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My introduction to Willard D. Morgan and the possibil
ity of a Masters thesis involving his career came in Sep
tember of 1989. Jennifer Steensma, a fellow Graduate stu
dent, told me that she had talked to Dr. Richard Zakia
about changing her concentration to Museum Studies. He
had told her about Willard D. Morgan and the Morgan fam
ily's interest in having graduate students do some re
search with Willard 's personal papers and files. Jennifer
gave me a brief overview of
Willard'
s association with
Leica USA, Life magazine during its early years, his as
sociation with the Museum of Modern Art, as a publisher
of photographic books, and as husband to the photographer
Barbara Morgan. At this time I was seriously considering
changing the direction of my studies from a visual con
centration to museum studies.
Willard'
s life touched on areas of photography which I
found interesting as a user of Leica cameras. I have had
a great respect and love for the photography that came
out of Life magazine during the 30 's and 40 's. His in
volvement with the Museum of Modern Art sounded intrigu
ing.
In October Jennifer spoke to me again and said that
there was a tremendous amount of research material at the
Morgan family home and place of business. There was more
than enough material for a thesis project. In fact there
was probably enough material for several thesis projects.
She said that Professor Ken White (who was head of the
Imaging Arts MFA program) and Dr. Richard Zakia (a long
standing member of the department) had proposed the idea
that two graduate students work on a project together as
a team due to the size and scope of the material. Having
seen the material, Jennifer was excited about its poten
tial. She filled in more about Willard's life including
the publication of Ansel Adams's Basic Photography Se
ries . The Photo Lab Index, and a publication unknown to
me called The Complete Photographer. I owned both the
Negative and the Print volumes of the Ansel Adams series.
I had used these volumes, as many other photographers
have and still do, as a reference for black-and-white
photography. The revelation that Willard D. Morgan was
the Morgan in Morgan & Lester publishers was very excit
ing. I could not remember how many times I had thumbed
through the Leica Manual or The Graphic Graflex Photogra
phy books both of which Morgan edited. Attracted by
Willard's wide ranging involvement in photography and the
time period in which he lived, I chose to enter into the
project .
Both Ken and Dr. Zakia were very positive about the
project and Willard's importance within the history of
photography. The subject, scope and direction of the
project was not defined though many possibilities were
discussed. These possibilities included research,
exhibition, an exhibition catalog or book publication. At
this time the Morgan family decided they would allow us
to take some of the material from Dobbs Ferry to RIT in
Rochester, NY to allow us to examine it more extensively.
What we would bring back with us and what we would do
with it was not defined yet.
In early December 1989 a trip was planned to go to
Dobbs Ferry, NY to get the material. At this point, I had
taken Professor Jim Reilly's course on identification and
preservation of 19th century photographic processes. In
that class we studied the hazards posed to photographs by
the environment. We were introduced to the basic concepts
of collection management. There were two concepts which
were most important. The first concept was
"Provenance"
that dealt with the overall organization system for a
collection, "Using provenance as an overall organizing
concept allows access to materials through a knowledge of
the activities of the person or organization creating the
file and through the structure of the organizing princi
pal of the file."1 The second concept, and equally im
portant to our next actions, was "Original Order". Main
taining the original order of the material can be very
important to the understanding of the collection as a
whole and of the person who created it. Both these con
cepts are often compromised but only after careful con
sideration. Because of our lack of experience, we wanted
to work very slowly changing nothing without being very
sure of what we were doing.
Jennifer and I drove down to Dobbs Ferry with Ken
White in his van which we used to transport the material
back to R.I.T.. He accompanied us as head of the MFA de
partment to officially sign any papers or contracts in
volved in the transfer of the material. This would be my
first meeting with the Morgan family and Jennifer's sec
ond. It was suggested that due to the special nature of
the project that Professor White and Dr. Zakia be on our
thesis board.
The material we were to take back to Rochester was at
the Morgan & Morgan Press in Dobbs Ferry, NY. The Press
is in a large white industrial building right next to the
Hudson River railroad that overlooks the Hudson River.
The Press shares the building with a number of other com
panies and artists. After meeting Lloyd Morgan and his
older brother, Doug, Lloyd showed us where his dad's ma
terial was kept. Lloyd Morgan would later become the
third member of our thesis board.
The material was stored on four or five metal
indus-
trial shelving units. Each shelving unit had five shelves
and stood about ten feet high. Each unit was about thirty
feet long. There was little apparent order to the ma
terial. Willard's boxes could be found between old
printing runs of Tarot Cards, old bills, Photo Lab Index
supplements or posters of Barbara Morgan photographs. All
of the material was exposed to dust and the fumes associ
ated with a printing press. Some of the boxes were near
windows and were not only exposed to the sun but also to
the varying heat and humidity caused by the industrial
heating pipes running under the windows. A few of these
windows had broken glazing. Upon inspection of the upper
shelves I found boxes with wooden supports jambed in them
as a support between the box and hanging florescent lamps
which were no longer attached to the ceiling.
Lloyd began bringing boxes to us which we inspected.
Some of the files were meaningless while other files la
beled
"F.S.A."
were of obvious and immediate interest. As
we looked at the boxes we took notes on files of inter
est. Lloyd wanted us to separate the files from their
boxes and place the files into topical piles. This method
of organizing may have represented Lloyd's understanding
of the material, however, we had no such understanding. I
was very confused as to proper procedure. In the fore
front of my mind was maintaining the original order of
the material and its provenance. I knew that the material
should not be rearranged and that the original order of
the material, if there still was one, was being lost.
During this process Lloyd began removing files that in
terested him. He would mention someone and I would ask
who they were or what their connection was with his fa
ther. It allowed Lloyd a chance to get to know me and
also helped me understand some of the material I was
looking at.
In retrospect I understand that Lloyd was only pro
tecting more delicate, valuable, and important material.
He did not know who we were, what our specific intentions
for the materials were or whether we would edit material
we found that went contrary to specific historical view
point. We also were at fault because we had no specific
plan on what we were going to do with the material nor
did we really consult with the family as to possible di
rections .
Lloyd eventually told us that he wanted a general in
ventory of the material we were going to be taking back
with us. Jennifer began taking notes on the names written
on the boxes Lloyd was bringing us and also noted in a
very general way what was in the boxes. During this time
Ken took photographs of the location and condition of the
material. We removed some of the material from their
storage boxes because of the poor condition of the boxes
or to consolidate space. At no time was the material
within individual files intermixed or consolidated within
other files. Professor White, whose organizational skills
are very good, suggested that we number the boxes. Over
two days of work we ended up with forty
- four boxes of
material which we transported to Rochester. The inventory
of the boxes became part of a contract stating that we
would provide reasonable safety for the material and that
we would provide a listing of all the file names to Lloyd
in a short period of time.
Before leaving for Rochester we had a chance to visit
Barbara Morgan at home. In the basement of the house was
her old dark room where Willard's and some of Barbara's
negatives were stored. The basement was warm and humid
and no special precautions had been taken to protect the
negatives from the environmental dangers which included
the house's water heater and furnace emissions. The
negatives we saw were mainly two sizes; 5x7 and 35mm. The
5x7 negatives were either in paper envelopes or unpro
tected. They were stored in various file type drawers
constructed of either metal or cardboard. The 35mm film
were rolled up in metal film canisters and were stored in
wooden and metal drawers. All film formats contained a
large quantity of nitrate based film stock. The smell of
vinegar was present and there was visible deterioration
of some of the negatives. Because of the condition of the
material and the storage environment we sent Lloyd copies
of chapters on the care and storage of photographic mate
rial .
Before we left Dobbs Ferry we had arbitrarily numbered
and given names to all the boxes. Many of these names
were the names which we found on the boxes. We were very
concerned about how the material had been, by circum
stance, handled up to this point. The original order, to
some extent, had been lost and we wanted to avoid further
altering the material's physical order- Therefore, we
used the numbering system already in place to catalog the
file names. When we returned to Rochester the forty
-
four boxes were placed in a secure storage room that Pro
fessor White had arranged for us to use for the storage
and examination of the material. We proceeded to give
each file folder a number and to write all the file names
down as per our agreement with the Morgans.
Using Jennifer's Brother word processor we began a
typed list of all the file names and their corresponding
box and File number. The box number is the digit to the
left of the decimal point and the digits to the right of
the decimal point reflect the numeric placement of that
particular file in that specific box e.g. (1.65). All the
contract called for was a list of the file names. Our re
search into cataloging and common sense, however, told us
that we needed a way of accessioning the material and a
system by which material could, if removed, be returned
to the exact place from which it came. This took from De
cember 1989 to January 1990. I would read off the file
name and Jennifer would enter it into the word processor.
This process was very slow in part because we were using
a word processor as a data entry machine and we were both
working and carrying a full class load at the same time.
Jennifer's typing skills quickly proved advantageous
since mine were quite remedial.
This process was laborious but fascinating as I began
to see what was in the files. They appeared to reflect
Willard's working files which he used as resources for
his magazine and book writing. There were wonderful im
ages both of historic and whimsical nature. To happen
upon Rothstein's FSA image of the farmer and son in a
dust storm or some faded images by Frith of Egypt was in
vigorating. There were booklets and advertisements of ev
ery possible nature involving photography. The material
seemed to document the status and evolution of photogra
phy from the 1930's to the 1960's. Despite the excitement
I still did not know what would become the final direc
tion of the thesis.
After discussing things with Dr. Zakia and Ken we
started trying to set up a cataloging system for the ma
terial. They had proposed that we set up a system by
which the material could be cataloged and indexed. They
advised that we were not expected to do the actual
cataloging, we were only to design a system which others
could use. We could then spend more of our time working
on an exhibition. This catalog would be an index for all
the material in the boxes and be on an item level. We
would then concentrate on putting together an exhibition
involving the material and/ or Willard's photographic ca
reer .
We had no idea how to go about doing such a project.
What we started was an exhaustive list of the contents of
each file folder. The listing appeared like this
First Stage Inventory
W.D. Morgan Archive
Resource File (exp. file) #1
1.1 Infrared Photography; clipped articles, few
images
1.2 Snowflake/Frost Patterns/Crystals: images,
micro photography
1.3 Space Photography; images, correspondence,
graphics Cuba, aerial, 1960 's
We did this cataloging for six out of forty four
boxes. This process was laborious I also was beginning to
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feel that it was not very useful information. There was
no consistency in the choice of language used to describe
the contents and no way of searching the index for spe
cific material.
At this time Lloyd informed us the he had been talk
ing to the New York Public Library and that they were in
terested in taking charge of the material. Mimi Bowling,
Curator of Manuscripts at the New York Public Library,
was very concerned with what we were doing with the mate
rial. I scheduled a trip to New York and brought the
original file listing which was completed and the First
Stage Inventory to show her. At our meeting we discussed
how the material was stored and what we were doing with
it. What I told and showed her reassured her- Mimi Bowl
ing said she was impressed and approved of the file list
ing, but said that no archive did the type of listing
that we were doing in the First Stage Inventory. She ex
plained that no organization had the money to spend on
such a time-consuming project nor was it the archivists,
job to do the research for the researcher. Upon returning
to Rochester I shared this information with Jennifer and
the rest of the board. The board still felt that an ex
ample of what a thorough index or catalog would look like
would be a worthwhile area for us to explore. The direc
tion of the project however took more of a turn toward an
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exhibition so we began to focus on ideas in that direc
tion.
Our first idea was to do an exhibition based on
Willard D. Morgan's life, his involvement in photography
and the printing industry. We felt that we could do this
through the material at RIT and by borrowing some images
from the Morgans in Dobbs Ferry. We began the project by
looking for Willard in standard photographic histories
and histories of organizations that Willard was involved
with. The results were less than inspiring. We found
nothing. At this point I began to question Willard's im
portance in photography- Because of our lack of success,
we changed the scope of our exhibition to The Complete
Photographer - The files we had dealt with were, to a
great extent, articles and subject matter covered in The
Complete Photographer (TCP) . We thought that we could do
an exhibition of original photographs which were used in
the TCP . To choose the areas from the TCP to exhibit,
we looked for areas of personal interest within the pub
lication. We then tried to find the corresponding images
and manuscripts in Willard's files. To our great surprise
we had difficulty finding many of the images that we
wanted to exhibit. All of the imagery used to illustrate
Ansel Adams's essay on architecture or Weston's essay on
portraiture were not found as was the case with many
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other specific images.
This disappointed me a great deal and I began to ques
tion further the importance of Willard D. Morgan's in
volvement with photography. I was too concerned with the
lack of
"treasures"
which were of historical and artistic
value. I had seen Willard's images which he had made with
the Leica camera in 1928 and was disappointed by their
quality. I was not thinking of their importance as the
first 35mm photography by a professional photographer
used to illustrate magazines.
What I began to find was that Willard always seemed to
be playing a supporting role rather than a leading role.
When I looked briefly in photographic history books or
books dealing with organizations we knew he was involved
with, Willard was never mentioned. Leica did recognize
Willard for the invention of a copy device used on the
camera which Willard designed and patented and for his
early involvement with Leica. It would not be until later
that I would begin to recognize the importance of
Willard's achievements and come to the realization that
just because he wasn't in the history books did not mean
that he hadn't played an important role.
Our board helped drive home this point during a
meeting in March. They suggested that we were trying to
do too much and that we were not doing a doctoral
disser-
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tation. They said we could easily put together an exhibi
tion from the material under our control. We could hang
it in the hall exhibition cases and this would fulfill
our degree requirements. This proposal did not sit well
with us. We felt as if what we were being told to do was
too easy. We were still very concerned with the conserva
tion aspects of the material. We also had a very strong
desire to do something more substantial with our project.
Yet the discussion really made us revaluate our relation
ship to the project.
In April of 1990, though frustrated, I wrote out my
thesis proposal. It was broad and included both conserva
tion and exhibition concerns. At that time I also began
to think about alternative methods of organizing or in
dexing the material. I began to think about using a com
puter to organize the material. Knowing next to nothing
about computers, save the word processing program which I
used in my own computer, I started walking into computer
stores and describing what I was contemplating. I felt
that I probably needed some sort of Data Base software
but was unsure if that was, in fact, what I needed.
Thankfully, Karel Anderson, a friend who worked in the
computer industry, confirmed my thoughts and offered, at
considerable savings, to supply me with a 20 megabyte
hard disk, and an appropriate software package. It would
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not be till June that I would receive the hard disk.
While working on the thesis proposal and research
ing the possibilities of using a computer Data Base to
organize the material we began to reevaluate what our in
tended exhibition would be about. We began to edge toward
a theme working around Willard's involvement with photog
raphy. As we began to think about this theme we began to
realize that we needed to learn more about Willard's in
volvement and what had been written about him.
It was at this juncture that Jennifer and I had our
only real strong difference of opinion. I felt that we
should divide up Willard's life and research those spe
cific areas. Jennifer, on the other hand wanted, to re
search the time period in relation to Willard's work. Af
ter discussing our different theories we decided to
research separately rather than as team and to get back
together in a week or two.
I went to the library and used the Reader's guide
to Periodical Literature to find articles dealing with
Leica, 35mm / Mini-Cam, Richard Neutra (an important ar
chitect whose work Willard photographed in the late
1920 's) and MoMA during the time Willard was involved
with each subject. Quite quickly I began to find informa
tion. With each article I found more information and new
names to look under for further research. By looking at
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the period magazines I began to have a better feeling for
the time during which Willard was working, the limita
tions and technical concerns of photographers. It was in
credibly exciting to finally find Willard mentioned in
periodicals and to learn of his contributions to the his
tory of photography. Rather than the vacuum of informa
tion in history books, I found that Willard was consid
ered as an important and influential member and
representative of the photographic industry. Much of the
information used in the thesis lecture presentation in
October, 1991 was gleaned during this time. The results
of this research was my renewed respect for Willard and a
large body of research material from which to work with.
In June I took an early summer break and for three
weeks went to the Grand Tetons in Wyoming with my girl
friend. Jennifer continued to do research . Upon my re
turn Jennifer shared with me the results of her research
which included finding a 1956 interview transcript of
Willard by Alex Groner of Time Inc. This interview proved
to be a gold mine since it covered Morgan's time at Leica
and Life while also discussing the status of 35mm photog
raphy. I also got the hard disk installed in the com
puter. I began learning how the Data Base in the Smart
integrated software package worked and how to design a
data base for our purposes.
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In July we were invited to Dobbs Ferry for Barbara
Morgan's Birthday. Dr. Zakia and Bill DuBois (Associate
Director of SPAS) were also at the party. We had a meet
ing with Lloyd, Dr. Zakia and Bill DuBois. At this meet
ing we discussed the format of an exhibition and our role
in it. Dr. Zakia and Ken wanted to make sure that the
completion of a major exhibition was not necessary for us
to get our degrees. While excited about the prospect of
being involved in an exhibition sponsored by the Morgan
family I still felt we should be doing conservation or
cataloging work on the collection at RIT. Jennifer's
discovery of the Groner interview showed that there was
important and useful material to be found, we just needed
a guide.
Once again I was drawn away from the process of re
search to the role of cataloging. During the months of
July and August I tried a number of different Index forms
on the Data Base. The variations were all based on our
previous attempt. The one difference was that we used a
standardized list of words which Jennifer had developed
from dictionary definitions to identify the contents of
each file. My first attempt I called ARCHIVE. It appeared










This design had problems because there was no way of
searching for specific information since all the informa
tion was contained in one group. The problems created in
the first attempt I dealt with in the Data Base program





















At this point we were not sure whether we would enter
a number count of each item or a description. While this
version approached our ideal it still needed expansion. I
produced another version which divided up the Letter line
into letters FROM and TO Willard. After completing each
version Jennifer and I would consult on the attempt and
evaluate it. Upon completing this version it became clear
that it would be too time-consuming a task to fill out
one of these records for each and every file folder in
the collection. It was also apparent to us that the in
formation was duplicating the files. Another problem was
that the fields for Letters and Manuscripts
contained all
the names of the people with items in
that particular
file folder. There was no way of organizing
the informa
tion on the basis of those names.
All totaled I attempted
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six different formats. We saw that we were being too in
clusive but I did not know how to set up the Data Base so
that it would be functional and useful.
I decided to enter into an internship at The Inter
national Museum of Photography at George Eastman House
(IMP/GEH) where perhaps I might get a better idea on how
to use the computer to organize the index. Bill Johnson
at IMP/GEH suggested that I talk to Andrew Eskind who was
Collections Manager and the originator and driving force
behind the use of Video Laser disks as a visual catalog
ing tool at the museum. My project at the Eastman House
would involve doing a basic inventory of almost twenty
boxes of the photographer Gerda Peterich. Before this
project began we talked about the thesis and what
Jennifer and I were trying to achieve. Andrew introduced
me to Micro Marc which is one of two approved computer
software data bases designed specifically for the
cataloging and indexing of manuscripts. I was so relieved
to know that I was thinking on the right track. Andrew
also set up a meeting between myself and Karel Kabalack
who is archivist at the University of Rochester. I showed
Karel what we had achieved in the area of cataloging and
discussed with him my desire to somehow use the computer
to organize and index the material, Karel said much of
what Mimi Bowling had said about the cost and time
neces-
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sary to index material. Karel then showed me Registers.
He described them as indexes for specific collections
held by an archive to serve as a guide for researchers.
They were primarily a guide to correspondence held in a
particular collection. What we were doing previously was
too inclusive. We were, in effect, doing the research for
people instead of providing a guide to the material. I
talked to Jennifer and told her about the idea of a Reg
ister. I was convinced that this was what we should be
doing. We made an appointment to see Karel Kabalak so
that Jennifer could see some Registers and talk with
Karel. When the meeting was over she too was convinced
that the idea of doing a Register was a good one.
In October before going down to Dobbs Ferry to talk
to the Morgan family, meet with Mimi Bowling, and go to
MoMA, we met with Ken and Dr. Zakia. We talked to them
about the concept of a Register and our plans to make
that the body of our thesis, and make the exhibition
something which we would continue working
on with the
Morgan family after completing our academic work. Our
first meeting was with Mimi Bowling and Julia Van
Haaften, curator of photographs at the New York Public
Library. We discussed the idea of a Register with them
and asked if they would be interested in having a Corre
spondence Index for the material at RIT. We shared the
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nature of the material with Julia Van Haaften since she
was not as familiar with the material. We also discussed
the time table, if any, for the transfer of the material
from the Morgans to the Library. What we discovered,
which did not surprise us, was that there was no time
table for the exchange. Though the library felt that it
might be sooner than later. It was our impression that it
would be the opposite. The most intriguing part of the
meeting was when we told them that our next appointment
that day was with MoMA. Both Mimi Bowling and Julia Van
Haaften were very interested in what we were looking for
and were very careful to tell us to pay close attention
to what the dates on letters were and what might appear
to be missing. They really impressed on us the importance
of that time period and said that the direction
photography took had a strong relationship to the deci
sions made at MoMA during and after Willard's tenure.
Needles to say we were full of anticipation for our
meeting at MoMA. What we discovered there, however, was
very little. To our surprise they informed us that the
files had been edited and that there was information not
available for viewing. We saw Willard's Correspondence
files which were filed under The Newhall Years (Beaumont
Newhall was librarian and curator of photography at the
Museum of Modern Art). The letters were of a general
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sort, some dealing with the snapshot exhibition and the
Science photography show while others were congratula
tions for his getting the position of Director of the
Photography Center- Also in the files were many letters
concerning Willard's attempts to get members of the photo
industry on a board of advisors at the museum. Strangely
absent were any letters dealing with Willard leaving or
anything of a more personal nature.
While incredibly excited we had plans and inten
tions to do the Register. We shared this idea with Lloyd
the next day. Lloyd seemed to think that it was a good
idea too. Upon returning to Rochester I began to set up
the Data Base. Because of all the previous attempts at
creating a cataloging system it did not take very
long.
The exposure to Registers had greatly simplified our con
cept of what should be included. The key word in mind
when designing this Index was "basic". The information
which we finally decided to have in each Data Base file
numbered six fields and it appeared on the screen like









We had found through doing our own research that
when you approached manuscript information in an archive
one was looking for letters to or from particular people.
This is what made us decide to make a Correspondence In
dex. We also realized that Willard's Files were subject
orientated. While they were not the clearest subject
titles and one might not immediately find what one was
looking for it did provide some structure to the files.
This structure I felt would help guide a person who was
looking for photographs, manuscripts, brochures or other
material on a specific subject. Thus by entering the re
quired information into the Data Base we would be able to
produce an Alphabetical Correspondence Index which would
tell the researcher if the letter was To or From a par
ticular person and the date it was written. Using the
same information we would also be able to create a
Alpha
betical File Name Index which would serve as a
Subject
Index.
The beauty of using the computer
was that it al
lowed us to design and impose multiple
structures on the
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material without physically reordering the material.
Without the computer we would have had to make an index
card for every letter and file name and then physically
shuffle and re shuffle them until they were in alphabetic
order and then retype them to produce the product we now
have. However, despite the relative ease of using the
computer it was very long hard work. There were files
which contained hundreds of letters sometimes to and from
the same person sometimes to and from many different
people. In certain files the letters were of next to no
interest while others were rich and fascinating. My mood
would swing with the tide of the material. In the begin
ning we worked together but quickly we found that our
schedules did not coincide enough to make progress and
work together. We began to work separately whenever we
could. We began entering data in early November 1990. We
worked an average of six hours a day seven days a week
between the two of us for four months. In February 1991
we were finished entering the data. We had been working
so hard and long that we could not remember the time or
the date we had started. However, we had both received
parking tickets while meeting with Ken and Dr. Zakia the
night before we had gone to NY. The date on the ticket
marked the beginning of the process of compiling the
data, and the tickets served as a reminder.
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The Data Base appeared to work as planned. We could
have the computer search and find correspondent names. We
were very excited. Then something happened. One day I
came in, turned on the computer and there was gibberish
on the screen where our four months of work should have
been. Approximately six thousand seventy two correspon
dence entries appeared to be lost. Quickly I called a
friend, Kim Anderson, who helped set up the hard disk
drive and the soft ware. Ultimately I would have to send
two copies of the Data Base to Kim so she could work on
it. She seemed confident that the material could be
saved. However, we did not have the knowledge of what was
wrong. All we knew was that the Hard Disk had become cor
rupted and we did not have a paper print out of the mate
rial. This meant that the repaired disk might look cor
rect but not be accurate. In fact the first fixed data
Base was not accurate and Kim had to go back and work on
it again. For the whole month of March we waited. We were
thoroughly exhausted and depressed. The thought of having
to start all over again was to much to think about. In
April Kim pulled us through having repaired the Data. We
now could begin to finish up the Register. I brought the
computer home and with Kim's assistance backed up all of
information and figured out how to transfer the Corre
spondence Index to the Word Processing program which
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would allow greater flexibility in making corrections and
printing. With the computer at home I was also able to
make the theory of having a Subject Index based on the
File Names a reality by duplicating and editing the Data
Base down to the necessary information, File #, File Name
and Photo #. With this addition we were able to make a
very versatile and useful tool. The completed Register
had three Indexes and an introduction. The Indexes in
cluded a sequential listing of all the file names. This
Index was based on the File Numbers which we put on the
files at the beginning of the project. This Index also
included the number of photographs in each file. The Al
phabetical File Name Index also included the number of
photographs in each file. It is the second index. The
third and last Index was Correspondence Index. It in
cluded the file number, the Name of the corespondent,
date, whether it was To or From the correspondent and the
Number of photographs.
In May 1991 we finished the Register. Throughout
the whole thesis project we bounced back and forth be
tween conservation concerns for the material and our de
sire to do research. It was important to both of us that
we represent ourselves not just as catalogers but also as
researchers. Upon the completion of the Register we
planned to give a lecture which would be a culmination of
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our research from the areas which we had studied and re
searched. We put together a lecture using images from
Dobbs Ferry, the material at RIT and other sources. The
lecture outlined and highlighted Willard's involvement in
photography and his place within the history of
photography.
The process and development of this project has
been very interesting. When we started we had no idea
what we were going to do. It took a year to solidify our
project and to get the proper knowledge to achieve it.
What I feel I have gained is a self assurance and belief
that if faced with a similar task I would be able to de
vise a plan of action to deal with the material. It is
important to me that I did not just devise a theoretical
plan but actually carried it through. Because I carried
it through I feel I have a better understanding of the
work required and the possible pitfalls involved. The
research has been very rewarding I have plans to have an
article published on Willard Morgan and his involvement
with Leica Cameras and 35mm photography in general.
There is still an enormous amount of uncataloged
material at the Morgan Press and at the Barbara Morgan
home. The system we have created could easily be applied
to the remaining material held by the
family. By continu
ing to enter data into the data base a complete
corre-
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spondence index could be created.
There are a number of important projects which
could be done with the archive material. The contents of
the files which we have been working with need to be num
bered with their file number. This would help insure that
material removed from a file would be returned to the
file.
In considering the material at Dobbs Ferry and the
families home the photographic negatives in the basement
are in extreme danger; the environment and their storage
facilities are wholly inadequate and are a serious threat
to the material stored there: the negatives need desper
ately to be resleeved into archival sleeving material and
placed in a more favorable environment.
The negatives within this collection are in varying
conditions. Negatives which are in early stages of dete
rioration should be separated from the negatives in good
condition to help protect those which appear to be
stable. Though it may be financially impossible, the
negatives could be copied onto stable modern film base.
However, by providing a more controlled and favorable en
vironment the life-span of these historically important
and interesting images could be greatly prolonged.
The material at Dobbs Ferry also needs to be orga
nized and a system imposed on it so that outside
re-
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searchers can access the collection. By organizing and
creating a system the integrity of the material can be
preserved. This could be achieved, as previously men
tioned, by continuing the system and process started by
Jennifer Steensma and myself.
There are a number of possible ways of consolidat
ing the material at RIT and Dobbs Ferry. Two of which I
will consider here. The rest of the material at Dobbs
Ferry could be entered into the data base and the
Correspondence index enlarged and continued. While this
is very desirable since it is such a useful research aide
it is a very time-consuming task and thus, expensive to
do. One must also consider whether this would be done to
only Willard's material or whether Barbara's material
would be included.
The other possibility is that a simpler box level
index be created for the material at Dobbs Ferry. This
Index could then be added to the existing Register cre
ated by Jennifer Steensma and myself. This might be more
appropriate since the family has started making topical
groupings of Willard's material at Dobbs Ferry thus
breaking up Willard's order but providing topical divi
sions of the material not available before.
Whatever course chosen, the collection needs a com
prehensive guide and organization which stands apart from
30
any one person's understanding of the material. This
alone will preserve the material and allow researchers
access to the wealth of experience, history and informa
tion held within the collection.
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Index: A
What follows is the lecture given by Jennifer




Two years ago Jennifer Steensma discussed with Dr-
Richard Zakia the form and subject matter of Museum stud
ies thesis projects. Coincidently , he knew the Morgan
family was interested in having someone do something with
their father's papers. Dr- Zakia told her briefly about
the material and Willard's involvement in photography. He
suggested that she take a look at the material and meet
the family. Jennifer traveled down to Dobbs Ferry New
York with Ken White, Chairman of the Photographic Fine
Art Department and the MFA program. This trip made it
clear that the material was very interesting and there
was more than enough for a thesis. In fact, there was
enough material to spur Ken White to suggest that
Jennifer consider doing a collaborative project with an
other graduate student. This is how I came to be part of
the project. The Morgan family allowed us to return to
Rochester with forty-four boxes of Willard's files.
These forty-four boxes held over fourteen hundred
file folders. They are topical and the subjects relate
either specifically to positions Morgan has held, or more
generally to areas of interest for reference and
publication. These folders therefore contain correspon-
dence, manuscripts, photographs, clippings,
advertise
ments, pamphlets, leaflets, magazines,
and books.
The project has always had two parts which
competed
for our time and attention. One part, research,
was our
interest in Willard D. Morgan's life and accomplishments.
The other part has taken the majority of the past two
years. After much thought and research as what to do with
the material we had in Rochester, we decided to create a
register. A register is like an index at the end of a
book. It allows the reader to quickly find material
within the book without having to read the entire book.
Similarly, a register allows a researcher to look for and
find information on a specific subject within a collec
tion of material.
The register also gives a collection a structure
which helps maintain the integrity of the material. Be
cause of our concerns for the conservation of material,
we decided that as we created the register on a computer
data base we would also re-box the material into archival
record file storage boxes. Re-boxing removed the files
from the poor quality boxes, and created standard sized
enclosures. The register has three parts: Sequential In
dex, an Alphabetical Index, and a Correspondence Index.
The Sequential Index is a record of the order of the
material as it sits in the boxes. This index allows mate
rial to be found within the boxes via the numbering
sys-
tem we imposed upon the material. The Alphabetical Index
is a subject index based upon the file names given by
Willard Morgan ( the computer was used to place the file
names into alphabetical order). The final section is a
Correspondence Index. This index is an alphabetical index
of all the correspondence to and from Willard Morgan held
within the forty-four boxes of material. The number of
photographs to be found in each file is included in each
index section.
Together these three indexes allow access to
Willard's files. Throughout the project we have bounced
back and forth between being cataloger and researchers.
When the register was completed it became clear that the
project was not completed to our satisfaction. From
Willard Morgan's papers each of us had learned a great
deal about the man and his life. Our curiosity and per
sonal interests led us to detailed research into separate
areas of Willard Morgan's life.
Willard Morgan, An Introduction
by Jennifer Steensma
Willard Detering Morgan was a man of a wide variety of
accomplishments in the field of photography and publishing,
and his career spanned some of the most interesting and
influential developments in the history of photography. Known
to his friends as Here, abbreviated from Hercules, Morgan was
a very large man who stood six foot seven with a corresponding
1
athletic build. Born in Snohomish, Washington on May 30, 1900
to Morgan Morgan Morgan and Marie Detering; Willard died
September 18, 1967 at Lawrence Hospital in Bronxville, New York
of lung cancer.
As a teen-ager living in Pomona, California, Willard operated
a small press out of his home writing articles, photographing,
and editing small journals for youth groups. After highschool,
3
he entered Pomona College and majored in English. He graduated
in 1923, and after two years working in the Engineering
Department at the Los Angeles Telephone Company, Willard decided
4
to become a free-lance writer.
Willard began writing articles for magazines and
illustrated
the articles with his photographs. He wrote many articles on
photography for photographic magazines,
and articles for about
40 different business publications including American Motorist,
Western Advertising, Domestic Engineering, Nation's Business,
5
and Architectural Record.
The source for Willard's articles was from the summers that
he and his wife, Barbara Brooks Johnson, spent photographing
and painting in the Southwest. Barbara and Willard knew
eachother in highschool and became engaged when Barbara was
a junior at UCLA. They were married in 1925. She was a painter
and teacher on the art faculty of UCLA. While Barbara helped
7
Willard with composition, he taught her photography. Together
they pursued their interests in indian culture and modern
architecture.
While in the southwest, Willard would photograph the landscape
o
and document the indians, trying to come up with different
angles to sell to the magazine editors. Barbara's attention
would be on her painting, expressing the landscape, rituals
and dances through her art. Together they returned to
California, where Barbara would take
her experiences and
imagination and create more paintings, woodcuts, and watercolors .
Willard would spend the fall and winter writing articles,
9
illustrating them with the
photographs he had made.
While in California, the Morgan's
pursued their interest in
modern architecture. In 1929 they became
students of Richard
Neutra in his first class at the
short-lived Academy of Modern
Art. The students in the class, including
Anita Delano, Harwell
H. Harris, and Gregory Ain, were involved in the construction
1 0
phase of the Lovell House. The Lovell House would become
Neutra's masterpiece and would help establish the significance
of architecture in the United States. Willard, realizing
the potential, photographically documented each stage of the
construction. In addition, he photographed interiors and the
furniture. These photographs gave Morgan enough visual material
to use as illustrations in numerous articles, including an
1 1
article for Architectural Record. The article by Willard
for Sheet Metal Worker stresses the Lovell House's unusual
1 2
building materials.
The Lovell House, however, was not the first time Willard had
been in contact with Neutra. By 1928, Willard had already begun
1 3
writing a series of interesting articles on drive-in markets.
1 4
These articles, each with a slightly different approach, are
the first to address the impact the automobile would have on
1 5
architectural design. The drive-in markets featured in
Willard's articles are the predecessors of today's shopping
malls. With even more photographs in the archive, Willard's
images document important areas of modern architecture.
The
Morgans'
interest in modern architecture was more than just
a curiosity, for after moving to Scarsdale, New York, they
1 fi
purchased a modern home of their own. They had moved from
1 7
the west coast to New York and had two sons, Doug and Lloyd.
Barbara and Willard as a couple, she with her artistic
sensibilities, and he with his interest and enthusiasm for
photographic technology and journalism, brought together
photography's often conflicting role as artistic medium and
scientific discovery. Their friends and associates were an
interesting blend of scientists, historians, inventors, critics,
and artists and their home often served as a gathering spot
for those who would have a significant impact on photography
as we know it.
Later in his life, when his career turned to publishing, Willard
made significant contributions to the field of printing. A
member of the Typophilies Club from 1942 until his death,
he was not only interested in photographic publishing, but was
fascinated by fonts and book formats. For twenty years,
Willard collected contemporary and historical Americana and
European type fonts. He studied style and designs of wood and
foundry fonts historically, technically, and esthetically .
Willard's collection became the most comprehensive collection
in the United States of Americana type faces and was used by
1 9
the Morgan family in Hastings-on-Hudson. The Morgan family
donated the collection to the Smithsonian Natural History Museum
in Washington D.C. where the collection is now in an active
19th Century print shop.
NOTES
1
Ansel Adams, An Autobiography, Mary Street Alinder,
ed., New York Graphic Society (Boston: Little, Brown & Co.,
1985) 323.
2
"Willard D. Morgan - Personal Chronology," TD
[Photostat], Morgan & Morgan Archive, Dobbs Ferry, NY, 1.
3Ibid., 1.
4
Willard D. Morgan, Resume, 20 May 1943, TD [Carbon],
Morgan & Morgan Archive, Dobbs Ferry, NY.
5Ibid.
Casey Allen, "Camera 35 Interview: Barbara
Morgan,"










Thomas S. Hines, Richard Neutra and the Search for
Modern Architecture, (New York: Oxford University Press, 1982)
101 .
1 1
[Willard D. Morgan], "The Demonstration Health-House,
Los Angeles, Richard J. Neutra,
Architect,"
The Architectural
Record, May 1930, 433-439.
1 2
Willard D. Morgan, "An Architect's Warm-Air Heated
Health
House,"
Sheet Metal Worker, 11 July 1930, 410-411, 419.
1 3
Willard D. Morgan, "California Drive-In Markets Serve
Motorists on the
Go,"
Chain Store Review, September 1928, 29-31
Willard D. Morgan, "Stores the Road Passes
Through,"
Nation's Business, July 1929, 45-46.
1 c
Willard D. Morgan, "Tile Lures the Motorist, The New
Siren of the
Highway,"








Edna Bennett, "Willard D. Morgan
- Professional
Chronology,"






35mm Photography The Leica Years
By Michael Shuter
Imagine being a photographer in the early
nineteen twenties. You would have had limited informa
tion resources, slow orthochromatic films and cumbersome
cameras. You would develop your film under red safe light
conditions which readily allowed for development via in
spection. The developers you used could be used and re
used countless times. Contact printing was the primary
mode of achieving a positive image. As a professional
photographer you would have used a 5x7 or 8x10 camera. If
you were an amateur you might use a folding or simple box
camera. For the photographer desiring speed and accuracy
you probably used the Graflex or Speed Graphic camera
made by the Folmer and Schwing Division of Eastman Kodak
in Rochester-1 If one wanted a camera that could be hand
held in low light conditions one had to use the Ermanox
with its fast f/2 lens. This camera, despite it's small
size, weight and fast lens, was hampered by the fact that
is took small glass plates which greatly slowed it's
functioning
speed.2 It was in this environment that
Willard operated as a free-lance writer and photographer
during the nineteen twenties.
During the winter of 1927, while at an art museum
in Los Angeles, Willard saw a man with a type of camera
he had never seen before. Curious about the camera he
talked to the man. The camera was a Leica.3 The small
camera must have made a large impression on Willard be
cause by May of 1928 he had already tried the camera out
and had written to the advertising representative for
Leitz in New York City- Willard described his and
Barbara's summer journeys through the south west which
included Utah, Arizona and New Mexico. He proposed a
rather ingenuous arrangement . . .
In order to do this work as I have outlined I
will need a Leica Camera and about six extra film holders
and the attachments for the camera. If you will send me
one or two Leica cameras I will make a special effort to
secure some of the very best pictures possible through
the territory I described. If I have two cameras I could
have one loaded with panchromatic film and the other with
regular film. . .my wife could carry one while I carried
the other- In this way we would get the widest possible
range of pictures. In payment for one or two Leica cam
eras I will furnish you with some excellent advertising
pictures, and stories about my traveling through this
country and the methods used for taking these pictures .
To pay for the cameras Willard proposed that Leitz
deduct from his bill 20 or 25% of the per page advertis
ing rate for the magazine in which the articles appeared.
Thus if one story covered two or three pages in a
magazine which had a $80.00 page rate the credit he would
receive would be around forty or fifty
dollars.4 Leitz
agreed to Willard's proposal and suggested that a 20% re
imbursement rate would be appropriate .
They recommended that he visit Spindler and
Sauppe in Los Angeles who could help him with any addi
tional possible needs. There was no contract between
Willard and Leitz aside from the letter agreeing to the
arrangement Leitz felt that because of Willard's
substantial credits in the article and photographic field
that none were necessary-5
In early June of 1928 Willard received a package
from Leitz N.Y. which contained:
2 Cameras $ 88.00 each 2 Range finders
3 Front Lenses 1 Printing apparatus
1 Realo Developing tank
The total came to $ 273. 526
Leitz was not the only company to receive a pro
posal from Willard involving the exchange of goods for an
article which featured the product. Neither Goodyear
tire7
nor Battle Creek Foods8 accepted his offer. Folmer
Graflex offered Willard $5.00 for each negative they pur
chased but would not give him a camera on
credit.9
The Columbia Rope company, manufactures of high
quality ropes used in construction and mountaineering,
did accept Willard's
proposal.10 While traveling or prior
to leaving Willard had invented an electromagnetic shut
ter release mechanism for the Leica camera. This inven
tion enabled him to photograph birds in their nests and
old cliff ruins from unreachable
points.11
In 1928 places like Rainbow Bridge Utah were vir
tually unknown except to the Native Indians and a few lo
cals.12 The bridge was only accessible by foot or mule.
Since Barbara and Willard could not afford mules they
walked. The journey took one full day. Their visit to
the White House ruins in Canyon de Chelley took about a
half a day on foot, Sieg Canyon and the Betatakin cliff
dwellings was a four day, thirty-five mile hike. The na
ture of these trips was an ideal show case for the Leica
camera.
Undoubtedly Willard's previous adventures in the
south west with a large 5x7 camera, numerous film holders
and tripod drew his attention to the small Leica camera.
Throughout that summer Willard made a special effort to
use the Leica in ways and places where other cameras
would not have been able to perform. Barbara and Willard
used the cameras to photograph Indian ceremonies, arti
facts, towns, and ancient cliff dwellings.
Willard and Barbara returned from the Southwest
with over 2,000 negatives13. Many of these rolls Willard
had developed in the field to ensure that his exposures
were correct. One must remember that this was before the
invention of highly accurate electric exposure meters and
film sensitivity was far less
consistent. In his queries
for submission to magazines Willard used the contact
im




Over and Under the Rainbow
"
which
was about Willard and Barbara's adventures at Rainbow
Bridge was accepted for publication in the early spring
of 1929 by F.R. Fraprie at American Photography.14 Trav
eling Through Penitente Land was accepted by A.H.
Beardsley at Phot-Era for the Jan. /Feb. issue. Colombian
Crew used a story about the White House ruins in their
in-house publication which appeared in March of twenty
nine.15 The National Motorist published
"
On Foot to the
Cliff
Dwellings"
in February of 1928.
Articles published in America using the Leica 35mm
format prior to Morgan's were no more than simple product
reports. The articles which Willard produced were the
first in which the Leica had been used to create images
to illustrate American publications by an American pho
tographer. By November of 1928 Willard had accrued enough
credit to cancel his account for the cameras and other
equipment .
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During the winter of 1928 Willard became inter
ested in using the Leica to produce
film slides for use
in visual education. He saw that the 35mm format was
less expensive, more convenient and
required less space
than Lantern slides, the predominant
format. Willard de





square glass sandwich. He then redesigned the
Leica
projector which was a film strip projector
(the method of
showing 35mm at that time) to project these singular im
ages. This system, as we know, is far more flexible than
a film strip. Willard was planning to make educational
slides specializing in images of South American art, cul
ture and people . He planned to sell these images to pub
lic schools, colleges and universities across the South
west.17
However, Willard began to receive letters
inquiring about the new Leica camera. These letters
pulled Morgan's attention away from his educational slide
idea. Later he would return to these ideas and also in
vent the FocoSlide attachment which he would patent and
Leica would manufacture. The FocoSlide greatly improved
the
Leica'
s performance in copy and macro applications by
allowing the photographer to view exactly what the lens
would see without parallax error -
One of the many letters which pulled Willard away
from educational slides was Frank Reeves who was a writer
and photographer for the Fort Worth
Star-Telegram.18 The
result of Willard's response was that Mr. Reeves pur
chased a Leica camera. In return Leitz agreed to pay
Willard for writing promotional letters about the Leica
Camera.
During the summer of 1930 Willard and Barbara's
life would take a new direction. While they were up on
the Northern California coast where Willard was preparing
to go out in a boat to photograph whales a
motorcycle
on
messenger arrived. He had been searching for them but
since they were moving around so much it had taken some
time to find them. The motorcyclist had a telegram from
E. Leitz offering Willard a position as promoter of the
Leica camera in New York City. They accepted the positi
by telegram and returned to Echo Park, Los Angeles to
pack up and drive to New York.
When Willard and Barbara came to New York in the
fall 1930 the depression was one year old. Leica camera
production began in 1923 with thirty cameras. 1928, the
year Willard got his cameras, was the first year the
Leica camera showed a profit. Ten thousand
Leica'
s were
sold and fourteen thousand cameras were produced. In 1929
approximately thirty nine thousand cameras were produced.
1930 marked the beginning of Leitz 's large scale sales
promotion in the United States.
It was hard for the amateur or professional pho
tographer to believe that this small camera's and
negative could produce a quality image. Willard set out
to convince the photographic community that this new cam
era format was capable of professional quality work and
suited for innumerable applications. For over a year
Willard toured the United States giving lectures and dem
onstrations on the Leica to Camera clubs, Professional
Photographic associations and retailers. His experience
in the free-lance world brought him credibility among
professionals, while his articles in photographic
magazines made him popular with enthusiasts.
The lecture sold the Leica as a universal camera.
Willard used Leica slides of his own work and others to
show what the camera was capable of doing. The twelve
sections showed the breadth of possible subject matter
one could use this new camera, while also showing off the
high image quality of the
Leica.19 Willard also visited
photof inishing companies all over the country and dis
cussed with them the profitability in handling "miniature
films".
Photof inishers were skeptical about the profits;
customers were too fussy, and the negatives required so
much attention they were believed to actually reduce to
tal profits. Willard's trips put him in contact with all
levels of photographers. There was an enormous need for
accurate information on developers to achieve fine grain
negatives. The introduction of Panchromatic film created
problems for photographers and photofinishers who were





frowned on the Miniature Camera
as a passing fad. This new format posed new problems and
held out great possibilities but there was no way of dis
tributing the information.
Due to the resistance of the establishment and the
need to inform Leica customers, Willard's interest and
experience in publishing were put to good use. Willard
began writing a number of booklets for Leitz which in
cluded Developing Printing Enlarging Leica Pictures. This
booklet, and others authored by Willard and Karel A.
Barleben, would be reprinted year after year- The need to
instruct and inform Leica owners on the Leica Camera, the
developments in thirty five millimeter film, developers
and new Leica products spurred Willard to create Leica
Photography with Karel A. Barleben.
This Leitz house organ, which is still active to
day, began its life as more of an expanded news letter
than the glossy publication it is today. Willard began
these booklets and the magazine to help answer the hun
dreds of questions which came to him in letters from all
around the country.
Whether on the road lecturing for Leica or in the
Leitz offices in New York Willard was flooded with ques
tions about how the Leica camera could be used in innu
merable applications and what developing and enlarging
techniques were best. His writing for Leitz and the
magazine Leica Photography helped answer many questions
as did the hundreds of letters which he personally an
swered. However, the information was still
scattered over
numerous pamphlets and articles, and
no standardized
source existed. Very quickly, over just
a few years
minicam photography had exploded,
as did the need for
technical information on available chemistry papers and
films. Willard recognized the tremendous hunger for in
formation and decided to fulfill the need.
In 1935 Morgan and Lester published their first
book The Leica Manual. This book, as other books pub
lished by Morgan and Lester, contained a number of firsts
in the realm of photographic publishing. Unlike any book
published previously, The Leica Manual took a new form
which would copied in many ways. It was the first book on
one camera and it's system of supporting tools. It was
also the first photographic book which utilized more than
one writer. Willard sought out the best people for each
topic rather than attempting to become an expert on all
aspects. This freed him and Henry Lester to edit the
chapters to make them understandable to the beginner and
professional alike. The Leica Manual in its first pub
lishing was 500 pages long with 350 illustrations, 31
chapters and 22 contributors.
The chapters not only covered basic camera use but
also: film selection, exposure and development, printing
techniques, stereo and panoramic photography, Dufay
color, photomontage, photomicrography, the Leica in sci
ence and education, astronomy, stage and candid photogra
phy. The success of The Leica Manual reached much farther
than just Leica cameras users but encompassed all Minicam
photographers and served as a reference for professional
and amateur photographers no matter what camera they were
using.
Willard was an incredibly active person. In 1931
while still lecturing and creating
"
Leica Photography",
Willard with a number of other miniature camera users
formed a new camera club in New York . This club would be
known as The Circle of Confusion. Among the members were
chemists, professional photographers and avid enthusi
asts. They formed the club because other clubs and salon
organizations were not interested in catering to the new
miniature photographers. This club was different from
other miniature camera clubs because of its members.
The founding members of the Circle included: Henry
Lester, Jim Leonard, Glen Pickett ,
"Doc"
Davis, Harold
Harvey ... Wolfgang Zieler and Manuel
Komroff.21 These
men represented different areas and interests within pho
tography. Manuel Komroff, a photographer, would contrib
ute to photographic writings, Wolfgang Zieler was
President of Leitz U.S.A.. Harold Harvey, a commercial
photographer, would invent 777 Panthermic Developer, a
developer which would be the first all temperature fine
grain developer for 35mm film. Henry Lester in a few
years would become Willard's partner in Morgan & Lester
Publishing. Many of the club members would also contrib
ute to "The Leica Manual". These early members were all
Leica users or Leica employees, but it would not remain
an exclusive club. They were concerned with the future of
miniature camera formats. As quickly as the format caught
on the breadth of the Circle's membership expanded. Soon
the heads of Zeiss, Eastman, Ansco , Dupont, Western Elec
tric, Bell Laboratories and other photographic industries
would be counted as members.
Inventors and producers of photographic equipment
included Raymond Pierce, (who, with A.C. Williams and L.C.
Nichols) designed the Weston light meter, Winton Lemen
and Reno Bennett of Kodak and others. Processing labora
tories were represented by Ralph Baum, Leo Pavelle and
Harold Dumont. Museums were represented by Louis Sipley
of the American Museum of Photography and Beamont Newhall
of George Eastman House.
With the Birth of Life magazine and the other pic
ture magazine came photographers such as Alfred
Eisenstaedt, Carl Mydrans, Rudi Hoffman, Peter Stackpole,
John Madigan and Adrian Siegal. Fine Art photography and
aesthetics was represented by Ansel Adams, Edward
Steichen, Andre Kertez, Konrad Cramer and Nat Resnick.
Photo writer, editors and publishers included Albert
Boni, Lloyd Varden, Augustus Wolfman, Kenneth Poli and
John Durniak. The Circle never exhibited as a group but
served as a sounding board for photographic ideas. In the
early days they were deeply involved in the developing
technology of the format. The Circle of Confusion was a
incredible collection of people. Still in existence, it
has seen the rise of 35mm photography to its acceptance
as a professional medium, the birth of the picture
magazine and the subsequent changes and developments in
photojournalism.2 2
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Willard Morgan at LIFE
by Jennifer Steensma
It was the summer of 1936. Willard had been working for E.
Leitz in New York promoting and selling the Leica. To promote
the camera, he curated a number of exhibits on Leica photography.
Through these exhibitions, of which TIME ran reviews, Dan
Longwell contacted Willard to see if he would be interested
in working on a new picture magazine. This new magazine would
be named LIFE.
Willard was attracted to this new magazine's concept; it stressed
the imagery as opposed to the written word. The pictures would
tell the story. It was a very different approach to news
publication, and an entirely new approach to photo journalism.
The newspapers had candid camera columns, but they wrote of
3
the developments and never showed them. Only a handful of
newspapers would feature the photographs, but even then it was
4
sporatic. Willard, in an interview by Alex Groner for TIME,
reflects on photo journalism and the use of photographs in
newspapers and magazines:
'...They were missing the ball completely. I remember
talking to various people and editors and trying to interest
them in using some of this wonderful material that was
coming in and just practically going to waste. .
.other than
being put on a wall of an exhibition here and there...You
see, nobody was trained for this type of work. Everything
was done through the eye of the single picture... But
the overall idea of covering news photographically was
something that had to be developed and I think, of course,
LIFE is the one that really picked that up and put it on
its
feet."D
As LIFE'S first issue came out in 1936 on November 23, the
magazine had only four staff photographers; Margaret
Bourke-White, Alfred Eisenstaedt, Tom McAvoy, and Peter
Stackpole. Because Willard had been in contact with hundreds
of photographers all over the country using the Leica, it was
Longwell's thought that Willard could supplement the magazine
with good material from free-lance contributors. As




The second issue featured
LIFE'
s first "Speaking of
Pictures"
column and the influence of the Contribution's Department was
apparent. These photographs, taken by a doctor with a Leica
camera, only suggests the impact Willard's department would
9
have on the magazine in the next few years.
No one had anticipated how great the public's response would
be to the magazine or for contributions. The letters poured
1 0
into LIFE by the thousands per week and news stands could
i i
not keep up with the demand. Willard would eventually have
four assistants just to open mail and answer research
12
questions .
Willard actively pursued submissions for LIFE by advertising
on the masthead and producing a contributors booklet. Of the
nearly twelve thousand black-and-white pictures used in LIFE'S
issues for 1937, over nine hundred were from the Contributions
Department. Many photographs, submitted by amateurs, appeared
1 3
in the body of the magazine. Other submitted images provided
ideas which were elaborated into articles for the staff
1 4
photographers. In 1937 alone, contributions were responsible
1 5
for five front covers.
Willard expected that the amount of free-lance photographs used
would only increase. The Contributions Department had the names
of good photographers in practically every section of the United
States, and by 1938 they already had free-lance correspondents
located in various countries of Central and South America,
Australia, Africa, China, and across Europe. And this coverage
was cost effective - the average amount paid per picture was
1 7
eight dollars, which dropped to six dollars in 1938.
Longwell also wanted Willard to work with him contacting
photographers because of his contacts with the early Leica
1 R
users. Willard suggested Carl Mydans and he was used for
1 9
columns such as "LIFE On the American
Newsfront."
By August
of 1937 Mydans became a staff photographer and was listed on
20
the masthead.
It was Willard's job to give the other staff members leads on
photographers and pictures, and to see every photographer who
21
came to the magazine. For the undiscovered photographer,
LIFE's Contributions Editor became an important contact person.
Willard was in the position to get recognition for photographers
who were unknown. He recalls one photographer who came into
his office:
'Weegee was one that I first found through the contributors
department. And I remember he came in there with a pack
of pictures under his arm one day and his old worn-out
overcoat, and I thought he was a Bowery bum. So we used
several Speaking of Pictures, I believe spreads of his
ater on.
Willard worked for LIFE in both editorial and promotional
capacities. He promoted LIFE by responding to each submission,
and a certain percentage of these contributors received
considerable time in order to develop their photographic work.
A rejection might result in a critique of the photographer's
23
work with suggestions for improvement. One contributor who
was not fortunate enough to qualify for publication, could not
resist writing to Willard, thanking him for his thoughtful
24
response.
Of course, not all the photographers who submitted
work through
the Contribution Department needed suggestions to improve their
technique. One photographer submitted a picture of a man he
found who had died in the desert. In the letter he comments
on how even in death man can retain an element of beauty- The
photographer was Edward Weston.
For every picture submitted, be it by Edward Weston or an unknown
amateur, Willard recorded detailed information on the equipment
used and the technique and ability of the photographer. Having
extensive connections in the industry, he would visit the
photographic manufacturers, selling LIFE to them as a potential
for advertising. Because the amateur played an important part
in LIFE through their contributions, Willard developed interest
27
in the magazine from advertisers.
One of the most interesting promotions Willard participated
in was the International Photographic Exposition, held in 1938
from April 18 through the 24th at the Grand Central Palace in
New York City. All inclusive in scope, the expo featured
materials, equipment, and services of over one hundred domestic
and imported manufacturers, dealers, wholesalers, and
TO
retailers. Two lecture and demonstration halls boasted
programs by authorities in various fields of work, and a unique
stage show presented the opportunity to photograph dance,
29
athletic events, and fashion shows.
Willard, under the title of "Director of Exhibits,
LIFE
Magazine,"
was responsible for assembling the photographic
exhibits for the Exposition. Comprehensive and extensive
they covered both historical and contemporary
photography.
The U.S. War Department loaned Willard 100 Civil War prints
from their newly acquired Brady and Gardner negative collection
for the expo. Developments in aerial photography and photo
mural production were displayed and a 50-print exhibit of
European color work showed technology which was not yet in use
in America. Morgan also included selected prints from about
3 1
400 camera clubs in the U.S. and Canada.
The First International Photographic Exposition was sponsored
by many leagues, clubs, societies, and photographic
32
associations. The Oval Table Society were internationally
33
known pictorialists and belonged to New York's most exclusive
34
photographic society -
Willard was responsible for organizing the shows and assigned
the exhibit locations. Adjoining The Oval Table Society's
60 framed prints was the exhibit "How American People
Live."
This exhibit occupied a prominent spot at the exposition.
The photographers represented in the show were employed by
the Farm Security Administration of the United States Department
of
Agriculture.35
The show was installed by Russell Lee and
Arthur Roths tein, two FSA photographers. Under the direction
of Roy E. Stryker, the FSA photographers
documented the
agricultural and industrial activity in America during the
depression.37
Exhibited by Willard, this was the first
op
comprehensive showing of the FSA photographs.
In correspondence between Willard and Stryker, Willard reflects
on the reaction to the exhibit:
"Turned out that I had plenty of criticism and some violent
reactions from the public. The pictorial and Oval Table
Society bunch were down on me and wanted to remove the
FSA photos as not being worthy of the show Yes, Mr. Bing,
the father of the Oval Table Society threatened to pull
out of the exhibition because I hung the FSA photos in
the next gallery to his pictorial, mostly soft-focus
pictures. He could see one of your big enlargements over
the partition. . .so I smoothed out his feathers by lowering
your photo so he couldn't see it from his booth. Even
then he kept
.grumbling about the FSA photos not being worthy
of
showing."
Not everyone, however, thought that the FSA photographs were
unworthy of showing. In the 1939 U.S. Camera Annual, Steichen
41
wrote of the value of the photographs. Morgan, who had
arranged comments to be recorded, was able to document the
public's response.
*'
These comments were used in the Annual
with a selection of the images from the exhibit.
The Contributions Department went through many changes during
the two years Morgan worked at LIFE. At first Morgan was working
directly with Longwell, and then later his department became
43
part of Wilson Hick's department. After two years LIFE wanted
to abandon free lance contributions and Willard's department
became absorbed into the regular picture section by Dorothy
44
Hoover. Morgan describes what happened:
"Well, I was talking about the contributions department
and how it got started. And let's see, we were getting
probably ten thousand or more
pictures a week there, and
my job was to try to find free lance contributors who would
eventually be able to take assignments or developed to
the point where they could be relied upon while we used
a lot of their material in the magazine; sometimes a half
a dozen pages or more. It gradually was found that it
was a little too erratic to depend upon. You'd have a
good story or a good picture out of somebody but they
weren't able to repeat, and that's where the buildup of
the LIFE staff came... They began to see that the trained
staff was really the one that could be relied upon to
produce the bulk of the work. And naturally they began
soft-pedaling the free lancer I guess, oh, about a year
and a half a year later. And that was sort of eased
up when, .they found that it wasn't paying off the way it
should."
b
Just as the experiences Morgan had and the contacts he had made
at Leitz led him to LIFE magazine, his contact with the
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In the spring of 1940 Morgan received a form letter
from The National Educational Alliance promoting their
publication. The Popular Educator was designed for home
study covering a variety lessons from Accountancy to Zo
ology-1 Willard responded to the William Wise Co. propos
ing a similar publication solely on photography. Accept
ing his proposal, The Complete Photographer was born.
Up to this point, Willard had worked for E. Leitz
in New York, Life magazine and had started Morgan &.
Lester Press. As a result he had made extensive contacts
with specialists in photograph including scientists, art
ists and professional photographers. It is these connec
tions in the photographic community which made The Com
plete Photographer a publication which then, was
respected for being current and thorough, and today
serves as a document of photography's place in the
1940's.
The men and women who contributed to The Complete
Photographer were the authorities in their fields and
wrote definitive articles in their specializations.
Willard, as General Editor, personally contacted each of
the 300 contributors, selecting individuals who could
present information to the beginner, the advanced
amateur, and the professional.2
Ansel Adams was invited and wrote on architectural
photography.3 Edward Weston wrote an article on portrai
ture while Harold Harvey wrote a substantial piece on De
velopment.4.5 The encyclopedia's all inclusive in nature
included this unusual article on the use of homing pi
geons in news photography-6 Coincidently , Willard also
invited a young man to write on High Altitude Aerial
Mountain photography. That man was Bradford Washburn.
The Complete Photographer was published in magazine
form, reaching subscribers and news stands every ten
days. Specific topics in photography were arranged alpha
betically, and once all 55 issues were published, the en
cyclopedia of photography was complete. In the fourteen
hundred plus pages in the encyclopedia, over 10,000
photographs illustrated the articles, while others ap
peared in a photo gravure section. Gravures offered the
best in reproduction technology. Some photographs in this
section were accompanied by compositional analysis. This
section was written by various people and offered varied
methods of discussing composition and content. The other
images in the gravure offered a rich and diverse selec
tion of images spanning commercial and fine art photogra
phy.
End Notes
1 Edmund E. Tice, Director, Natonal Educational Alli
ance, to (Willard D. Morgan, Dobbs Ferry, N.Y.) 5/8/40,
Willard and Barbara Morgan Archive, Dobbs Ferry, N.Y.
2Willard D. Morgan, "The View
Finder"
The Complete




Photographer 4&5 (October 20,1941 & October 30, 1941):
260-274.
4 Edward Weston, "Portrait
Photography"
The Complete




Photographer 19&20 (March 20, 1942 & March 30,
1942):1245-1281.
6David B.Eisendrath, "Carrier Pigeons for Newspaper
Photography"
The Complete Photographer 11 (Dec. 30,
1941): 659-665.
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Willard Morgan at MoMA
by Jennifer Steensma
The Museum of Modern Art opened a new Photography Center on
November 4, 1943. During the preview reception, John E. Abbott,
Executive Vice-President of MoMA, announced the appointment
of Willard D. Morgan as the first Director of the Department
of Photography and the newly established Photography
Center.1
Willard's time as Director of the Department of Photography
would be short lived for he remained there only one year. But
Morgan's position at MoMA and the Photography Center itself
marks an interesting period in the history of the Museum.
Willard's plans for the Center are outlined in his 1943-1944
budget, and his interest in education is readily apparent.
This interest led him to create a comprehensive lantern slide
collection which was available to museums, lecturers and school




were created and mimeographed notes
and lecture outlines were made to accompany the slide sets.
Willard also planned a series of special photo demonstrations
for the darkroom facilities built in the Center, and he intended
commissions for photographic work and research into the potential
of the medium, although the Center closed before this was
2
realized. It is the lectures suggested in the budget, however,
which developed into some of the most significant lectures on
photography held until that point in time.
Willard scheduled Ansel Adams to deliver five lectures at the
Photography Center. With extensive notes taken at his lectures,
Willard convinced Adams to write the books which Morgan & Lester
4
would begin publishing in 1948. These lectures became the
basis for The Photo Series, which are the first of
Adams'
publications to include the Zone System principles.
The first lecture held at the Center, on March 22, was entitled
"Standards of Photographic
Criticism."
Two hundred and fifty
people attended to hear the discussion by Bruce Downes, Elizabeth
McCausland, and John Adams Knight. Willard, concerned with
photographic criticism, had suggested in his budget for the
Photography Department that a fund be available to grant awards
to writers concerned with the criticism of exhibits,
photographers, and the art of photography. He also outlined
the possibility of working with Art Departments and
colleges
to encourage the teaching and discussion of photographic
subjects .
Weegee and Herbert Giles presented a lecture at the Center
entitled "Realism in
Photography,"
and Barbara Morgan spoke
on "Imagination in
Photography."
"Photography and the Other
Arts"
was held April 19th and boasted a panel of lecturers
consisting of Charles Sheeler,
Hyatt Mayer, Paul Strand, and
Ben Shahn. In his letter to Ben Shahn, Willard revealed his
expectations for the lecture:
"During the evening, I would like to have the audience
get a better impression about the various arts, especially
the tremendous scope of photography and the unlimited
subject matter available for the creative
worker."
Morgan also explained how he wanted the lecture to include the
artist's integration into society, the artist's approach to
1 0
his subject, and the interaction of painting and photography.
The Permanent Collection of Photographs at MoMA and the
exhibitions held there would also be influenced by Willard's
presence. It was Morgan's intention to expand on MoMA
'
s
Collection by making extensive additions in scientific
photography and by creating a representative file of the Farm
1 1
Security Administration. Both of these additions to the
collection reflect interests and work that Willard had done
before coming to MoMA. He felt that by showing and encouraging
technical experiments in photography, new possibilities could
1 2
be revealed to artistic photographers. Indeed, Willard had
already shown the possibilities of photography
to an unconvinced
young woman back in the early 1930's.
This young woman would
use her artistic sensibilities and the technical advice given
by Morgan to create very powerful images of
modern dance. The
photographer was Willard's wife, Barbara.
Willard writes of his thoughts on photography and his plans
for the Center in the October /November MoMA bulletin. This
bulletin introduced the Photography Center and its new Director,
Willard Morgan.
"Photography has been a natural development of the
mechanical age. It is man's way of showing a world image.
With such a readily expressive medium anyone can use the
camera: for casual snapshots, for commercial gain, or for
the photographs which have more than a transitory value...
something possessing greater depth of perception and
meaning. It is not my intention to force photography in
a narrow or precious direction, but here at the Photography
Center to encourage its varied possibilities and affirm
its simple honesty. The purpose of the Photography Center
is to watch and encourage the best in all
photography."
Willard planned two exhibitions which directly reflect his
writing in that Museum bulletin. The show, that he spent the
extent of his time at MoMA planning, was an exhibition featuring
photography from science and industry. The scientific exhibit,
as Morgan referred to it, would never be shown.
His other exhibition featured snapshots from Eastman Kodak's
collection. This show, entitled The American Snapshot, proposed
snapshots as an American folk art. Opening on March 1, 1944,
the show was exhibited for two months and featured about 350
snapshots taken in the United States from 1888 through 1944.
The American Snapshot also encompassed color snapshots through
continuous projection of Kodachromes, and a display of snapshot
technology featuring forty hand held cameras. The cameras,
like the photographs, dated from Kodak's first
in 1888, and
represented a variety of styles and manufacturers including
the latest models of
1941.14
Even though the exhibit created a wonderful response from the
public, with visitors averaging 10,000 per week, the photographic
1 5
community was less than supportive. An article in U.S. Camera
claims the "idea of the folk art of the camera is a bit hard
to
swallow."
In it, the article sites two other reviews with
similar positions. They criticize the show for obtaining the
photographs from Kodak files and for cropping and enlarging
the snapshots. However, both reviews cited commend the
exhibition. One states, "The show has a freshness that recent
salons have not had - a variety that may be as much the different




"But whether we call them snapshots or some other name,
these pictures constitute the most vital, most dynamic,
most interesting and worthwhile photographic exhibition
ever assembled by the Museum of Modern Art. They are,
in the main, utterly without artistic pretensions and come
nearer to achieving the stature of true art than any of
the inbred preciosities in the museum's permanent collection
or in any of its previous shows...They are, for the most
part, honest, realistic, human and articulate. They exhibit
the true function of the camera - to capture and preserve
the essence of life and the passing scene with truth and
with split-second timeliness unachievable in other mediums
of
expression."
The American Snapshot would be Willard's first and last show
at the Museum of Modern Art, for while the show was still being
exhibited, Morgan accepted a position at LOOK magazine.
Willard, who had officially been appointed Director of the
Department of Photography in June of
1943,17
had already been
making plans for the Photography Center as early as May, and
had been in contact with the established Committee on
1 8
Photography- Founded in 1940, the Department of Photography
was initially governed by a Committee on Photography with David
H. McAlpin as Chairman, Ansel Adams as Vice-Chairman, and
1 9
Beaumont Newhall as Curator.
Beaumont Newhall, trained as an art historian at Harvard, was
appointed librarian at MoMA in 1935. With an interest in
photography and the support of Alfred Barr, the director of
the museum, Newhall would create Photography 1839-1937, the
first comprehensive exhibition at the Museum. This show featured
technical, historical, scientific and journalistic photography.
By December of 1940, due to the strength of this and other
20
exhibitions, the Photography Department was formed.
David H. McAlpin, cousin of Nelson Rockefeller and grandnephew
of John D. Rockefeller Sr., provided the financial support
21
necessary to get the department started. A close friend of
Steiglitz, Adams, and the Newhalls, McAlpin was devoted in
interest and enthusiasm for photography -
Beaumont, who had been working part-time in both librarian and
22
curator capacities, enlisted in the Army air corps and left
23
the museum only two years after the department had begun.
Nancy Newhall, Beaumont's wife, was to work in his place. The
transfer of position did not occur as smoothly as McAlpin, Adams,
and the Newhalls would have liked, for John Abbott wanted to take
Beaumont's absence as an opportunity to put the department on
24
ice until his return. By February, Jim Soby was appointed
Assistant Director of the Museum and the Photography Department
seemed to be on a sounder basis.
Eight months after Beaumont left for the service, Willard was
discussing plans for the Photography Center with Jim Soby, Nancy
Newhall, Alfred Barr, and John Abbott. The department seemed
to be making a 180 degree turn. Beaumont was advanced to full-
27
time curator, a position Nancy held in his stead, and the
28
department had its first director, Willard Morgan. Nancy,
Beaumont, and McAlpin were all enthusiastic and excited at the
expansion, but Adams held reservations.
The Newhalls, McAlpin, and Adams all held a similar opinion
on the direction which photography should take. Adams was
skeptical of the expansion and of Morgan's position at MoMA
due to his broad interest in photography, including the technical
and journalistic fields. Adams's concern was that the museum
would not fully advance photography as an art form, if it were
29
to embrace its technical and popular forms as well.
Ironically, it was Willard's broad approach to photography that
made the Photography Center so popular with the public.
Bruce Downes, in an article for Popular Photography, expresses
excitement over the newly established Center and Willard Morgan's
appointment:
"Photography as a democratic art will gain in strength at
the Center under Willard Morgan, one of the best informed
men in photography, whose catholic tastes and broad
experience should yank the Museum's photography department
from its tendency to lapse into precious, esoteric
fogs."
"Judged by its past exhibitions and its permanent collection
the Museum has done a great deal to evaluate the
accomplishments of photography over the past hundred years,
but its job has not been altogether as democratic as its
theoretical intent in spite of published declarations.
Its choice in pictures has often been a little on the
esoteric side and its attitude towards the public
occasionally
snobbish."
Those interested in photography did have a lot to celebrate
with the establishment of the Photography Center. Making its
home in two remodeled houses rented to the Museum, the
photography department saw an incredible increase of space,
31
staff, and apparent dedication on the part of the Museum.
32
Downstairs hosted a gallery in the front where experimental
33
shows could be exhibited. This was in addition to four
34
shows in the Museum proper. The houses held offices for the
35
Director and Curator; and the staff, which had consisted of
a part-time curator just a year ago, now included three
... 36
assistants .
The Photography Center's attempt was to embrace all levels of
37
photographers and enthusiasts. On the second floor, Willard
created a print viewing room which also
acted as the main
exhibition gallery. This room housed a historical and
contemporary library complete with periodicals, albums, manuals,
exhibition catalogs, and both technical and artistic
38
publications. It was his desire to have the Photography Center
3 9
act as an informational center and as a forum for all those
40
interested in photography. And those interested came. In
one Sunday afternoon alone, 146 people came to browse, look
at prints, and read books. But by the end of February,




Willard's last day at the Museum would be July 15th and the
42
Center would close at the end of the month. The events leading
up to Morgan's departure are unclear. The Morgan Archive holds
copy of a letter by Bruce Downes, dated January 11, 1944, and
addressed to Mrs. Newhall. The letter suggests that
Adams'
concerns with the expansion of the Department may have also
been adopted by Nancy. In it Downes writes:
'...the Museum has in the past set up a precious attitude
towards both its art and its public. And I am not the
only one to have said it. I have long detected a snobbish
attitude in the museum's department of photography, and
when, for the first time, I met and talked to you I felt
it again. It is not a good attitude for photography nor
for art nor for human relationships.
I agree with you that the Center should make an effort
to keep its eyes basically on the historical aspects of
photography, but I do not agree with you on what should
be exclusively in it. There has been too much holy hush
and pontification on the part of museums, and it is that
which you have been handing out for several years. After
all, as I understand it, this is a center, not a museum.
There should be room for everything, even if it is not
organized. It should be a bee-hive of activity, sometimes
helter-skelter so long as it is all alive. Morgan is good
for the whole business.
On the way home yesterday I realized that you invited me
to discuss the Center's policy, which I don't think I should
want to do, since Morgan is the boss of the Center...
I realized that you do not agree with what Morgan is doing.
I should not want to be drawn in on anything like
that."
The museum's drastic change of heart concerning the photography
department, which was the impetus for Morgan's appointment,
may also have been the reason for his leaving. As noted earlier,
John Abbott had wished to put the department on ice for the
duration of Beaumont's absence. Eight months later the museum
was planning the establishment of the Photography Center. To
Nancy Newhall, working in her husband's behalf, it was totally
unclear if the department was to be canceled or continued.
Morgan's appointment was a surprise to all.
Alfred H. Barr Jr., who had supported the photography department
from its beginning, had serious clashes with Stephen Clark,
who was acting both as the President of the museum and the
44
Chairman of its Board. The museum, under the direction of
Barr, had exhibited photographs as early as 1932 in the show
45
Murals by American Painters and Photographers. It was also
under Barr that Beaumont had created Photography: 1839-1937.
Barr, who had served on the Committee on Photography, had written
extensively in the October /November Bulletin
which announced
Morgan as Director of Photography and the newly established
Photo Center. But in the same month the bulletin was released,
46
Photo Center. But in the same month the bulletin was released,
Barr received a harsh scolding letter from Clark. One month




Regardless of the extreme changes taking place in the
administration of the museum, the Goodwin houses, home to the
Photography Center, had been sold. Rented to the museum at
$1 per year, their unavailability produced a severe space
problem. Added to that problem, the contributions promised
to Morgan failed to materialize. By June 30th, the Trustees
48
were faced with a large deficit.
It is important to remember the time frame Morgan's tenure at
MoMA existed.
Willard left the museum in July, 1945, and the Photography Center
closed the same month. Nancy Newhall was taken back into the
49
museum proper, still as acting curator. Nancy and Adams both
felt that things were back on track, the department having
returned much the way it was before Morgan's appointment.
Adams was convinced that things got out of hand with the
51
expansion and popular concept of exhibits.
Beaumont returns to the museum in October of 1945 only to find
52
that more changes were to occur. In January the Newhalls
53
resign from MoMA due to Steichen
'
s appointment. Steichen,
who had already put his foot in MoMA
'
s door through the Road
to Victory exhibition in
1942,54
made plans in 1945 for a
$250,000 lab and a photographic center larger than its
predecessor. In 1946, Steichen became the second Director
of Photography at the
museum.56
By 1947 the entire $100,000
promised from industry had fallen
through.57
Nearly twenty
years later, the museum opened The Steichen Photography Center
in 1964, a wing in the museum building dedicated to
photography. Steichen 's grand plans for a second center in
the 1940's, however, were never realized.
Nancy Newhall, in an unpublished 1968 manuscript on Barbara
Morgan, reflects on Willard and their time at the Photo Center:
"One day in 1943, Here asked me to lunch... he announced
he had been asked by the museum to be Director of the
Department. We would have part of a mansion on 54th Street
where we could have whatever shows, meetings, lectures,
courses, etc. we saw fit with a big show in the Museum
itself perhaps twice a year .. .Publishing, during war
restrictions, was for the present, out - no paper, no
printers. Why shouldn't he spend a year or two trying
to get this thing Beaumont and I loved so much on a firm
financial basis?. . .After a year, the Center closed.
Industry was scared of the Museum, so were the
Pictorialists, from both of whom Here had hoped for
financial support .. .Here also suffered a bitter blow from
the Museum. He had given years of loving thought to a
show of the relations between science and Art; Barbara
was working with various scientists trying to help them
make photographs which were beautiful as well as
significant. The Museum, which had excitedly shown
selections by Beaumont and me from X-Ray, astronomical
stroboscopic, microscopic, aerial and other aspects of
photography, for some reason suddenly turned cold to Here's
proposal, saying they were not a Museum of science. Here
was hurt. And when 20 years or more later, the Museum
opened a show called The Invisible Made Visible, Morgans
and Newhalls saw so many old scientific photographs that
we had loved that it was hard to believe this was a new
show. We were all at least 20 years ahead of our time.
Same with the Center: for the first time since '291',
photographers had had a place to show, a forum to speak
in - and we had put up some exciting exhibitions, such
as Gene Smith's first...Here left MoMA to become an editor
at LOOK, and the Collection and I were folded back into
the Museum. Photographers cried when they came to help
me paint the walls and install the last show in that first
Center. Againgit was to be twenty years before they had
another
one."
The Newhalls left MoMA for Rochester. Beaumont had accepted
a position as curator at the George Eastman House, which opened
fi 1
its doors in the summer of 1947.
With paper and printing restrictions lifted, Willard returned
to Morgan & Lester (a publishing firm he co-founded in 1935)
to resume publishing photographic books.
Willard, Barbara, Nancy, and Beaumont shared an acute interest
in photography, and a concern in the medium's future. Though
separated, Morgans and Newhalls would maintain their friendship
through the years with letters and visits.
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Publications
By Michael Shuter
As I stated earlier the Leica Manual, published
in 1935, broke new ground in photographic publishing and
would become a standard reference for both professional
and amateur photographers alike. Miniature Camera Work
came out in 1938. This book today looks as if it offered
little new or revolutionary but one must remember that
the 35mm format was still in its infancy-
Thousands are producing technically fine work
but few are making real pictures . . . Great changes have
taken place in the past few years. Social changes, eco
nomic changes, political changes and definite changes in
the relation of man to his fellow man. Photography too
has changed, for surely in this great world eruption pho
tography could not remain in its old sentimental rut.
Great changes have produced new view points, new life and
new overtones. These pages attempt to draw the curtain
aside and show what ideals lie behind the new photogra
phy- . . .
This volume is therefore dedicated to the new
world we live in, to those forces that are now changing
all humanity and to our fresh eyes that are capable of
bringing this into complete
focus.1
Miniature Camera Work explored the history of re
cording the "passing
seen"
through art and photography
while also exploring the basics of photography such as
composition. Other chapters would cover photojournalism,
news photography, color photography
with the new
Kodachrome film and photography of children and pets.
Amongst these subjects however there were two unusual
chapters. These sections were on photomontage and surre
alism. In the Photomontage chapter Barbara Morgan intro
duced readers to artists such as Maholy-Nagy, John
Heartfield and Kandinsky. Broad in its view, this chapter
looked at all the various contributors to photomontage
regardless of their origin.2 Lewis Jacobs discussed in
his chapter, "Surrealism and the Photographer", the pos
sibilities of using the theories and ideas put forward by
Dadists and the Bauhaus school in Germany.3
In 1939 Synchroflash Photography and The
Photo-Lab- Index were published. Synchroflash was written
by Morgan. Not to many years earlier photographers were
using flash powder for instantaneous images under low
light conditions. The photographer would hold the shutter
of the camera open on bulb then trigger the ignition of
the flash powder- The advent of flash bulbs greatly im
proved the safety and reliability of taking flash pic
tures. In the early 1930 's, however, the invention of a
device by which the flash could be synchronized with the
release of the shutter would greatly improve the speed
and accuracy of flash use while also improving imaging
possibilities and action stopping capabilities. One must
remember that a large number of cameras in those days
used leaf shutters which allowed flash synchronization
with any shutter speed.
Synchroflash Photography began
with a history of flash photography.
The book then goes on to describe the science and
theory of synchroflash and then its use in various
applications. The last chapters went into detail on spe
cific flash guns and their synchronizers. Morgan chose
the flashes he covered in these chapters through a ques
tionnaire he created which he distributed through U.S.
Camera magazine where he worked as editor.3
In the same year the Photo-Lab-Index was pub
lished. Written by Henry Lester and originally a loose
card system like a recipe card box the Photo-Lab-Index
contained processing information on every major photo
graphic film, paper, and chemistry available. Much test
ing went on with the help of Weston Electric Co.,
manufactures of the Weston light meter, to confirm
manufactures
claims.4 This resulted in a number of small
companies, "fine
grain"
developers, not making it into
the Index.5 The Index for the first time made manufac
tures data readily accessible while also compiling
chemical formulas encompassing every imaginable
darkroom
need.
The Index was designed to be updated yearly,
through a subscription, thus keeping it
current with
changes and developments in a
company's products. De
finitive in its form, the Photo-Lab-Index
became the ref
erence index for professional
photographers and process
ing labs around the
world. The Index is today, 1992,
still in publication.
The Graphic Graflex was published in 1940. In a
letter to Roy Stryker, who Morgan asked to write the in
troductory chapter of the Graphic Graflex. Morgan ex
pressed his expectations.
This book should be addressed to possibly half
a million readers or more who are interested in more se
rious photographic work. In other words, the people who
will read the Graflex book will be interested in using
the larger cameras and also doing photographic work which
will interest them even before they think of selling pic
tures .
Therefore, it is necessary to ease into them
with the right information and to encourage them to take
the next step in producing more expressive photography in
keeping with the modern developments As Photography
is accessible to anyone who is interested, there is
naturally no monopoly in preventing the full development
of individual expression A good photographer can
always be made better by the proper improvement of his
technical work, I have seen this happen many times among
amateurs and professionals. The whole Graflex book is de
voted to this emphasis in helping the photographer to
orientate himself to do better work and at the same time
to improve his technical ability in interpreting his
ideas. . .
This statement can easily be generalized to the
whole of Morgan &. Lester's photographic publishing aspi
rations and to Morgan specifically whose desire to
educate photographers we have seen throughout his career.
The fact that the Graflex and Speed Graphic were
the preeminent professional camera of the time brought
success to the publication and made it a definitive ref
erence on the practice of this type of camera use.
The Basic Photo Series by Ansel Adams and
pub-
lished by Morgan & Lester was born when Morgan (while Di
rector of the Photography Center at the Museum of Modern
Art) invited Adams to give a lecture on photography at
the Museum. 7 Out of this lecture and the notes which
Barbara took from the lecture Morgan approached Adams
about writing a book. The book became a series beginning
with, Camera and Lens in 1948 followed quickly by The
Negative (1948), The Print (1950), Natural Light Photog
raphy (1952), and finally Artificial Light Photography
(1956). This series, more specifically The Negative and
The Print . introduced Ansel Adams's personal artistic in
terpretation of sensitometry to the photographic commu
nity and came to be known as The Zone System
While not the originator of the principles it was
Adams books with Morgan's editing which made the theory,
practice and technique of the Zone System understandable
for both amateur and professional. This book series (now
published by the New York Graphic Society with Little,
Brown and Company) is still the authoritative reference
for accurate calibration, control and manipulation in
black-and-white photography.
These books and others such as Alfred Boni
'
s Photo
graphic Literature, a bibliography of writings on photog
raphy, published in 1963, the Stereo Realist, a guide to
stereo photography and the Realist camera helped bring
photography to a whole generation and
made a significant
contribution to the world of photographic publishing,
some of which are useful resources today.
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drop front storage box.
The thirty storage boxes contain approximately 1400 file
folders, the drop front boxes contain photographs and graph
ics .
Willard D. Morgan's papers were stored at Morgan & Morgan
press in Dobbs Ferry, New York. The files were stored in
various sized boxes which were at different stages of dete
rioration due to the storage environment and the poor quality
cardboard material the boxes were composed of. Upon retrieval
of the material, the files were removed from
their original
housing and placed in boxes of a more uniform
size for trans
port. These boxes became the basis for the primary number
system imposed upon the material, and the numbering
system
was left intact upon transfer of the material into
the archi
val storage boxes the archive is now housed in.
The material contained in the archive covers
Morgan's profes
sional career from approximately 1925 until
the time of his
death and concentrates on the time period
of 1925 through
1955. The files are topical and the
subjects relate either
specifically to positions
he has held, or more generally to
areas of interest for reference and
publication. Therefore;





The archive , concentrating mainly
on
photography, remains
intact as an excellent overview of
the
advances made in the medium at the
mid 20th Century -
The archive is not all inclusive, however,
as much material
is as yet not indexed. Much
information is also contained
within Barbara Morgan's papers,
and it has been proposed that
the two bodies of material may eventually
become one. This
particular section of
Willard Morgan's papers was jointly
or
ganized and researched by Jennifer
Steensma and Michael
Shuter MFA students at
Rochester Institute of
Technology.
The archive was entered into
a Zenith Data Systems IBM
com-
patible computer with a
20 mega bite hard disk. An
integrated
software program, Smart
Software (1986) by Innovative Soft
ware Inc., was used for
word processing
and data base work.
Biographical Note
Willard Detering Morgan was a man of a wide variety of
accomplishments in the field of photography and publishing.
He was a very large man - standing six foot seven inches.
Consequently, many close friends would call him Here,
abbreviated from Hercules. Born in Snohomish, Washington on
May 30, 1900 to Morgan Morgan and Marie Detering; Morgan died
September 18, 1967 at Lawrence Hospital, Bronxville, New York
of Lung cancer -
As a teenager living in Pomona, California, Morgan operated a
small press out of his home: writing articles, photographing,
and editing small journals for youth groups. It is with these
same interests that Morgan would base a lifetime of
accomplishments .
Upon graduating in 1923 from Pomona College with a major in
English, Morgan earned his living by writing free-lance ar
ticles for magazines, illustrating the articles with his pho
tographs. He wrote articles on the modern architecture of
Frank Lloyd Wright and Richard Neutra, and wrote many ar
ticles on photography for photography magazines. Another
source of articles for Morgan was from the summers that he
and his new bride, Barbara Brooks Johnson, spent photograph
ing and painting in the Southwest. Barbara and Willard were
married in 1925. She was a painter and teacher on the art
faculty of UCLA. While she helped him with composition, he
taught her photography. Barbara Morgan would eventually use
this knowledge to produce photographs which would place here
as a significant artistic figure.
Morgan saw the Leica, a 35mm camera, in 1928. Interested in
this new miniature camera, he wrote E. Leitz in New York
City. Morgan proposed a trade of two cameras and other
necessary equipment in return for articles featuring
photographs made by the Leica camera and which mentioned the
camera in the body of the article.
In 1928 Barbara and Willard Morgan climbed and photographed
Rainbow Bridge with two Leica Model A cameras. Morgan used
these images to illustrate his article, and Morgan became the
first American photographer to use the Leica as his
professional camera. Due to the strength of pioneering ar
ticles, Morgan was offered a position at E. Leitz, Inc. as
Sales Promoter in 1930. Consequently, he moved from Los
Angeles to New York City.
In 1931 Morgan lectured throughout the United States on the
use of the Leica camera. During this time he also redesigned
a Leica projector, originally designed
to project lantern
slides or continuous film strips, to accommodate 2x2 inch
slides .
Morgan created the Leitz house Organ Leica Photography in
1932 an continued to publicize the Leica camera. He also
invented the Focaslide, a copying device, which was
manufactured by E. Leitz.
In 1933 Morgan produced the First Annual Leica Photographic
Salon, the first exhibition Morgan curated for E. Leitz, and
one of the first exhibitions to be held outside of a camera
club. A Leica Exhibit at Rockefeller Center followed in 1935,
and three International Leica Exhibits were produced between
1935 and 1936.
Morgan & Lester (Henry M. Lester), Publishers was founded in
1934. Leica Manual was the firm's first book, published in
1935. Morgan edited the Leica Manual which was written and
illustrated by a distinguished list of specialists in the
miniature field. Leica Manual was so successful that it went
through fifteen editions and over a million copies. Gran
Manual, a Spanish translation of the Leica Manual was printed
in 1954.
The Circle of Confusion was founded in 1936 with Morgan as a
founding member. This was the first organized group of
professional miniature camera workers.
From the onset of Life magazine in 1938, Morgan worked as the
Contribution's Editor for two years. Life originally based
the majority of the imagery on reader contributions.
In 1938 Morgan was responsible for the first showing of the
Farm Security Administration Photographs in the First
International Photographic Exposition at Grand Central Palace
in New York City. FSA photographers Russell Lee and Arthur
Rothstein assembled the photographs. Edward Steichen wrote an
article for U.S. Camera Annual in 1939 commending the show.
Morgan was on the editorial staff of U.S. Camera Annual
Magazine (Quarterly) from 1938-1939.
The first Photo-Lab-Index , with Quarterly Supplements, was
published by Morgan & Lester in 1939. Morgan & Morgan contin
ues today to publish the Photo-Lab-Index. The
new development
of synchronizing flash and shutter
was first fully explained
in Synchroflash Photography, authored by Morgan and also
published by Morgan & Lester in 1939. Morgan
& Lester
published the first edition of Graphic Graflex Photography in
1940, with Morgan as the
editor- Graphic Graflex Photography
was a popular technical book on the press camera
which even
tually saw its 10th Edition
edited by both Morgan and Lester
in 1954.
From 1941 until 1943 Morgan was the
General Editor of The
Complete Photographer, a Ten-Volume
Encyclopedia of
Photography published by the
National Educational Alliance.
The encyclopedia was published as a
magazine and was so
successful that the venture led to The
Complete Photographer
Quarterly: and eventually to The
Encyclopedia of Photography,
The Complete Photographer was an all inclusive look at the
field of photography from the technical to the artistic. The
contributors to the magazine were experts in their fields,
and The Compete Photographer remains today a who's who
listing in the field of photography during the 1940 's.
Morgan also made significant contributions to the field of
printing. A member of the Typophilies Club from 1942 until
his death, he was not only interested in photographic pub
lishing, but was fascinated by fonts and book formats. Morgan
collected Americana type fonts of 1800-1900, contemporary
fonts and European type (historical and modern) for
twenty-five years. Studied style and designs of wood and
foundry fonts historically, technically, and esthetically .
Morgan's collection was the most comprehensive collection in
the United States of Americana type faces and was used by the
Morgan Press in Hastings-on-Hudson . The Morgan family donated
the collection to the Smithsonian Natural History Museum in
Washington D.C. where the collection is now in an active 19th
Century print shop.
Morgan was appointed the first Director of the Department of
Photography at the Museum of Modern Art in 1944 and remained
there for one year. A Photography Center was established and
was very popular. Morgan organized lectures on photographic
criticism and photography's relation to other visual arts.
Morgan also curated an exhibition entitled The American
Snapshot , actively expanded on the museum's print collection,
and
established a lantern slide collection for loans. The
Photography Center closed, however, when Morgan left.
Morgan left MoMA to become Photographic Director at Look
Magazine from 1944-1945.
With extensive notes taken at Ansel
Adams'
lectures at the
Museum of Modern Art's Photography Center in 1944, Morgan
convinced Adams to create The Basic Photo Series. Morgan and
Lester Published The Basic Photo Series from 1949-1976, and
the notes that were taken show how the lectures became the
framework for the books.
While Morgan & Lester were publishing the 10th Edition of
Graphic Graflex Photography, they were also publishing
Graflex 22, a manual on the two and a quarter reflex camera
written by John S. Carroll. The Stereo
Realist Manual was
published the following year in 1955. Edited by Morgan and
Lester, the book was the first to
contain actual examples of
stereo images in both color and black & white.
The images
could then be experienced by using the enclosed optical
viewer -
The publishing firm Morgan &
Lester became Morgan & Morgan in
1956 with Barbara Morgan as the second
Morgan. At the time of
Morgan's death, Morgan & Morgan was
taken over by Morgan's
sons Doug and Lloyd who had
founded their own printing
company, Morgan Press in 1958. Morgan & Morgan and Morgan
Press continue to publish and print photographic books.
Morgan wrote the summary of photography for the Encyclopedia
Britannica, Book of the Year supplements from 1959 until his
death .
From 1962 until 1963 Morgan was General Editor of the
Encyclopedia of Photography, a twenty volume edition,




The Register has been designed to access the material either
by subject or by a person's name. It has three Indexes:
Sequential, Alphabetical and Correspondence. The collection is
accessed through the use of one or more of the Indexes all of
which make use of file numbers. The file number is an
imposed numbering system which was placed on the collection in
order to make the material accessible without physically reor
dering it. The numbering system remains intact even though the
material has been trasfered into uniform sized
archival storage boxes.
To use the index one should search either the Alphabetical In
dex or the Correspondence Index for information.
The Sequential Index is a list of all the file names with
their corresponding file numbers in numeric order. Included in
this list is the number of photographs to be found in each
file.
File # File Name Photo #
1 . 1 Infrared Photography 4
1.2 Snowflake/ Frost Patterns/Chystals 19
The second index is an alphabetical listing of the file
names based on the names given files by Morgan. This listing
includes the file name, the number of photographs and the file
number .
It should be understood that this index represents the
alphabetical listing of the names Morgan imposed on his
files, therefore a particular topic may not appear where one
would expect. Though not perfect this should provide some help
when looking for a particular subject.





The third and last index is the Correspondence Index. It
contains an alphabetical listing of the individuals who









a person and the date the letter
was written when known is listed. Also included is the number
of photographs to be found in each file and the file number.
Cross referencing the File number with the Sequential Index
will give the file name.
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Abbreviations
FR - From
G.G.P - Graphic Graflex Photography
I.I.S. - Institute for Intercultural Studies.
MoMA - Museum of Modern Art
P.S.A. - Photographic Society of America.
P.T.N. - Photographic Trade News.
T.C.P- - The Complete Photographer
T.C.P.Q. - The Complete Photographer Quarterly
WDM - Willard Detering Morgan
Major Correspondents - Based on Volume
When looking at the correspondence index one will find that
there are certain people with whom there is an extraordinary
amount of correspondence. These people are listed with a brief
description of their position and or relation to
Morgan.
Albert Boni : President of Readex Microprint Corp. and
Editor of Photographic literature.
published by Morgan & Morgan.
John F. Brooks: Manager Leica division, 1955.
Wyatt B. Brummitt: Advertising Department, Eastman Kodak Co.
John S. Carroll: Editor with WDM on 1960 's Photo
Encyclopedia .
Robert Disraeli: Freelance photographer for many magazines
including Life .
John Donahue: Editor Columbia Magazine,
1940'
s.
Jim Forsyth: Writer of "Little Stories of Business",




Dorothy S. Gelatt: Willard D. Morgan's secretary.
Harold Harvey: Founding member of the Circle of Confusion
& inventor of 777 developer.
Tim Holden: Director Photographic Technology and
Marketing Service Manager at The Folmer
Graflex Corp.
Stan Holmes: Editorial Service Bureau Kodak 1960 's.
Gary Lund: Worked on a book called
"
Famous
Photographers for Boys and Girls", 1940 's.
Henry Lester: Willard D. Morgan's partner in the
publishing company Morgan & Lester.
Tom H. Miller: Training Department, Eastman Kodak Co.
Don Mohler: Sales promotions dep , Incandescent Lamp
Dep, General Electric, Co.
Tibor Morton: Technical Editor, Sales Division, Eastman
Kodak Co .
G. Parico-Fonts: Manager of Edicones Omega
S.A.
H.E. Stone: Manager Photo
- Optical Department, E.
Leitz Inc.
WILLARD D. MORGAN ARCHIVE
Box Listing
Box Files Contained
File #1.1 File 1 .29
File # 1 .30 File # 2.32
File # 2.33 File # 2.93
File # 3.1 File # 3.43
File # 3.44 File # A. 25
File # 4.26 File # 4.100
File 5.1 File 5.57
File 5.58 File # 6.26
File # 6.27 -- File # 6.92
File # 6.93 File # 6.96
File 8.1 File # 8.28
File # 7.1 File #7.10
File # 9.1 File # 9.25
File 10.1 -- File # 10.34
File # 11.1 File 11 .42
File # 12.1 -- File # 12.40
File # 13.1 -- File # 13.34
File # 13.3 -- File # 15.13
File # 15.14 - File # 16.20
File # 16.21 - File # 17.15
File # 17.16 - File # 18.22
File # 18.23 - File # 19.31
File # 19.32 - File # 20.24
File # 21.1 -- File # 23. 4
File # 23.5 -- File # 24.32
File # 25.1 File # 25.50
File # 26.1 -- File # 27.10
File # 27.11 - File # 28.5
File # 29.1 File # 29.60
File # 30.1 File # 31 .2
File # 31 .3 File # 33.2
File # 34.1 File # 39.2
File # 42.1 -- File 44.4
File # 40.1 -- File # 40. 17










































WILLARD D. MORGAN ARCHIVE
SEQUENTIAL LISTING
File fl File Name Photo #
.1 Infrared Photography




. 5B Loose Material
.6 Holding the Camera
.7 Hirschfeld
.8 Hill Camera
.9 Grouping For Better Pictures
.10 Advertising Literature
.11 Mailing Lists/Booksellers
.12 Mailing Lists/Camera Dealers







.16 Reviews and Clippings/Leica Manual & GRA Manual
.17 Reviews and Clippings/Photo Lab Index
.18 Reviews and Clippings/Graf lex 22
.19 Reviews and Clippings/Graphic Graflex Photo
.20 Reviews and Clippings/Stereo Realist Manual
.21 Photo Literature Reviews and Comments
.22 Clippings/All Titles
.23 Reviews and Clippings/More Than One Title
.24 Reviews
.25 Ad Rate Cards/Regis Cards/Samples
.26 Advertising Copy and Artwork/Sussman & Sugarink
.27 Advt. Artwork, Promotion Graflex 10th Ed. 23
.28 T.V- Reviews and Promotion
.29 Promotion
.30 Jackets/All Titles
.31 Photo Literature 2
.32 Summer's Children 4
.33 Letterhead and Envelope Cut Proofs
.34 Contaflex Manual
2





.38 Leica Manuals and Data Book 2nd
Edition 1
.39 14th Edition Leica Manual
.40 T.V. and Film Production Data Book
2
.41 Graphic Graflex Photography 11th
Edition 7
.42 How To Shoot A Movie Story
.43 How To Shoot A Movie Story
.44 Photographic Lens Manual And Directory





File # File Name Photo
1.47 Fundamentals of Photography
1.48 Fundamentals of Photographic Theory
1.49 Artwork Basic Photo Series 12
1.50 Artwork and Advertising Graflex 22 2
1.51 Art and Advertising Pocket Exposure Record 2
1.52 Art and Advertsing Photo Dictionary 1
1.53 Art, Promotion, Advertising Photo Lab Index 16th 3
1.54 Classified Ads
1.55 Leica Manual and Data Book 13
1.56 Type Specimens
1.57 Stereo Realist Manual Promotion 35
1.58 Gran Manual Leica Advertising and Publicity 13
2.1 Silhouettes, etc. 17
2.2 Snapshot Photographs 36
2.3 Shadows in Photography 8
2.4 Shells
2.5 Shipping and Harbor Photography 22
2.6 Shutters for Modern Cameras, Shutter Speeds, Testing 1
2.7 Silhouettes 4
2.8 Silica Gel, Dehydrators etc. 1
2.9 Silver Used in Photography/Reclaiming of Silver
2.10 Skiing 15
2.11 Skin Sensitivity/Metol Poisoning, etc . /Dermatitis
2.12 Photo Slang and Nicknames
2.13 Slow Motion and Rapid Motion
2.14 Sludge and Its Effect on Developers/Reclaiming
2.15 Society of Magazine Photographers
2.16 Snakes
2.17 Snapshot Guild 4
2.18 Snapshot Photography 1 3
2.19 Social Photography/Sociology/Social Security Act
2.20 Solarization Process
2.21 Sound Films and Sound Recording 16
2.22 Sound in Amateur Movies 6
2.23 Southwest Adobe/Indians 5
2.24 Specializing in Photography
2.25 Special Lighting, Flares, Flash Batteries, Moonlight
2.26 Speed Graphic Camera
2.27 Speedlight Photography (Sparky, Speedray, etc.) 6
2.28 Spirit Photography
2.29 Splicing Cine Film (See 85) 1
2.30 Sports Photography, Stills and Movies 13
2.31 Spring With a Camera 2
2.32 Stage Photography 9
2.33 Stains/Negatives, Paper
2.34 Stamps 5
2.35 Standardization in the Field of Photography (ASA)
2.36 Static Marks and Photographing Electricity








































































Stock Photos That Sell
Stone, George/Correspondence
Stop and Stop Numbers, Stopping Down A Lens
Stop Bath
Storage of Photographic Films, Papers,
Storytelling With Your Camera
Stoves and Heating Units





Survey, Photo, The Complete Photographer, etc.
Swimming
Swing Back in a Camera, Swing Front




Teaching Photography (photo courses)
Telescopes
Television, Stills and Movies
Temperature, Control, etc.
Template and Pattern Making





Surrender Documents in World War Il/German and Japenese 1945
Test Charts and Their Interpretation
Texture and Texture Screens
Thanksgiving
Thermometers
Indian Miscellaneous (WD Morgan Photographs)
Shale Rubber Pictures (WD Morgan Photographs)
Museums/LA and Southwest Before 1950 (WD Morgan Photographs)
Lovell House by Neurta, Hollywood (WD Morgan Photographs)
Lovell House and JR Davidson Prints (WD Morgan Photographs)
Neutra Pictures, Apt. House 2-26-29 (WD Morgan Photographs)
Demonstration Health House And Open Air School be Neutra
(WD Morgan Photographs)
Health Center (WD Morgan Photographs)
J.R. Davidson Duplicates (WD Morgan Photographs)
Neutra Pictures Duplicates (WD Morgan Photographs)
Lovell House Pictures (WD Morgan Photographs)
Luther Burbank School (WD Morgan Photographs)
Mrs Davidson (WD Morgan Photographs)
George Stone, Time Lapse (WD Morgan Photographs)





























File File Name Photo
2.89 Pre-Columbian Collection-not Barnes (WD Morgan Photographs) 20
2.90 .rld's Fair NYC (WD Morgan Photographs) 40
2.91 Earl Caroll Show NYC (WD Morgan Photographs) 19
2.92 New York (WD Morgan Photographs) 13
2.93 Encyclopedia Payments, 1962-1963
3.1 School and Classroom Photography 40
3.2 Travel Photos 109
3.3 Black & White Prints From Color, Color From Kodak (4/16/62) 97
3.4 Du Pont Photos 6
3.5 Questions From Columbia Magazine 3
3.6 Graphic Graflex Trade Notes/Graphic Graflex Photography Books
3.7 Question Book
3.8 Questions
3.9 Queries For Articles
3.10 Quiz Book Questions
3.11 Queens For Publicity etc. 5
3.12 Photo Questions and Answers
3.13 Radiography 1 0
3.14 Radio
3.15 Radiography and X-ray 24
3.16 Railroad and Engine Photography 16
3.17 Rainbow Natural Bridge 7
3.18 Ranch: Notes/Estimates/Correspondence, etc.
3.19 Rangefinders 33
3.20 Rapid Processing Methods 1
3.21 Rats and Mice/Poisons, etc.
3.22 Reader Interest (see also Popular Picture Subjects)
3.23 Real Estate Photography
3.24 Realism
3.25 Recordak (see 229A, 105 and 238)
3.26 Recorders, Wire and Magnetic Tape, Recording
3.27 Red Filters For Emphasis 2
3.28 Reduction and Reducers
3.29 Reflections, Reflection Factors 1
3.30 Reflectors in Photography




3.35 Restoration of Photographs





3.41 Ribbon Frame Camera
3.42 Rising Front (see 362, 391)
3.4 3 Robot Camera
3.44 Rock Gardens 3
3.45 Rocket Photography 5
File # File Name
Photo #
3.46 Rolliflex and Rollicord 5
3.47 Romance of Photography
3.48 Romanticism
3.49 Roots, Trees, etc.
3.50 Ross Lenses
3.51 Rotary System of Photography
3.52 Royal Photographic Society
3.53 Rubber
3.54 Russia and Photography
3.55 Safelights 8
3.56 Sailing/Sailing Boats 3
3.57 Sales/Literature on Publications
3.58 Salon/Photographs and Competitions
3.59 Salvage
3.60 Scancord Recording 15
3.61 Scheiner Filmspeeds
3.62 Scenario Writing for Cine Movies
3.63 Schneider Lenses
3.64 Science and Photography 7
3.65 Science, Exhibition Photography 12
3.66 Schools of Photography
3.67 Scranton Lace Company 9
3.68 Scratch Proofing Films 3
3.69 Screens for Projection
3.70 Sculpture Photography, etc. 3
3.71 Seascapes
3.72 Seasonal Photography
3.73 Second-Hand Photographic Equipment
3.74 Seeing Pictures
3.75 Seeing Pictures Without a Camera
3.76 Self -Timers 1
3.77 Selling Pictures/Markets, etc.
3.78 Selling Photo Equipment
3.79 Semantics (Colliers)
3.80 Sensitometry 1
3.81 Sequences in Amateur Movies
4.1 News Photography (Joe Costa) 65
4.2 Lenses 6
4.3 Lenses and How to Use Them 4
4.4 Time-Lapse Cinema Photography 12
4.5 Tilting Top
4.6 Time Study Camera 4
4.7 Titles for Articles, Stories, etc.
4.8 Tilting Movies, etc. 7
4.9 Tobacco
4.10 Tone and Tone Scale 1
4.11 Toning and Toners 1
4.12 Trailers, Darkrooms, etc. 17
4.13 Training Films
4.14 Training Manual/Materials
File # File Name Photo
4.15 Transfers
4.16 Transitions in Cinematography
4.17 Transparencies
4.18 Transportation 1
4.19 Travel in USA 1
4.20 Travel Ideas for Articles
4.21 Travel Magazine/Articles, Photos, etc.
4.22 Travel Photography
4.23 Tray Cleaners
4.24 Trays for Developing
4.25 Trees
4.26 Trends in Photography
4.27 Trick Photography 8
4.28 Trimming Photographs 2







4.36 Typewriters, Vari-Typer, etc.
4.37 Twin-Lens Camera
4.38 Ultra-Speed Radiography
4.39 Ultra-Violet Photography /Filters and Rays (see 159)
4.4 0 Underwater Photography 8
4.41 US Navy Photography 5
4.42 UNESCO and United Nations
4.43 V-Mail 8
4.44 Vacation Photography 7
4.45 Vaporate Process
4.4 6 Variography 1
4.47 Varigam Enlarging Paper /Defender 2
4.48 Varnishing Negatives
4.49 Vectographic Process 7
4.50 Vegetables, Growing
4.51 Vernier Scale 2
4.52 Victor Cine Camera and Projectors
4.53 View Cameras 13
4.54 Viewers 1
4.55 Viewfinders (see 64) 5
4.56 Viewing Filter
4.57 Viewpoint in Compostion (see 97)
4.58 Viewers for Slides, Photos 1
4.59 Vignette
4.60 Visual Education Photography 23
4.61 Visual Teaching/Dealers, Films
4.62 Vital Statistics: Relations, Family Dates,
Birthdays, Family Tree, etc.
4.63 Vitamins
4.64 Voltage and Voltage Stabilizers

























































Wabash Photo Lamp Corp.
War Photography
Wartime Photographer
Washing Negatives and Prints
Water
Waterfalls and How to Photograph Water
Waterproofing Cellars, etc.







Weston Electrical Instrument Corp.
Wet Collodion Process
Wetting Agents






Wire Photo and its Operation
Women
Woodbury Type









Wright, Frank Lloyd (Architect)
Introduction
Photo Thoughts, Notes, Lectures, etc.







Accounting and Costs In Photography, Prices For Photos
Actinic
Action In Photography With Still Camera

















5.16 Advertisements, Old Photo Ads
5.17 Aerial














5.32 Angle Shots /Movie Cameras
5.33 Angle Shots/Still Camera
5.34 Animals










5.45 Arctic and High Mountain Photography





5.51 Atmosphere and Atmospheric Effects





5.57 Backgrounds and Foregrounds
5.58 Background Projection
5.59 Backlighting


























5.66 Bausch and Lomb -\
5.67 Beattie's Hollywood High-Light Company
5.68 Bees
1
5.69 Beginners in Photography




5.74 Bicycle/Races, Cycling 21
5.75 Big Bertha Cameras
5.76 Biological Photographic Association
5.77 Biology 1
5.78 Birds
5.79 Black Light and Blackout
5.80 Bleach Out Process/Bleaching
5.81 Blocking Out
5.82 Blueprints
5.83 Blurring Negative and Prints
5.84 Cuban Dancers (Manual Komroff) 17







5.92 Box Cameras 11
5.93 Boxing Photography 5
5.94 Boys 4
6.1 Brands and Branding Irons
6.2 Bridges/Covered Bridges, etc. 5
6.3 Brightness Range, Brilliance
6.4 Bromide Process, Bromine
6.5 Bromoil Printing
6.6 Bromoil Printing
6.7 Calendars, Photo, etc.
6.8 Camera Columns
6 . 9 Camera Gun
6.10 Camera Hikes and Outtings (walk)
6.11 Camera Lucida
6.12 Camera Obscura
6.13 Cameras for General and Special Purposes 13
6.14 Cameras 67
6.15 Camera Journalism
6.16 Camera Index, Clippings of Camera for Master Index
6.17 Cameras, Movie 18
6.18 Cameras, Still/Cameras in Use
6.19 Cameras 1 1
6.20 Camp Photography 2
6.21 Canals 1
File File Name Photo #
6.22 Candid Photography 16
6.23 Lantern Slides/Photos for Collection 5
6.24 Lighting, The Complete Photographer Quarterly 1
6.25 The Complete Photographer Tributes
6.26 View Finder Material
6.27 Lantern Slides
6.28 LIFE Magazine Correspondence
6.29 Flash and Flood Photography /WD Morgan Flash Lecture 1939 6
6.30 Nut Letters 7
6.31 Mobile Darkrooms 14
6.32 Rolliflex
6.33 Carbon Print Process
6.34 Carbro Process for Printing from Bromides
6.35 Careers in Photography
6.3 6 Cartoons
6.37 Cases for Cameras and Accessories 12
6.38 Cats 3
6.39 Cattle
6.4 0 Cave and Underground
6.41 Ceramic Photography
6.42 Character Studies 1
6.4 3 Changing Bag
6.44 Army Air Force Correspondence
6.4 5 Correct Exposure 15
6.4 6 Amateur Camera
6.4 7 Photography for the Doctor
6.48 Textbooks/Ideas For and Specifications
6.49 The Photo Equipment Review/ Cameras, Darkroom, Enlarging,
Flash, Movies
6.50 Camera Walk Book
6.51 Rolliflex Book (March 7-12 inclusive)
6.52 Photographers at Work
6.53 The Specialized Photographer/Photo Hints for Special Fields
6.54 New Commercial Photography Magazine
6.55 A History of The Camera/100 Years Development of The Camera




6.60 Current Printing Jobs to Do
6.61 To Be Typeset/New Morgan & Morgan Literature
6.62 Data/Old Type Labels, Stickers, Proofs
6.63 Copy Negatives From Type Catalog
6.64 Photo Games and Skits
6.65 Photo Text Book Ideas
6.66 Photo Archive Index
6.67 100 Years of Photography/Book By Manuel Komroff
6.68 Photo Sources
6.69 Old Photos
6.70 Photo Agencies and Photo Collections
6.71 Who's Who In Photography
FileJI File Name
Photo #
6.72 Cats Are Funny
6.73 Photo Ideas (LIFE) 6
6.74 Picture Story Outlines/LOOK Magazine 2
6.75 Photography NG and OK
6.76 Fot-O-Fax
6.77 Habits/Photo and Etiquette
6.78 Photo Magazine Ideas 6
6.79 National Museum Of Photography
6.80 Flag, WD Morgan File
6.81A Collier, P.F.
6.81B Cinematography, Professional/Russian Movies etc. 87
6.82 Cine Photography /Home Movies 6
6.83 Child Photography/Photography of Children (see Babies #37A) 21
6.84 Dance 6
6.85 Daguerreotype, French Pioneer Process
6.86 Darkrooms 3 9
6.87 Daumier, French Honore
'
4
6.88 Dark Room 3
6.89 Darkrooms 34
6.90 Defender Photo Supply Company Inc.
6.91 Delayed Action 1
6.92 Densitometry /Densitometers 9
6.93 Dental (see X-Ray, Infrared, and Flash) 12
6.94 Depth of Field
6.95 Detail 1
6.96 Developers-WD Morgan Reports in Photographic Retailing 14
Glamour Developers (1939-1949)
7.1 LIFE Material World War II
7.2 News Photography (Helicopter) 7
7.3 Industrial/Commercial (Ernest M. Pittaro) 8
7.4 Night Photography (Extra Photos) 8
7.5 Biological 1
7.6 Image/White-Richards 1
7.7 Sound Projector/Kalart 2
7.8 Retouching/Germain 3
7.9 Publicity /Clippings and Articles by WD Morgan
7.10 Photo Cartoons Book
8.1 Leica Supplement, Sept. 1958
8.2 Leica Manual/First Printing, 12th Edition/Correspondence 1
8.3 The New Leica Manual 13
8.4 Slides and Projection
8.5 Copying 2
8.6 Medical 24
8.7 George G. Lower (Marine)
8.8 Dental (E.K. Kelly, etc.) 20
8.9 Ediciones Omega, S.A. /Barcelona, Spain
8.10 Copying X-rays (Dr. Powell) 17
8.11 Historical Sites (John J. Vrooman) 12
8.12 Leica Manual/Original Color Slides 7
8.13 Leica Color Section 1 8
File # File Name Photo
8.14 Leica Manual Supplement, Sept. 1957 and 1958
8.15 Leica Manual Correspondence, etc.
8.16 Leica Lenses-Cross Sections/Old Leica Flash Data 2
8.17 Leica Manual/John Brooks Comments
8.18 Leica Manual Photos 13
8.19 Forsyth and Leica Books
8.20 Forsyth and Barnack/Leica League 1
8.21 Leica Literature 1961
8.22 Leitz 1930-1931
8.23 Leica-Applied Uses: Advertising/Gardening/Industry /Birds
Animals etc., Winton Lemen/Candid
8.24 Business Letters Leica Manual/Leica Ads-1936
8.25 Leica Manual/New Edition 14
8.26 Leica Camera 2
8.27 Miscellaneous Notes 2
8.28 TIME Office Memo on Photo Additives
9.1 Exhibits/Catalogs, Entry Blanks, Salons 24





9.7 Extension Tubes 5







9.14 Fascism and Related Movements/Klu Klux Klan 3
9.15 Fashion Photography












10.1 Garden Photography 27
10.2 Group Pictures 5
10.3 Halation
10.4 High Temperature Processing
10.5 Hands /How To Photograph 5
10.6 Sir John F.W. Herschel 1
10.7 Historic Architecture Photography 22
File # File Name
10.8 Hill Camera
10.9 History of Motion Pictures
10.10 High Speed Photography
10.11 Humor in Photography
10.12 Holding the Camera
10.13 News Photography /Small Town Papers, Bob Clemens
10.14 Horse Photography
10.15 House and Home Photography
10.16 How Your Camera Works
10.17 Industrial Motion Pictures
10.18 Insect Photography
10.19 Spectrum and The Spectroscope
10.20 Sportsmen and Photography
10.21 Sports Analysis and Records (vol. 9)
10.22 Sports Photography




10.27 Storage and Care of Films




10.32 Surveys of Photography
























11.2 School Yearbook Photography
11.3 Science Photography
11.4 Scope of Action Photography
11.5 Skiing Photography
11.6 Solar Photography
11.7 Schools of Photography
11.8 Scale Model Photography
11.9 Retouching Color Transparencies
11.10 Reversal Process
11.11 Henry P. Robinson









11.20 Color Sheet Film Duplicating
11.21 Color Slide Duplicating
























































































Evolution of Visual Consciousness
Executive Portrait
Copying and Close-Ups
Criminology and Police Photography
Cropping











View Cameras 1 6
Wildf lower Photography 10





When Light Strikes Film 7
Wetting Agents
Visual-Motion Pictures 8




Photographic Books 1 0
Photo Captions
Photographic Control Processes 6
Photo Instrumentation
Photo Papers and Enlarging 2
Photographic Society of America (PSA)
Photo Illustrated Books
Photography and the Archaeologist 26





File # File Name
Photo #
12.31 Photo Typesetting
12.32 Planning Workrooms in Specialized Fields
12.33 Prize News Photos




12.38 Progress Engineering Photography
12.39 Research
12.40 Retouching Black & White
13.1 Image/Two Women With Guns
13.2 Image/Birthday Girl With Balloons
13.3 Image/Butterfly On Flower
13.4 Image/Dog Playing Poker
13.5 Image/Double Cowgirl Portrait
13.6 Image/Men With Instruments
13.7 Image/Portrait of Girl With Portrait
13.8 Image /Woman
'
s Head on Platter
13.9 Images/Woman and Woman's Portrait
13.10 Stereo Realist
13.11 Miscellaneous Loose Papers
13.12 Stereo Clips/Stereo Editorial Clippings
13.13 Stereo Accessories/New Stereo Cameras
13.14 Stereo Realist Equipment and Directions
13.15 Stereo Realist Manual and Literature
13.16 Realist Inc. /Stereo Realist News
13.17 Bell Howell Stereo
13.18 Stereo Clubs
13.19 Stereo Realist Supplement/1955 New Product Releases/
New Printing
13.20 Stereo Advertising/Circulars, Releases
13.21 Conservation
13.22 Bolex DV Photos
13.23 US Department of Agriculture/USDA
13.24 Tiros Weather Photos
13.25 David Linton
13.26 Kodak Correspondence 1962-63/Bob Brown, Walter Clark
Tom R. Ward (Editorial Service Bureau)
13.27 Loose Material
13.28 Censorship/Code of Wartime Practices
13.29 Camera Adventures by Harry Franck/Book
13.30 Strange and Unusual Photographs
13.31 Photo-Date Almanac/Photo Dates, Contest Magazines
13.32 Photo How/Condensed Outlines on All Subjects
13.33 Legal Facts for the Photographer /Stanley A. Katcher
13.34 Industrial Photography and Photo Survey
13.35 Cover Art/Used and Unused Photo Cartoons/
Cameras, Home Movies,
Cartoons





























File fl File Name Photo
13.38 Location Photography/Tony Venti
13.39 Du Pont
14.1 Development Introduction/Beers 3
14.2 Desert Photography 6
14.3 Development Motion Picture Film 3
14.4 Documentary Motion Picture Film 22
14.5 Harold Harvey/Development/Background 21
14.6 Drying Negatives and Prints 3
14.7 Documentary Image 1
14.8 Documentary Films 1
14.9 Dust 13
14.10 Eastman Kodak Company 14
14.11 Ecclesiastical Photography 22
14.12 Dimensions in Photography 27
14.13 Enlarging Equipment 1 4
14.14 Editing Movie Films 27
14.15 Emulsion Manufacture 4
14.16 Emulsion Chemistry 1
14.17 Electron Microscopy 11
14.18 Enlarging 7
15.1 Encyclopedia of Photography/Contracts
15.2 Photo Instrumentation
15.3 UNESCO 1 9
15.4 Encyclopedia/3rd Outline




15.9 Moviola Editing Machines
15.10 Encyclopedia of Photography/1962-1963
15.11 Encyclopedia Contents (vol. 1-8)
15.12 ANSCO Color Films 3
15.13 Color Photo from Space Orbit of African Coast 2
15.14 Airplane/Hans Groenhoff Photo 1
15.15 Non-Objective Photography /Haas Color 2
15.16 Grant Haist/Color 4-16-62 3
15.17 William Ward/Color 1
15.18 Mark Shaw/Color 6
15.19 George Barkentin/Color 5
15.20 Katherine Jensen/Color, Photographing Minerals 4
15.21 Austrailian News Bureau/Color 3
15.22 Austria Transparency 1
15.23 Planning Workrooms /Planning Darkrooms (vol. 16) 41
15.24 Animated TV Commercials 11
15.25 O'Reilly TV Commercials 14
15.26 Television Screen and Studio Photography 13
15.27 Temperature Control
15.28 Testing Lenses and Shutters
15.29 Time Lapse Micro Cinematography /HW Zieler 14
File_l File Name Photo
15.30 Time Study With a Camera 10
15.31 Titling Movie Films 6
15.32 Tone Line Process
15.33 Toning 7
15.34 Transparencies for Display
15.35 Transitions 2
15.36 Travel Photography 7
15.37 Francesco Scavullo/Color 1-23-63 8
15.38 Color /Bermuda News Bureau 5
15.39 Color Fashion Photography 75
16.1 Introduction WD Morgan
16.2 Beginners in Photography
16.3 ABC of Home Movies 3
16.4 Abstraction 1
16.5 Action Photography 3
16.6 Acutance
16.7 Adhesives 1
16.8 Advancing Photography as a Fine Art 6
16.9 O'Reilly Advertising Photographs 3
16.10 Aerial Photography 4
16.11 Aerial Movies 16





16.17 Analyzing Motion Pictures 17
16.18 Angle Shots/Henle 7
16.19 Angle Shots on the Screen
16.20 Animal Photography /Edna Bennett 7
16.21 Animations and Cartoons/Disney 6
16.22 Ansco 4
16.23 Anthropology and the Camera
16.24 Antiques /How to Photograph
16.25 Apex System of Exposure
16.26 Aquarium and Fish Photography 9
16.27 Architecture Photography /Ansel Adams
16.28 Architectural Photography /Kidder Smith 20
16.29 Arctic and High Mountain Photography 8
16.30 Art in Photography
16.31 Artificial Lighting
16.32 ASA/APEX
16.33 Assignments for Publication 2
16.34 Astrophotography /Charles Culvas
1
16.35 Atmospheric Haze 7
16.36 Automatic Cameras 7
16.37 Automobile Accident Photography 9
16.38 Autoradography
16.39 Autumn with a Camera 7
16.40 Available Light 4
File File Name
16.41 Baby Pictures
16.42 Painted and Projected Backgrounds and Foregraounds





16.48 Bas Relief Photography
16.49 Beginner's Guide to Developing and Printing/Grant Haist
16.50 Bell and Howell















































17.18 Chemicals Used in Photography
17.19 Chemistry of Photography
17.20 Child Photography
17.21 Children and Pets
17.22 Cine Equipment for Photographers
17.23 Cinematography/Professional
17.24 Circle of Confusion
17.25 Close-Ups and Long Shots
















File # File Name
Photo #
7.28 Experimental Cinema/Francis Lee 3
7.29 Exhibitions of Photography 3
7.30 Fashion Photography




7.34 Fish Eye Camera
2
7.35 Flashlamp Characteristics 1
7.36 Fluorography 1




7.40 Fotomation/Francis Lee 5
7.41 Food
T
7.42 Framing the Scene 5
7.4 3 Fungi
7.44 Free Lance Photography 1
8.1 Photoelectric Photometry and Control
8.2 Photoequipment (old/before 1930)
8.3 Photofinish 6
8.4 Photof inishing (Commercial) 16
8.5 Penitentes
8.6 People 3
8.7 Permanency of Photographic Materials
8.8 Personnel Records Photography
8.9 Perspective
8.10 Film Speeds /Exposure Speeds
8.11 Film Speeds (also see #342/Speed Numbers) 1
8.12 Filters and their Uses in Photography 15
8.13 Filters/Cine Photography
8.14 Filtration 1
8.15 Finders/Angle, Brilliant, Direct, Ground Glass (see #392 #64)
8.16 Finger Print Photography 1
8.17 Finishing of Prints/Embossing 2
8.18 Fire/Control, Proofing, Extinguishers
8.19 Firsts and Lasts/Famous Firsts or Beginnings/Firsts in 1
Photography and Lasts
8.20 Fireworks 2
8.21 Fish/Aquarium Photography, etc. /Fishing 10










8.31 Photographers Association of America
File # File Name Photo
18.32 Photographic Analysis
18.33 Photography as a Hobby
18.34 Photographic Illustrated Books
18.35 Photographic Papers 5
18.36 Photographic Printing Papers
18.37 Photographs/1902, 1903, 1904, 1905 12
18.38 Photography at Work
18.39 Photo Journalism
18.40 8x10 Negative Copies of Book Pages 13
1 . Say is this the USA
2 . Martha Graham
3. Changing NY
4. 12 Million Black Faces




8.44 Flight Aerial 26
8.45 Floodlighting 1
8.46 Flower Photography (also see Gardening Photography #176) 3




8.51 Focal Plane 4
8.52 Focus and Focusing 2
8.53 Fog
8.54 Morse, Sammuel F.B.
8.55 Motoring Photography 17
8.56 Mountain Photography 11
8.57 Mounting and Finishing Prints
8.58 Muybridge, Edweard
8.59 Names
8.6 0 Negros 1
8.61 Nature 2
8.62 Navaho Indians 1
8.63 News Reels for Amateur Cine Films 4
8.64 Newspapers 23
8.65 Night Photography 23
8.66 Nude Photography 5
8.67 Old and Historical Photos
8.68 Oil Printing Process
8.69 Optical Glass 7
8.70 Orthochromatic/Ozalid Process
8.71 Oscillographs
8.72 Outdoor Snapshot Portraits 4
8.73 Oxidation
8.74 Ozotype
8.75 Paintings, Photographs of 2
File # File Name Photo #





18.80 Passe-Partout for Framing Photographs
18.81 Patents /Projection Film Slide 1
18.82 Patents/Focusing Copy Attachment, etc. 3



















19.19 Ideas and Imagination in Photography 1
19.20 Identification Photography
7






19.25 Incident Light /Measurement , etc.
19.26 Indexes /Photography, etc . /Print /LOOK/PM & AD
19.27 Indians

















File # File Name Photo
19.42 Kodak Products and History 1
19.43 Labels




19.48 Leather, Care of
19.49 Legal /Law and the Photographer
19.50 Lens Coating
19.51 Library of Photography
19.52 Light as a Photographic Agent
19.53 Light Sources/Characteristics of, Applied to Photo Problems 1
19.54 Lighting/Spotlighting Photography 3
19.55 Lighting/Shadowless
19.56 Lighting for Amateur Movies Indoors 5
19.57 Lighting in Portrait Photography
19.58 Lighting/Movies 1
19.59 Graveyards and Grave Stones







20.1 Electricity for the Photographer
20.2 Photographs to Take/Notes, Ideas /LOOK Photo Index of Subjects
20.3 Photo Lab Index Circular
20.4 Photo Dictionary
20.5 McGraw Illustrations and Text/Stereo 33
20.6 Catering Stereos/Beverly Hills/RB Carter 17
20.7 Stereo Illustrations/Rand Pictures, Extras 28
20.8 Historical Stereos from Beaumont Newhall 14
20.9 NG Extra Stereo Prints 5
20.10 Photo Mathematics
20.11 TV Book Ads, Aug. 1959
20.12 TV Photos 10-24-54/TV Photos Ex. 11
20.13 My Photo Work Book
20.14 Photo Quotes
20.15 British Information Services 4
20.16 Famous Photographers for Boys and Girls Book 1
20.17 Nature Photography 26
20.18 Your Photography/Kodak 34
20.19 Your Photography /E. Kodak Release 21
20.20 Your Photography/Kodak 19
20.21 The Autovisual Manual 19
20.22 Miscellaneous Papers and Photographs I. 40
20.23 Miscellaneous Papers and Photographs II. 50
20.24 Miscellaneous Papers and Photographs III. 9
File # File Name
Photo #
21.1 John S. Carroll/Graflex Book, Text Book
21.2 Graflex, Inc. 2
21.3 Graflex Photography Releases/1 Oth edition, 1953-1954
21.4 New Graflex Book
21.5 War Department Bureau of Public Relations 6
21.6 Graphic Graflex Photography Advertising 1958 Edition
21.7 Visual/Photography in Education, Orville Goldner 21
21.8 Industrial/Alex Roberts
21.9 Graphic Graflex Photography 11th Edition
21.10 Graphic Graflex Photography 10th Edition
21.11 Graphic
"~
-af lex Photography/Lawrence Schiller, Lighting
21.12 Graphic -_af lex/Steve Colhoun, Fashions Advertising
21.13 Graphic Graflex Misc. /Returned Photos, etc.
21.14 Illustrations 4
21.15 Developing and Printing/Grant M. Haist, Beginner Chapter
22.1 Graphic Graflex Photography, 10th Edition
22.2 Graphic Graflex Photography, 8th Edition
22.3 Misc. Pictures and Graphics for Graphic Graflex Photography 37
22.4 Misc. Pictures and Graphics for Graphic Graflex Photography 51
22.5 Misc. Pictures and Graphics for Graphic Graflex Photography 33
22.6 Misc. Pictures and Graphics for Graphic Graflex Photography 20
22.7 Misc. Pictures and Graphics for Graphic Graflex Photography 14
23.1 The Complete Photographer/Issue 9, Volume 2
23.2 New Magazine/Ideas for Articles, 7
The Complete Photographer Monthly
23.3 The Complete Photographer
23.4 Corrections/The Complete Photographer
23.5 John Carroll/Special Notes
23.6 The Complete Photographer Forwards /John Carroll
23.7 Correspondence With Subscribers/The Complete Photographer/
Contracts
23.8 The Complete Photographer Correspondence 1945
23.9 The Complete Photographer Tributes
23.10 The Complete Photographer Quarterly Comments
23.11 Quarterly #4 /The Complete Photographer Biography
Material 11
23.12 Quarterly #3 /The Complete
Photographer Biography Material 12
23.13 The Complete Photographer Quarterly #7
23.14 The Complete Photographer Quarterly #8/War Photos 14
23.15 Critics, etc. /The Complete
Photographer Comment Letters 1
23.16 Correspondence for File
23.17 The Complete Photographer Quarterly
24.1 Enlargers and Enlarging Lights
47
24.2 Enlargers 2
24.3 Enlargers and Enlarging/Commercial, etc.
1
24.4 Ensign, Ltd.
24.5 Esthetics of Photography
24.6 Exakta Cameras
24.7 Exhaustion and Replenishment of Developers
File # File Name Photo #
24.8 Publicity Book/Survey, Outline, etc.,
Correspondence
24.9 Projection Rooms
24.10 Projection Screeens, Projectors/Still, etc.




24.15 Polaroid Camera/Minute Man (Pub)
24.16 Printing Out Papers (P.O. P.)









24.26 Pictures/The Snapshot Magazine

















25.1 Miscellaneous Photos 26
25.2 Norris Dam Reservoir/Tennessee Valley Authority 1
25.3 Burnell, Earl/Circus Photography 4
25.4 Eagle, Arnold
25.5 1966 Reprint Book 3/The Print
25.6 1966 Reprint Book 2/The Negative
25.7 Photos Miscellaneous 5
25.8 Graphic Graflex 11th/Black and White Picture Section
25.9 Photos from Museum of Natural History




25.12 LOOK/Picture Journalism 1
25.13 Singular Image/Couple Viewing Slides/R.I. Nesmith 2
25.14 Production Still/Page 1 3K 1
25.15 Solomon, Eric/Frith Egypt, etc. 2
25.16 Joe Costa Photos 5
25.17 King, Weldon 1
25.18 Albert Gommi/Food 7
25.19 Bob Nesmith Photos 5
25.20 Bryan, Julien 17
25.21 Eakins, Thomas
25.22 Bird Photography Photos 7
25.23 Children/Calhoun, Steven 5
25.24 Lingerie/Calhoun, Steven 2
25.25 Pirkle Jones & Adams
File # File Name Photo #
25.26 Disraeli, Robert
25.27 Schneiders, Toni/lmage of Chicken (Leica Manual) 1
25.28 TV Commercials/O'Reilly Extra Prints 1
25.29 Taylor, John
25.30 Model, Lisete/Matter , Herbert 3
25.31 Vandivert/6 Photos 5
25.32 Jones (not used in article) /vol . 6 3
25.33 Linton, David/Mt. Cook, New Zealand 1
25.34 Children and Pets, Photos 6
25.35 Micro Movies/Zieler
25.36 Jones, Pinkle/lnterior Photos 2
25.37 Circus 4
25.38 Assorted Photographs 10
25.39 Graphic Graflex 11th/Chapter 17 Equipment 81
25.40 Exposure Record/Art Work and Proofs of Cuts
25.41 Carroll, John/Copying, Close-up, View Camera #16 2
25.42 Lloyd, Irving/School Yearbook, Book Estimates #11 6
25.43 Russ, William/Children #9 4
25.44 Flash Synch and Shutters, Chapter 2 7
25.45 News Photography /1 3 Cuts, Chapter 14 5
25.46 News Photography, Aerial Photography /GGP 11th/Arnold
25.47 Chapter 6 Color/4 Cuts 2
25.48 Introduction to Photography/Haist , Grant Chapter 1
25.49 Police/Chapter 15, 15 Cuts
25.50 Industrial Robots/Chapter 13, Graphic Graflex 11th Edition 1
26.1 Loose Photographs, Mechanicals 95
26.2 Old Photos to File/from M&M Books 6
26.3 Wide World Photos 2
26.4 Miscellaneous Photos/Dee Knapp 1
26.5 Candelario, John S. 3
26.6 Winter Photography /Miller , Ralph 2
26.7 Nature in Action Photography 15
26.8 Coast Guard 10
26.9 Miscellaneous Photos/Cuevas , Charles/Brassai 22
26.10 Frith/Egypt Photos 4
26.11 Misc. Kodak Equipment Photos and Literature 23
26.12 Roger, Henry
4
26.13 LIFE/Miscellaneous Prints 10
26.14 Mule Farm (1937 Negs & Photos) /1 01 Ranch Photos 23
26.15 Astronomical Photographs 4
26.16 Schoedsack/Empire State Photos/Dr. Block 37
26.17 Medical Photos
29
26.18 Old Photos 1928-1932
14




27.1 Kodak News 1940's
27.2 Neblette, C.B.
/Fundamentals of the Camera
27.3 Eastman Kodak Books & Correspondence























































Morgan, Willard D/Personal Notes




Barbara Morgan Color Tests 5
Barnes Slides and Catalog/WD Morgan Photographs 75
The Pan-Am Visual Library 8
Willard D. Morgan International Expeditions
Willard Morgan Travel Photographs/Western Photographs 15
Neutra,Richard/Photographs
3







Lester, Henry /This is Photography
Lester, Henry /This is Photography
Columbia Magazine/Articles, Ideas, Notes 2
Columbia Magazine Correspondence
Titles for Books, Articles, etc.
Leica Manual (Limited Edition 44/200)
Leica Manual (Limited Edition 32/200)
Leica Manual and Data Book 14th Edition/Checking Copy
Leica Manual 1 4th Edition/Corrections Copy
Stereo Realist Manual/First Edition 1954
Movies
Pictorial Photography 1 0
Photo Fun 5
Medical/Encyclopedia of Photography 4
Time Lapse Photography 1
Press Photography (see #255) 7
Loose Material 4
Composition 9




Illumination Il/Mohler, John J. /Fluometric Lamp 33
Photos of Morgan & Lester Books /Graf lex, Camera and Lens 1
Modern Photography on Parade
Adhesives and Glues
Amateur Journalism/Papers, Fossils Club 3
Contests and the Photographer 7
Contrasts in Picture Subjects 10
Hollyslide Company /Proj ector 4
Correct Exposure
Combination Printing
Comedy in Amateur Movies
Commercial Photography 3
File # File Name
Photo #
29.25 Commercial Photography with the Minature Camera (book)
29.26 Common Subjects Photographed from Uncommon Angles




29.31 Contact Printing g
29.32 Contax Camera/Contaf lex 1
29.33 Continuity in Cine Films
29.34 Contrast of Negatives and Prints




29.39 Copyright and the Law for the Photographer (see 224)
29.40 Cotton
29.41 Country Newspapers 10
29.42 Cover Photos
29.43 Cows
29.44 Criminology and Criminal Investigation 5
29.45 Contracts/Books, Articles, etc.
29.46 Critics and Photography
29.47 Cropping the Picture (see also Trimming #381)
29.48 Crowds 3
29.49 Crypt of Civilization
29.50 Cruising or Marine Photography (see 233)
29.51 Crystals
29.52 Curled Prints/Straightening, etc.
29.53 Curve, Characteristic
29.54 Curves Used in Pictures
29.55 Customs/Regulations and the Photographer
29.56 Cycling With a Camera 1
29.57 Photography in War Time 15
29.58 Photo Yearbook
29.59 Neven, David
29.60 Post War /Ideas, Plans, Developments
30.1 Strobof lash/Graf lex 1
30.2 Flash Lectures 1
30.3 Electronic Flash Calculator/Johnson, Merle B. 8
30.4 Flash Series/Mohler , Don 4
30.5 Photoflash Questionaire 7
30.6 Flash Book (expanding file) 102
30.7 Photof lash/Synchrof lash Questionaire Replies 19
30.8 Flash/Correspondence, Manufactures





31.3 Leitz Co. Catalogs/1 930
'
s
31.4 Leica in Police Photography (Nov. 1935) 13
File # File Name Photo
31.5 Leica Corespondence
31.6 Miscellaneous Leica Photographs
31.7 Leica Fotografie (6 volumes)
31.8 Leitz Leica
31.9 Leica World (1957 book)
31.10 Records of Leica Sales (notebook)
31.11 Single Image of Catching a Milk Thief (1937)
31.12 Pocket Leica Book (1953)
31.13 Komroff Letter
31.14 Leica Photography (30 Volumes)
1 Adams, Ansel/Color Cards, Postcards
2 Zone Manual Notes/White, Minor Correspondance
3 Adams, Ansel/Natural Light Book 4, Revised/Jan.
4 The Negative Book 2/Revisions by Adams, 1964











33.2 Snapshot Photography 292
34.1 Photo Style/Photographic Words/Editorial Terms/Standards 20
34.2 Photo Style Manual
34.3 Photo Style Manual and Word List
35.1 Suggestions for Articles/New Contributors: Writers, Photo
graphers/The Complete Photographer
35.2 The Photoj ournalist /Articles , Names, Ideas, etc.
35.3 Photo Article Ideas to Write/LIFE Contributions, New Ideas 1
35.4 New Articles for AEP/TCP
36.1 Boni, Albert/Bibliography
3 6.2 Monobath 1
3 P&H Process 4
4 Refract-O-Grain Developer 6
5 Dialon Developer 2
6 Developers and Miscellaneous/Chapter 17 22
7 Harvey, Harold
37.1 Book Reviews/Miniature Camera Work, LOOK Magazine
37.2 Snychroflash Reviews and Comments
38.1 Book Jackets
38.2 The Complete Photographer/Editorial Payments









40.3 Auto Race by Scherschel, Frank/page 3372, volume 9
40.4 Human Brain/page 2983, volume 8
File # File Name Photo #
40.5 Drake & Coppers Hawk/page 431, volume 2 2
40.6 Square Tower House by Gilpin, Laura/page 1214, volume 4 1
40.7 New Pets/page 427, volume 2 1
40.8 Winter on the Farm by Dumpe, Robert/page 1671 1
40.9 Desert Flowers by Willard, Stephen/page 1215, volume 4 4
40.10 6 Small Girls Writing at Counter/Little Girl Picking Flowers 2
40.11 Tiger/page 101, volume 1 2
40.12 Girl and Horse/Threshing/Speedboat/Girl and Doll/page 1212 8
40.13 Baby and Jam 1
40.14 Two Color Transparencies/Mexican Scene/page 1206, volume 20 2
40.15 4 Circus Color Photos/volume 15 4
40.16 Kodak Color and 14 Color Prints/not used 1963 19
40.17 Boy and Construction/Kodak 3
41.1 Florida Sunset/page 836, volume 3 1
41.2 Color Negative/Polarized Light 1
41.3 Kodak OK/Glass Transparency Image of Clown 1
41.4 Bored Baby in Bathinette/page 834, volume 3 1
41.5 Boy and Model Sailboat/used color, no. 287 1
41.6 Dog/page 1211, volume 4 1
41.7 Polarized Micro Photographs in Color/Mibbelink, Don 3
41.8 Close-up Transparency of Hands at Organ/page 1208, volume 17 1
41.9 Cave Interiors by Schenschel 1
41.10 Miscellaneous Color From Kodak, etc/8 Transparencies 8
42.1 LIFE Speaking of Pictures/Summer's Children
42.2 LIFE Photo Manual/Pictures and Notes
42.3 LIFE's Contributors Booklet
42.4 LIFE Correspondence 2
42.5 Ideas from LIFE Correspondence/Letters
42.6 Interview with WD Morgan
43.1 Letters to Use in Viewfinder 5
43.2 The View Finder
44.1 1842-1942 The Conquest of Light
44.2 Format Design Company/Rogers/Vision
44.3 The Picture Series










WILLARD D. MORGAN ARCHIVE
ALPHABETICAL LISTING
File Name File # Photo #
100 Years of Photography /Book by Manual Komroff
14th Edition Leica Manual
1966, Reprint Book 2, The Negative
1966, Reprint Book 3, The Print
1st Outline/Encyclopedia
3rd Outline/Encyclopedia
8x10 Negative Copies of Book Pages 13
1 . Say is This the USA
2 . Martha Graham
3. Changing NY
A History of the Camera or 100 Years Development of the 6.55
Camera








Accounting and Costs and Prices for Photos in Photography
Actinic
Action Photography
Action Photography /With Still Camera
Acutance





Adhesives Used in Photography
Advancing Photography as a Fine Art
Advertisements/Old Photo Ads
Advertising
Advertising Copy and Art Work/Sussman &
Sugar Inc.
Advertising Literature
Advertising Photography /O 'Reilly
















































































Ansel Adams Natural Light Book/Revised for January 1959
Ansel Adams/Color Post Cards
Anthropology
Anthropology and the Camera
Antiques
Antiques /How to Photograph
Aperature
Apex System of Exposure
Applied Photography
Aquarium and Fish Photography
Arc Lamp
Archaeology Field Trips/Charles F. Nims





Arctic and High Mountain Photography
Arctic and High Mountain Photography





















































File Name File # Photo #
Arkansas
Army Air Force Correspondence
Art and Advertising/Photo Dictionary
Art and Advertising/Pocket Exposure Record
Art in Photography
Art in Photography
Art Promotion, Advertising/Photo-Lab-Index 16th Edition
Art Work and Advertising/Graf lex 22



















Automobile, Buick, etc. /Old Cars
Autoradiography
Autumn
Autumn With a Camera
Available Light














































































Beattie's Hollywood Hi-Lite Company
Bees
































Book 2 Revisions by Adams for Morgan Press/3rd Printing '64








Book, Leica Manual/All About 35mm Photography/ 1 4th Edition
Book, Leica Manual and Data Book
Book, Leica Manual/Limited Edition 32/200
Book, Leica Manual/Limited Edition 44/200
Book, Stereo Realist Manual
Boom Light
Botanical Photography




























































Brands and Branding Irons
Brian, Julien









Business Letters Leica Manual/Leica Ads 1936
Barbara Morgan Color Tests




Camera Adventures by Harry Franck/Book






Camera Hikes and Outings (walk)








Cameras for General and Special Purposes
Cameras, Movie




















































































Chemicals Used in Photography
Chemistry of Photography
Child Photography
Child Photography/Photography of Children (see Babies #37A)
Children and Pets
Children, Stephen Calhoun
Cine Equipment for Photographers
Cine Photography Glossary













Color Photo from Space Orbit of African Coast
Color Printing Processes























































1 1 .22 2






File Name File # Photo #
Color Transparencies/Auto Race
Color Transparencies/Baby and Jam
Color Transparencies/Bored Baby in Bathinette
Color Transparencies/Boy and Construction




Color Transparencies/Drake and Copper's Hawk
Color Transparencies/Florida Sunset
Color Transparencies/Four Circus Photos
Color Transparencies/Hands at Organ
Color Transparencies/Human Brain
Color Transparencies/Kodacolor and Fourteen Color Prints
Color Transparencies/Mexican Scene
Color Transparencies/Miscellaneous Color from Kodak
Color Transparenices /New Pets
Color Transparencies/Polarized Light
Color Transparencies/Polarized Micro Photographs
Color Transparencies/Square Tower House
Color Transparencies/Sunset
Color Transparencies/Threshing, Speedboat, Girl and Doll
Color Transparencies/Tiger












Comedy in Amateur Movies
Commercial Photography
Commercial Photography with the Minature Camera
Common Subjects Photographed from Uncommon Angles
Compensating Developers
Composition
Composition in Motion Picture Photography






























































File Name File # Photo
Continuity in Cine Films/Sound
Continuity in Movies
Contracts /Books, Articles, etc.
Contrast in Negatives and Prints
Contrast in Picture Subjects
Control Methods in Photography
Conventions
Conversion Tables




Copying, Close-Up, View-Camera, Carroll, 16
Copyright and the Law for the Photographer (see 224)
Correct Exposure
Correct Exposure
Corrections /The Complete Photographer
Correspondence for File






Criminology and Criminal Investigation
Criminology and Police Photography
Critics and Photography
Critics/The Complete Photographer/Comment Letters
Cropping
Cropping the Picture (see Trimming #381)
Crowds






Current Printing Jobs to Do
Curves Used in Pictures
Curve /Characteristics
Customs Regulations and the Photographer
Cycling and the Camera
Cycling with a Camera
C.B. Neblette/Fundamentals of the Camera
Daguerre by Newhall
Daguerreotype Copying














































1 1 .36 14
29.56 1
27.2








File Name File # Photo #
Darkrooms
















Developers and Miscellaneous/Chaplin 17
Developers/WD Morgan Reports in Photographic Retailing
Glamour Developers, 1939-1940
Developing and Printing/Beginner Chapter/Grant Haist
Development Introduction/Beers










Drying Negatives and Prints










Ediciones Omega, S .A. /Barcelona Spain
Editing Movie Films
Electricity for the Photographer
Electron Microscopy














1 1 .40 6
6.93 12











































Enlargers and Enlarging/Commercial, etc.





Evolution of Visual Consciousness
Exakta Cameras
Exaustion and Replenishment of Developers
Executive Portrait
Exhibitions in Photography
Exhibits /Catalogs /Entry Blanks /Salons








Eye Movement Camera/Camera Eye/Eyes and the Camera
Eye Photography
Faces /People /Express ions
Factorial Development
Fake Photos
Family Records/Medical, Eyes, etc.
Famous Photographers for Boys and Girls Book
Fans/Electric




Faults in Negatives and Prints
Faxf ilm
Feature Photos
Feature Photos That Sell
Ferrotyping
Ferrotyping
Filing/Negatives, Pictures/Office Filing Systems
Film Speeds







































































Firsts/Famous Firsts/Beginnings and Lasts
Fisheye Camera









Flash Sense and Don Mohler
Flash Synch and Shutters, Chapter 2










Flourescence Lighting (see also #227)
Flower Photography









































































File Name File # Photo #




George G. Lower /Marine
George Stone/Correspondence
George Stone, Time Lapse /WD Morgan Photographs
George Stone, Time Lapse/WD Morgan Photographs
GGP 11th Edition
GGP 1 1 th/Aerial-Moldavy, News Photography-Arnold
GGP 11th/Black & White Picture Section





Grafles Photography Releases/1 Oth Edition 1953-1954
Graflex, Inc.
Gran Manual Leica/Advertising and Publicity
Grant Haist/Color 4-16-62
Graphic Graflex 11th Edition
Graphic Graflex Photography 1 Oth Edition/Book
Graphic Graflex Photography 8th Edition/Book
Graphic Graflex Photography Advertising
Graphic Graflex Photography 11th Edition (2 copies)
Graflex Trade Notes (multiple copies)
Grave Yards and Grave Stones
Group Pictures





Hands /How to Photograph
Harold Harvey /Development , Background
Harvey, Harold









Historical Sites/John J. Vrooman
Historical Stereo from Beaumont Newhall

























































File # Photo #
House and Home Photography
How to Shoot a Movie Story
How to Shoot a Movie Story




Ideas and Imagination in Photography
Identification Marks for Negatives and Prints
Identification Photography
Ilford, Ltd.





























Introduction to Modern Photography, Photo Progress, etc.
Introduction to Photography, Grant Haist
Issues of Leica Photography




































































J.R. Davidson Duplicates/WD Morgan Photographs





Kodak Correspondence /Bob Brown 1962-3, Tom R. Ward
(Editorial Services Bureau), Walter Clark
Kodak News, 1 940 's
Kodak Products and History
Komroff Letter
Labels






Lantern Slides, Photos for Collection
Latitude
Leather, Care of
Legal Facts for the Photographer by Stanley A. Katcher





Leica in Police Photography/November 1 935
Leica Lens Cross Sections/Old Leica Flash Data
Leica Literature 1961
Leica Manual and Data Book
Leica Manual and Data Book (2nd Edition)
Leica Manual Correspondence
Leica Manual Original Color
Leica Manual Photos
Leica Manual Supplement 1957 and 1958
Leica Manual/First Printing, 12th Edition, Correspondence






























































Lenses and How to Use Them
Lenses/R. Kingslake
Letterhead and Envelope Cut Proofs





LIFE Photo Manual/Pictures and Notes
LIFE Speaking of Pictures/Summer's Children
Lighting and Equipment
Light as a Photographic Agent
Light Sources/Characteristics of, Applied to Photo Problems
Lighting for Amateur Movies/Indoors
Lighting in Portrait Photography
Lighting Movies

































Lovell House and J.R. Davidson Prints (WD
Morgan Photos)
Lovell House by Neutra, Hollywood (WD
Morgan Photographs)
Lovell House Pictures (WD Morgan Photographs)
Lumber









































































Miscellaneous Photographs and Graphics for GGP
Miscellaneous Photographs and Graphics for GGP
Miscellaneous Photographs and Graphics for GGP
Miscellaneous Photographs and Graphics for GGP















Mounting and Finishing Prints
Movies
Moviola Editing Machines
Mrs. Davidson (WD Morgan Photographs)
Mule Farm and 101 Ranch Photographs, 1937




National Museum of Photography
Nature




Neutra Pictures Duplicates (WD Morgan Photographs)
Neutra Picutres, Apt. House 2-26-29 (WD Morgan Photographs)
Neutra, Architect (California)
Nevada
New Articles for AEP-TCP
New Commercial Photography Magazine
New Graflex Book
New Magazine for Articles /The Complete Photographer Monthly
New Mexico























































File # Photo #
New York




News Photography /Small Town Paper, Bob Clemens
News Reels Amateur Cine Films
News, Chapter 14




Norris Dam Resivoir/Tennessee Vally Authority
Note Book (Records of 1929-1930 Freelance Jobs)
Notebook






Old Photography/1928-1930 and 1931
Old Photos





Out Door Snapshot Portraits
Oxidation
Ozotype
O'Reilly Book of Photo Tricks and Problems
O'Reilly Extra Prints/TV Commercials
O'Reilly TV Commercials
Paintings, Photographs of




Passe-Partout for Framing Photographs





Perkile Jones and Adams
Permanency of Photographic Materials
Personal Record Photography
Personal (Circle of Confusion)
Perspective
Photo A Magazine Idea























































Photo Article Ideas to Write
Photo Book/Photo Journalism Magazine/Freelance Photography
Photo Captions
^hoto Cartoons /Book
hoto Catalogs from Manufactures
Photo Dealer Convention Atlantic City, 3-55
Photo Drawings
Photo Electric Photometry and Control
















Photo Literature Reviews and Comments
Photo Macrography
Photo Mathematics
Photo Papers and Enlarging




Photo Style Manual and Word List
Photo Style/Photo Words
Photo Text Book/Survey, Reports
Photo Textbook Ideas









































































Photographic Lens Manual and Directory
Photographic Papers
Photographic Printing Papers
Photographic Society of America
Photographing Minerals/Katherine Jensen/4 Color Slides
Photographs to Take/Notes, Ideas, LOOK Photo Index of
Subjects
Photographs /1 902 - 1905
Photography and the Archaeologist
Photography as a Hobby
Photography at Work
Photography for the Doctor
Photography in War Time
Photography /No Good and OK
Photomechanical Processes




Photos fron Museum of Natural History
Photos of Morgan & Lester Books /Graf lex/Camera and Lens
Photosensitive Resists
Photos, Bird Photography, 63 and 64
Photos, Children and Pets
Photo-Date Almanac






Picture Story Outlines /LOOK Magazine
Pictures/The Snapshot Magazine
Planning Workrooms for Photography







Polaroid Camera/Minute Man (Publication)
Police, Chapter 15
Popular Picture Subjects (see also Reader Interest)
Portrait Photography
Positive/Direct Positives
Post War Ideas /Plans /Developments
Postcards
Post-Mortem Photography
Press Photography (see 255)
Press Photography/Frank Noel
Pre-Columbian Collection (not Barnes) /WD Morgan Photos 2.89 20



















































File Name File # Photo
Primuline Process
Printing Techniques/Ansel Adams





Projection Screens, Projectors/Still, etc.
Projectors and Projection/Stills and Movies
Promotion
Publicity Book
Publicity/Book, Survey, Outline, etc . /Correspondence
Publicity, /Clippings and Articles by WD Morgan
P&H Process
P.O.P (Printing Out Papers)
Quarterly No. 3 /The Complete Photographer /Biography
Quarterly No. 4 /The Complete Photographer /Biography










Railroad and Engine Photography
Rainbow Natural Bridge
Ranch/Notes, Estimates, Correspondence, etc.
Rangef inders
Rapid Processing Methods
Rats and Mice/Poisons, etc.




Realist, Inc. /Stereo Realist News
Recordak (see also #229A, #105, #238)
Recorders, Wire and Magnetic Tape/Recording













































































Reviews and Clippings/Graf les 22
Reviews and Clippings/Graphic Graflex Photo
Reviews and Clippings/Leica Manual and Gran Manual
Reviews and Clippings/Photo-Lab-Index
Reviews and Clippings/Stereo Realist Manual
Ribbon-Frame Camera
Ring Illumination




















Sales Literature on Publications








Schoedsack/Empire State Photos/Dr. Block
School and Classroom Photography





































































oecond Hand Photographic Equipment
Seeing Pictures






Sequences in Amateur Movies
Shadows in Photography
Shale Rubber Pictures /Lendner
Shells
Shipping and Harbor Photography
Shutters for Modern Cameras /Shutter Speed Testing
Silhouettes
Silhouettes
Silica Gel/Dehydrators , etc.
Silver Reclaiming
Silver Used in Photography/Reclaiming of Silver
Skiing
Skiing Photography
Skin Sensitivity, Metol Poisoning, etc . /Dermatitis
Slang Photo and Nicknames
Slides and Projection
Slow Motion and Rapid Motion
Sludge and its Effect on Developers/Reclaiming Silver






Snowf lake /Frost Patterns /Chrystals
Social Photography, Sociology, Social Security Act
Solar Photography
Solarization Process
Sound Films and Sound Recording





























































Speedlight Photography (Spark, Speed Ray, etc.)
Spirit Photography




Sports Photography, Still and Movies
Sportsman and Photography
Spot Lighting Photography






Standardization in the Field of Photography
Static Marks and Photographing Electricity




Stereo Illustrations/Rand Pictures, Extras
Stereo Image of Butterfly on Flower
Stereo Image of Cowgirls
Stereo Image of Dog Playing Poker
Stereo Image of Girl With Balloons
Stereo Image of Men With Instruments
Stereo Image of Woman With Portrait
Stereo Image of Woman's Head on Platter
Stereo Image of Women With Guns
Stereo Photography
Stereo Realist Manual and Literature
Stereo Realist Manual Promotion
Stereo Realist Supplement/1955 New Products and Releases
New Printing





Stock Photos That Sell
Stop and Stop Numbers /Stopping Down a Lens
Stop Bath
Storage and Care of Films
Storage of Photographic Films, Papers, Equipment, etc.
Story-Telling With Your Camera
Stoves and Heating Units
Strange and Unusual Photos
Street Scenes in Town and Country

























































Studio Planning and Management
Styles in Photography
Sub-Miniature Cameras
Suggestions for Articles/New Contributors







Surrender Documents /World War II /German and Japanese




Swing Back in a Camera/Swing Front
Symbols of People, Life, etc.











Template and Pattern Making
Tennessee
Test Charts and Their Interpretation
Testing Lenses and Shutters
Text Books/Ideas for, and Specifications




The Complete Photographer Correspondence/1945
The Complete Photographer Editorial Payments
The Complete Photographer Forewards
The Complete Photographer/Issue 9
The Complete Photographer/Tributes
The Complete Photographer /Tributes
The Complete Photographer Quarterly
The Complete Photographer Quarterly/Comments
The Complete Photographer Quarterly /No. 7























































File # Photo #
The Conquest of Light/1842 1942
The New Leica Manual
The Pan-America Visual Library
The Photo Challenge
The Photo Equipment Review/Cameras, Darkroom, Enlarging,
Flash
The Photo Journalist /Articles, Names, Ideas, etc.
The Picture Series










Time Study With a Camera
Time-Lapse Cinematography
Tiros Weather Photos
Titles for Articles, Stories, etc.
Titles for Books, Articles, etc.
Titling Movie Films
Titling Movies, etc.
To be Typeset/New Morgan & Morgan Literature
Tobacco













Travel Ideas for Articles
Travel in USA





























































File Name File # Photo #
Trick Photography














T.V. and Film Promotion Data Book
T.V. Book Ads/August 1959
T.V. Photos
T.V. Reviews and Promotion
Ultra-Speed Radiography
Ultra-Violet Photography Filters and Rays (see #159)
Underwater Photography
UNESCO
UNESCO & United Nations












Victor Cine Cameras and Projectors
View Cameras
View Cameras

































































Voltage and Voltage Stabilizers
Wabash Photolamp Corporation
War Department Bureau of Public Relations
War Photography
Wartime Photographer
Washing Negatives and Prints
Water
Waterfalls and How to Photograph Water
Waterproofing/Cellars, etc.














When Light Strikes Film
White-Richards Image
Who's Who in Photography





Willard D. Morgan/Personal Notes
Willard D. Morgan/International Expeditions
WD Morgan Photographs/Barnes Slides/Catalog












Working Up and Finishing Prints (see #150)
Workmen Laborers


















































































Willard D. Morgan Archive
TO/FR: Date: Photo# File#
Raymond S . Aarons FR 19
Raymond S. Aarons FR 12/05/36 19
Raymond S . Aarons TO 12/04/36 19
Robert Abbey FR 01/31/38
Robert Abbey TO 02/04/38
Berenice Abbott TO 04/24/62
Berenice Abbott TO 04/25/62
Berenice Abbott TO 09/01/62 16
Sam Abbott FR 03/10/37
Charles Abel TO 06/08/39
Harmon 0. Acuff FR 10/02/35 36
Ansel Adams FR 2
Ansel Adams FR 03/30/41 12
Ansel Adams FR 08/15/42
Ansel Adams FR 01/08/44 40
Ansel Adams FR 06/21/57 21
Ansel Adams FR 12/06/58
Ansel Adams FR 12/11/58
Ansel Adams FR 06/30/61
Ansel Adams FR 07/01/61
Ansel Adams FR 07/18/61 2
Ansel Adams FR 07/19/61 2
Ansel Adams FR 05/20/62
Ansel Adams FR 09/21/62 17
Ansel Adams FR 09/21/62 17
Ansel Adams FR 02/15/63 13
Ansel Adams FR 02/18/63
Ansel Adams FR 11/11/63
Ansel Adams FR 07/26/64 1
Ansel Adams FR 08/11/64 1
Ansel Adams FR 09/25/64
Ansel Adams FR 03/05/65
Ansel Adams TO 09/01/42
Ansel Adams TO 06/13/57
21
Ansel Adams TO 09/18/61
2
Ansel Adams TO 02/14/62
Ansel Adams TO 03/20/62
Ansel Adams TO 10/23/62
2
Ansel Adams TO 12/06/62
Ansel Adams TO
12/11/62



























































Willard D. Morgan Arcnive
TO/FR: Date: Photof Filefl
Gridley Adams TO 04/27/51
James H. Adams FR 05/03/45 14
John Adams FR 09/30/37
Ray E. Adams FR 10/21/37 19
Ray E . Adams FR 07/19/39 17
Ray E . Adams FR 07/29/39 17
Ray E . Adams TO 07/21/39 17
Father Urban Adelman FR 03/04/41 3
Father Urban Adelman TO 03/14/41 3
Forrest F. Adrian FR 10/30/58
NYTBE Advertising TO 10/15/59
Photolamp Advertising TO 10/20/58
G.H. Dibble Advert. FR 12/22/58
G.H. Dibble Advert. TO 12/23/58
Sports Afield TO 05/26/62 5
Vin Agar FR 09/25/37 19
Vin Agar FR 10/13/37 19
Vin Agar FR 11/06/41 22
Cecil V. Ager FR 12/01/36 19
Cecil V. Ager FR 01/14/37 19
Cecil V. Ager FR 01/08/38 19
Cecil V. Ager TO 02/16/38 19
Agfa TO 11/24/62
US Dept of AgricultureTO 06/26/62
Lucien Aigner TO 1
Lucien Aigner TO 1
F. Akatsu TO 09/27/63 2
F. Akatsu TO 03/16/64 2
Ray Alcon FR 11/13/42
Ray Alcon TO 11/20/42
Barry Alexander FR 08/13/62 10
Barry Alexander TO 08/15/62 10
Brook Alexander FR 05/04/62 20
Brook Alexander TO 04/30/62 20
Allen TO 05/11/59
Arthur A. Allen FR 06/27/40
Arthur A. Allen TO 06/18/40
Arthur A. Allen TO 07/12/40
C.F.H. Allen FR 03/21/37 7
C.F.H. Allen TO 05/08/39 7
C.R. Allen TO 06/26/62 11
Don Allen FR 09/20/39 75
Edith Allen FR 02/18/55
Hugh Allen FR 05/22/28
J.C. Allen FR 05/09/41
















































Willard D. Morgan Archive
TO/FR: Date: Photo# File#
Urban Allen TO 04/22/63 2
Urban M. Allen TO 03/26/54
Urban M. Allen TO 11/14/55
Urban M. Allen TO 11/19/56
Victor H. Allen FR 11/22/54
Victor H. Allen TO 12/09/54
National Ed. Alliance FR 05/18/44
National Ed. Alliance FR 04/02/45
Milton F. Allison FR 09/01/37
Leo W. Allman FR 02/01/38
Charles Allmon FR 05/15/50 1
Willard Allphin FR 08/30/37
Willard Allphin FR 11/28/37
Willard Allphin TO 09/02/37
Willard Allphin TO 12/07/37
Mary Alves TO 08/15/45 14
Mary Alvez TO 04/22/55
George Amberg FR 02/09/63
George Amberg FR 03/15/63
George Amberg FR 04/30/63
George Amberg FR 05/05/63
George Amberg FR 07/27/63
George Amberg FR 08/03/63
George Amberg TO 02/20/63
George Amberg TO 05/14/63
Donald Ambler TO 04/13/38
N.S. Ames FR 08/24/37
Eugene Anderegg TO 05/06/54
Eugene Anderegg TO 05/17/54
Eugene C. Anderegg FR 01/04/55
13
Eugene C. Anderegg TO 09/09/55








C.R. Anderson FR 02/28/63
3
Edgar Anderson FR 01/10/35
36
Glen C. Anderson FR 04/22/42
26
Glen C. Anderson FR 11/20/42
26




L.F. Anderson FR 05/26/55
Richard Anderson FR 01/01/36
2
Warren Anderson TO
J.V. Andreae FR 03/25/42
















































Willard D. Morgan Armuve
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Willard D. Morgan Ar-caxve
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TO/FR: Date: Photo# File#
Frank C. Becht
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TO/FR: Date: Photo# File#
Joe Bly FR 04/27/37 2
Alfred Boch FR 09/23/54
Alfred Boch FR 05/26/55
Alfred Boch TO 04/09/54
Alfred Boch TO 04/09/54
Alfred Boch TO 04/09/54
Alfred Boch TO 04/09/54
Alfred Boch TO 04/13/54
Alfred Boch TO 07/28/54
Alfred Boch TO 09/09/55
Alfred L. Boch TO 10/16/52
Alfred L. Boch TO 05/06/54
Alfred L. Boch TO 05/06/54
Alfred L. Boch TO 05/06/54
A. Boch FR 02/28/41 4
Leonard 0. Boerner FR 04/19/39 4
Leonard 0. Boerner FR 04/19/39 4
Leonard 0. Boerner TO 04/27/39 4
J.F. Bohmfalk FR
J.F. Bohmfalk FR 09/03/42
J.F. Bohmfalk TO 09/08/42
L. Donald Bond FR 04/18/42
L. Donald Bond TO 04/30/42
Albert Boni FR 07/05/60
Albert Boni FR 07/28/60
Albert Boni FR 08/01/60
Albert Boni FR 08/16/60
Albert Boni FR 03/20/61
Albert Boni FR 03/27/61
Albert Boni FR 04/07/61
Albert Boni FR 04/10/61
Albert Boni FR 04/24/61
Albert Boni FR 05/01/61
Albert Boni FR 05/31/61
Albert Boni FR 06/05/61
Albert Boni FR
06/08/61


























































































Willard D. Morgan flrcnive
TO/FR: Date: PhotpJL Filej
Albert Boni TO 02/27/63
Albert Boni TO 02/27/63
Albert Boni TO 03/04/63
Albert Boni TO 04/22/63
Albert Boni TO 05/06/63
Albert Boni TO 05/09/63
Albert Boni TO 06/27/63
Albert Boni TO 09/26/63
Paul Bonner TO 11/15/54 35
Paul H. Bonner FR 03/10/54 50
Paul H. Bonner TO 03/06/54 50
Calteck Bookstore TO 5
Robert W. Boone FR 06/16/59
Robert W. Boone FR 06/25/59
Robert W. Boone FR 08/24/59
Robert W- Boone TO 08/26/58
Robert W. Boone TO 05/19/59
Robert W. Boone TO 06/22/59
Robert W. Boone TO 06/29/59
R.I. Boone FR 11/14/35 13
R.I. Boone TO 11/18/35 13
Major Booth FR 2
Penelope Borden FR 03/26/38
Geo F. Born FR 02/25/27
Geo F. Born FR 05/08/28
Geo F. Born FR 07/13/28
Geo F. Born TO 10/01/28
S. Borough FR 08/07/37
George J. Borre.Lli FR 02/07/63
George J. BorreHi FR 03/28/63
George J. Borre lli FR 05/20/63
George J. Borre lli FR 06/03/63
George J. Borre lli TO 06/19/63
Capt. G.C. Borsett FR 01/20/42
Alfred Bosch TO 06/16/53
Paul E. Boucher FR 10/17/58
Paul E. Boucher FR 10/23/58
Stanley A. Bouman FR 11/21/36 19
Stanley A. Bouman FR 11/28/36 19
Stanley A. Bouman TO 11/25/36 19
Margaret Bourke -White FR 03/28/62 2
Margaret Bourke -White FR 04/23/62 2
Margaret Bourke -White FR 05/15/62 2
Margaret Bourke -White TO 03/26/62 2
Margaret Bourke -White TO 05/04/62 2
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William R. Braun FR
William R. Braun FR





Frederick W. Brehm FR
Frederick W. Brehm FR
Frederick W. Brehm FR
Frederick W. Brehm FR
Frederick W. Brehm FR
Frederick W. Brehm FR
Frederick W. Brehm FR
Frederick W. Brehm FR
Frederick W. Brehm FR
Frederick W. Brehm TO
Frederick W. Brehm TO
Frederick W. Brehm TO
Frederick W- Brehm TO
Frederick W. Brehm TO
L.F. Brehmer FR
Fred C. Breismeister FR
Fred C. Breismeister FR
Fred C. Breismeister FR
Fred C. Breismeister FR
Francis E. Brennan FR
Robert R. Brenner FR
Robert Bretz FR




































































































































































Milesi J,, Breuer FR 04/07/43
Milesi J,. Breuer TO 03/22/43
Miles; J,, Breuer TO 04/15/43
Elsiei M,, Bridgewood TO 11/10/36 2
Elsief M,> Bridgewood TO 12/04/36 2
Henry Briggs FR 06/24/50 1
S.F. Briggs FR 06/14/62 17
S.F. Briggs TO 06/06/62 17
Jack Brins FR 06/01/59
Jack Brins TO 05/14/59
T.T. Brittan FR 07/23/58
Alice! B]roberg FR 02/21/52 13
R.E. Brockway TO 10/25/57
it . te* . Brockway TO 12/31/57
Burleigh Brooks FR 05/13/42 33
John F. Brooks FR 08/24/51 13
John F. Brooks FR 06/03/53
John F. Brooks FR 06/10/54
John F. Brooks FR 05/17/55
John F. Brooks FR 06/14/55
John F. Brooks FR 01/07/58 13
John F. Brooks FR 01/29/58 2
John F. Brooks FR 04/15/58 13
John F. Brooks FR 04/15/58 13
John F. Brooks FR 08/22/58 13
John F. Brooks TO 08/02/51 13
John F. Brooks TO 08/28/51 13
John F. Brooks TO 06/04/53
John F. Brooks TO 05/05/54
John F. Brooks TO 05/05/54
John F. Brooks TO 06/03/54
John F. Brooks TO 06/25/54
John F. Brooks TO 07/12/54
John F. Brooks TO 05/16/55
John F. Brooks TO 09/09/55
E.L. Broomf ield FR 09/27/41 16
E.L. Broomf ield TO 10/10/41 16
Brown B:rothers TO 09/14/45 14
Rungej Brothers FR 01/19/38
Runge B]rothers TO 06/12/40
Warner Brothers TO 04/26/62 10
Bob Brown FR 7
Bob Brown FR 09/14/42 16
Bob Brown FR 02/23/62
Bob Brown FR 05/10/62 7
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Willard D. Morgan Archive
TO/FR: Date: Photof Filef
Charles Bulotti FR 04/08/38
Eunice Burch FR 04/01/41 3
Eunice Burch TO 04/10/41 3
G.H. Burck FR 02/04/37 12
Fredric W. Burcky FR 11/20/36
Fredric W. Burcky FR 12/04/36
Fredric W. Burcky TO 11/30/36
Dr. Edwin S. Burdell FR 06/05/42 1
Shirley C. Burden TO 09/27/62 27
Duane Burdick FR 09/09/39 3
Harry Burdick FR 6
Harry Burdick FR 12/21/39 4
U.S. Weather Bureau TO 05/06/63 17
Robert F. Burgess FR 08/21/62 12
Clyde T. Burke FR 12/28/42 4
Edward F. Burke FR 08/18/42 4
Edward F. Burke TO 09/04/42 4
J.D. Burke FR 08/31/50
Marguerite Burke FR
Marguerite Burke FR 04/04/39
Marguerite Burke FR 04/10/39
Marguerite Burke FR 06/13/39
Marguerite Burke TO 04/25/39
W. Burlingame FR 08/13/40 7
George F. Burns FR 01/19/43
George F. Burns TO 01/27/43
S.A.J. Burnshaw FR 03/15/38 1
Hlbert Burroughs TO 02/08/38
Hulbert Burroughs FR 04/07/41 11
William D. Burrows FR 11/18/48
John C. Burtner FR 03/30/38 6
John C. Burtner TO 04/15/38
6
Walter E. Burton FR 04/23/41
11
Walter E. Burton FR 06/07/41
3
Walter E. Burton FR 07/09/41
3
Walter E. Burton FR
04/07/42
Walter E. Burton TO
03/07/41 3
Walter E. Burton TO
04/28/41 11
Walter E. Burton TO
06/10/41 3
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Willard D. Morgan Archive
TO/FR: Date: Photof Filef
John S. Carroll FR 11/11/62
John S. Carroll FR 11/18/62
John S. Carroll FR 11/25/62
John s. Carroll FR 11/27/62
John s. Carroll FR 12/02/62
John s. Carroll FR 12/06/62
John s. Carroll FR 12/06/62
John s. Carroll FR 12/10/62
John s. Carroll FR 12/10/62
John s. Carroll FR 12/11/62
John s. Carroll FR 12/13/62
John s. Carroll FR 12/16/62
John s. Carroll FR 12/26/62
John s. Carroll FR 12/30/62
John s. Carroll FR 01/04/63
John s. Carroll FR 01/12/63
John s. Carroll FR 01/15/63
John s. Carroll FR 01/18/63
John s. Carroll FR 01/22/63
John s. Carroll FR 01/25/63
John s. Carroll FR 01/26/63
John s. Carroll FR 02/10/63
John s. Carroll FR 02/17/63
John s. Carroll FR 02/20/63
John s. Carroll FR 02/27/63
John s. Carroll FR 02/28/63
John s. Carroll FR 03/03/63
John s. Carroll FR 03/08/63
John s. Carroll FR 03/09/63
John s. Carroll FR 03/17/63
John s. Carroll FR 03/21/63
John s. Carroll FR 03/23/63
John s. Carroll FR 03/26/63
John s. Carroll FR 03/27/63
John s. Carroll FR 03/28/63
John s. Carroll FR 04/07/63
John s. Carroll FR 04/15/63
John s. Carroll FR 04/17/63
John s. Carroll FR 04/20/63
John s. Carroll FR 04/27/63
John s. Carroll FR 04/28/63
John s. Carroll FR 05/07/63
John s. Carroll FR 05/08/63
John s. Carroll FR 05/16/63
John s. Carroll FR 06/08/63


































































Willard D. Morgan Archive
TO/FR: Date: Photof Filef
John S. Carroll FR 06/11/63
John S . Carroll FR 06/11/63
John S. Carroll FR 06/20/63
John S. Carroll FR 06/27/63
John S . Carroll FR 06/28/63
John S . Carroll FR 07/03/63
John S. Carroll FR 07/03/63
John S. Carroll FR 07/09/63
John S . Carroll FR 07/23/63
John S . Carroll FR 07/26/63
John S . Carroll FR 07/27/63
John S . Carroll FR 08/22/63
John S . Carroll FR 09/10/63
John S . Carroll FR 09/24/63
John S . Carroll FR 09/28/63
John S . Carroll FR 10/02/63
John S . Carroll FR 10/08/63
John S . Carroll FR 10/18/63
John S. Carroll FR 10/25/63
John S . Carroll FR 10/30/63
John S. Carroll FR 11/06/63
John S. Carroll FR 11/30/63
John S. Carroll FR 12/27/63
John S. Carroll FR 01/04/64
John S. Carroll FR 01/09/64
John S. Carroll FR 01/17/64
John S. Carroll FR 01/25/64
John S. Carroll FR 01/25/64
John S . Carroll FR 01/31/64
John S . Carroll FR 02/11/64
John S . Carroll FR 02/21/64
John S . Carroll FR
04/09/64
John S . Carroll FR
04/09/64
John S. Carroll FR
04/15/64
John S. Carroll FR
05/01/64
John S . Carroll FR
06/09/64
John S . Carroll FR
06/28/64
John S . Carroll TO
01/05/62
John S . Carroll TO
02/19/62
John S. Carroll TO
07/25/62
John S. Carroll TO
09/17/62
John S. Carroll TO
09/24/62
John S. Carroll TO
09/27/62
John S. Carroll TO
10/01/62
John S. Carroll TO
10/01/62


































































































Corre spondpfiRe : TO/FR:
Date: 1
John S. Carroll TO
10/08/62
John s. Carroll TO
10/12/62 21
John s. Carroll TO
10/15/62
John s. Carroll TO
10/19/62
John s. Carroll TO
10/22/62
John s. Carroll TO
10/25/62
John s. Carroll TO
10/27/62
John s. Carroll TO
10/30/62
John s. Carroll TO
11/01/62
John s. Carroll TO
11/01/62
John s. Carroll TO
11/06/62
John s. Carroll TO
11/14/62 3
John s. Carroll TO
11/19/62
John s. Carroll TO
11/26/62
John s. Carroll TO
11/27/62
John s. Carroll TO
11/30/62
John s. Carroll TO
12/03/62
John s. Carroll TO
12/07/62
John s. Carroll TO 12/11/62
John s. Carroll TO 12/17/62
John s. Carroll TO 12/19/62
John s. Carroll TO 12/27/62
John s. Carroll TO 01/12/63
John s. Carroll TO 01/21/63
John s. Carroll TO 01/23/63
John s. Carroll TO 01/25/63
John s. Carroll TO 02/05/63
John s. Carroll TO 02/13/63
John s. Carroll TO 02/21/63
John s. Carroll TO 03/16/63
John s. Carroll TO 03/19/63
John s. Carroll TO 03/25/63
John s. Carroll TO 03/27/63
John s. Carroll TO 03/29/63
John s. Carroll TO 04/02/63
John s. Carroll TO 04/02/63
John s. Carroll TO 04/25/63 29
John s. Carroll TO 04/25/63 17
John s. Carroll TO 04/26/63
John s. Carroll TO 05/07/63
John s. Carroll TO 05/09/63
John s. Carroll TO 06/13/63
John s. Carroll TO 06/18/63
John s. Carroll TO 06/28/63
John s. Carroll TO 07/02/63
John s. Carroll TO 07/08/63
Correspondence :
Willard D. Morgan Archive
TO/FR: Date: Photof Filef
John S. Carroll TO
John S. Carroll TO
John S. Carroll TO
John S. Carroll TO
John S. Carroll TO
John S. Carroll TO
John S. Carroll TO
Leslie C. Carter FR
Leslie C. Carter TO
Merton Carter FR
Merton Carter TO
Sgt. Leslie C. Carter FR
Sgt. Leslie C. Carter TO
Don Case FR
Leland D. Case FR
Leslie D. Case FR
Leslie D. Case TO
Berriie Cass TO
Bernie Cass TO
Thomas H. Castle FR
Thomas H. Castle TO
Ramon Castroviejc TO
J.F. Cavanaugh FR
Frank Palmer Cavenagh FR
A.C. Cederholm FR
Lynwood M. Chace TO
Lynwood M. Chance FR
Lynwood M. Chance FR
Ellis L. Chapin FR
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Macbeth Instru. Corp. TO
Mitchell Camera Corp. TO
Voss Photo Corp. TO





























Joseph P. Coughlin FR
Joseph P. Coughlin TO
CM. Cowen FR
Gary Cox FR
Defender Photo Co. FR
Defender Photo Co. FR
Agfa Ansco Co. TO
Alpha Lithograph Co. FR
Battle Creek Food Co. FR
Battle Creek Food Co. TO













































































































Willard D. Morgan Archive
TO/FR: Date: Photof Filef
Beseler Co. TO
Book Production Co. TO
Burleigh Brooks Co. FR
Caterpillar Tractor Co. TO
Close-To-Nature Co. TO
Columbia Rope Co. TO
Cribean Photo Co. TO
Critchfield & Co . FR
Critchfield & Co . FR
Critchfield & Co . FR
Critchfield & Co . FR
Critchfield & Co . FR
Critchfield & Co. FR
Critchfield & Co . FR
Critchfield & Co . FR
Critchfield & Co . FR
Critchfield & Co . FR
Critchfield & Co . FR
David White Co. FR
David White Co. FR
David White Co. TO
Defender Photo Co. FR
Defender Photo Co. FR
Defender Photo Co. FR
D.B. Milliken Co. TO
Fairchild Cam & Ins Co. TO
Foto Plate Halftone Co. TO
Henery Greenwood & CO. FR
Holland Furnace Co. TO
Hugo Meyer & Co . TO
J. Walter Thomson Co. FR
L-W Photo Products Co. TO
McMillan Binder Co. TO
Milsco Manufactur Co. TO
Munder Electrical Co. FR
Munder Electrical Co. TO
Munder Electrical Co. TO
Nat. Cash Register Co. TO
Oscar Fisher Co. TO
Oscar Fisher Co. TO
Photo Instru. Dev. Co,
Rand McNally & Co . FR
Royal Typewriter Co. TO
Stockton Chamber CO. FR
Superior Bulk Film Co
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TO/FR: Date: Photof Filef
S. Smelting & Refine













































Co. TO 07/19/62 2
o. FR 10/19/37 12
TO 08/22/58
Co. TO 01/09/45 2
TO 12/26/62 10
Co. FR 07/19/62 22
Co. TO 12/22/42 4
Co. TO 12/23/42 4
Co. TO 12/24/42 4
Co. TO 12/26/42 4
Co. TO 12/28/42 4
Co. TO 12/30/42 4
Co. TO 12/31/42 4
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TO/FR: Date: Photof Filef
George W. Cushman FR 01/23/64 49
George W. Cushman FR 11/28/64 49
George W. Cushman TO 06/23/62 49
George W. Cushman TO 09/20/62 49
George W. Cushman TO 05/07/63 49
L.C. Cutcliff FR
Nate Cutler FR 04/09/38
Nate Cutler TO 04/14/38
Jas . A. Cutting FR 02/25/42
Jas. A. Cutting TO 05/15/42
Ralph Dakin FR 02/20/42
Ralph Dakin TO 03/25/42
Clarence L. Dale FR 01/28/38
Clarence L. Dale TO 03/08/38
Jerome Daly FR 02/14/44
Jerome Daly TO 02/07/44
Pat J. Daly TO 06/20/55
Vernon Dameron FR 08/15/49 19
C. Noell Damron FR 04/19/37 29
Alan Standish Dana FR 04/28/39
Arthur J. Danley FR 02/19/42 5
Arthur J. Danley TO 02/26/42 5
F.E. Darling FR 04/01/63 10
F.E. Darling FR 04/17/63 10
F.E. Darling TO 04/12/63 10
Fred T. Darvill FR 12/16/36
Fred T. Darvill FR 12/30/36
Fred T. Darvill TO 12/23/36
Eleanor Daugherty FR 03/19/45 26
Eleanor Daugherty TO 02/23/45 26
John L. Davenport FR 07/31/39 1
John L. Davenport FR 11/23/41
John L. Davenport TO 11/26/41
James A. Davidson FR 02/05/37
Joseph Davidson FR 02/23/41 3
Joseph Davidson TO 03/17/41 3
Ward F. Davidson FR 06/04/37 2
Ward F. Davidson TO 06/15/37 2
Hartley Davies FR 09/21/37 29
B.G. Davis FR 02/26/38
Hassoldt Davis FR 11/12/36 29
John Wesley Davis FR 11/22/42
John Wesley Davis FR 11/22/42
John Wesley Davis TO 11/28/42
J.H. Davis FR 08/22/34 34
















































Willard D. Morgan Archive
TO/FR: Date: Photof Filef
Lydia R. Davis
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TO/FR: Date: Photof File?
Dr. F.H. Dersch FR 04/29/63 1
Dr. F.H. Dersch TO 06/06/62 1
Dr. F.H. Dersch TO 06/12/62 1
Dr. F.H. Dersch TO 07/02/62 1
Dr. F.H. Dersch TO 08/30/62 1
Dr. F.H. Dersch TO 09/24/62 1
Dr. F.H. Dersch TO 11/08/62 4
Dr. F.H. Dersch TO 04/22/63 1
Donald A. Dery FR 07/27/62 17
Jack Deschin TO 02/20/53 13
Jack Deschin TO 09/24/54 35
Jacob Deschin FR 04/16/63
Sydney Desfor TO 03/21/62 13
Irving Desfors TO 08/23/55 13
Les W. Dettman FR 09/02/62 29
Les W. Dettman TO 09/18/62 29
Philip Deutchman TO 10/17/52
Philip H. Deutchman FR 02/01/50
Philip H. Deutchman TO 02/06/50
Philip H. Deutchman TO 09/09/55
P.H. Deutchman FR 01/20/50
P.H. Deutchman FR 01/30/50
P.H. Deutchman TO 01/24/50
P.H. Deutchman TO 01/24/50
Herman deWetter FR 12/23/42
Herman deWetter TO 12/28/42
FR Jan De-Graaff FR 10/08/37
FR George de-Grange FR 03/02/83 6
Chas. B. De-puy FR 03/15/37
Enrique Diaz FR 01/12/38 7
Enrique Diaz TO 01/26/38 7
Enrique Diaz TO 05/09/39 7
Waldo Diaz FR 12/04/41
Waldo Diaz TO 12/31/41
Deane Dickason FR 11/22/37
E.T. Dickey FR 11/30/42 11
E.T. Dickey FR 11/14/45 11
Ralph Dickinson FR 09/10/37
John Dickson FR 10/17/40 2
Fred Didan FR 05/25/43
Bill Diehl FR 02/25/37
Tracy Diers FR 11/24/41
Sister M. Dionysius FR 09/16/41
Sister M. Dionysius TO 09/27/41
Walt Disney TO 02/19/62 6
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TO/FR: Date: Photof Filef
John Donahue FR 03/21/41
John Donahue FR 05/06/41
John Donahue TO 08/12/40
John Donahue TO 09/27/40
John Donahue TO 11/07/40
John Donahue TO 12/10/41
W.J. Donaldson FR 05/18/43
J.B. Donnelly FR 01/04/38
John Donohue FR 10/31/41
John Donohue TO 12/30/41
Leo Mac Donough FR 11/19/42 5
Leo Mac Donough TO 01/14/43 5
Sister Mary Dorcas TO 10/04/41
Sister Mary Dorcas TO 10/08/41
Bill Dorr FR 09/06/62 20
Bill Dorr FR 12/01/62 20
Bill Dorr FR 01/26/63 20
Bill Dorr TO 10/07/62 20
Bill Dorr TO 01/28/63 20
D.E. Dorr FR 01/29/43
William A. Dorr FR 06/14/62 20
William A. Dorr TO 06/02/62 20
William A. Dorr TO 06/18/62 20
E.J. Dorroh FR 02/26/38 6
E.J. Dorroh TO 03/10/38 6
John W. Doscher FR 11/25/42
Bob Doty TO 09/15/53
Douglas FR 06/23/41 4
Justice W.O. Douglas FR 01/26/55
Justice W.O. Douglas TO 01/26/55
Justice W.O. Douglas TO 02/07/55
Justice W.O. Douglas TO 04/07/55
Philip E. Douglas FR 09/13/62 45
Philip E. Douglas FR 09/27/62 45
Philip E. Douglas FR 10/14/62 45
Philip E. Douglas TO 09/15/62 45
Bruce Downes FR 01/03/55 35
Bruce Downes FR 12/01/55 35
Leo Dragon FR 05/26/42
Leo Dragon TO 06/08/42
W.R. Draper FR 09/25/37
W.R. Draper FR 01/18/38
Dorothy Drayna FR 12/16/43 1
Dorothy Drayna FR 04/14/44 1
Maurits Drekker FR 05/08/57
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TO/FR: Date: Photof Filef
Nicola G. D'Ascenzo FR 10/12/37 6
Nicola G. D'Ascenzo TO 11/19/37 6
Arnold Eagle FR 07/01/62 11
Arnold Eagle FR 10/06/62 11
Arnold Eagle TO 12/09/62 11
Wentworth C. Eaton TO 02/22/62 1
Edwin Eberman FR 09/13/44 1
Albin A. Eckenode FR 10/18/41
Albin A. Eckenode TO 10/24/41
Fred Eckert FR 09/02/58
Fred Eckert TO 10/06/58
Harold E. Edgerton FR 10/16/40 6
Harold E. Edgerton FR 01/26/42 6
Harold E. Edgerton FR 11/12/40
Harold E. Edgerton FR 05/22/62 11
Harold E. Edgerton TO 10/10/40 2
Harold E. Edgerton TO 11/08/40
Harold E. Edgerton TO 11/14/40
Harold E. Edgerton TO 11/20/40
Harold E. Edgerton TO 06/12/62 11
Clifton C. Edom FR 05/14/36
Clifton C. Edom FR 05/20/36
Sgt. Howard E. Edwards FR 03/05/45 4
Dan Egan FR 04/30/65
Prof. J. Eggert FR
Louis F. Ehrke FR 02/14/41
Louis F. Ehrke TO 02/03/41
Louis F. Ehrke TO 02/18/41
L.F. Ehrke FR 08/30/43 24
Dave Ehrlich TO 08/31/55 13
David Ehrlich TO 10/26/56 13
David A. Ehrlich FR 10/31/56 13
Henery Eide FR 07/06/42 6
Dave Eisendrath FR 12/27/41
Dave Eisendrath TO 12/30/41
Alfred Eisenstaedt TO 04/25/55
Alfred Eisenstaedt TO 04/27/55
Alfred Eisenstaedt TO 04/27/55
Kathie Eisenstaedt TO 04/22/55
F. Leland Elam FR 10/09/37 6
F. Leland Elam FR 04/08/38 6
F. Leland Elam TO 04/27/38 6
H. Burr Eldredge FR 08/17/38 4
H. Burr Eldredge TO 09/10/38 4
R.D. Eldridge FR 10/31/41
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Robert M. Elliott FR
R.G. Elliott FR
R.G. Elliott FR
George D. Ellis FR
Robert C. Ellis FR
Edwin W. Ely FR
Edwin W. Ely FR
Edwin W. Ely FR
George Kenneth End FR
George Kenneth End TO
George Kenneth End TO




Leroy M. Ennis FR








Garnett L. Eskew FR
Albert C. Essig FR
Howell M. Estes FR
Howell M. Estes TO
R.E. Evans FR
R.E. Evans TO
William J. Evans FR
William J. Evans FR
William J. Evans FR
William J. Evans FR
William J. Evans FR
William J. Evans TO
William J. Evans TO
William J. Evans TO
William J. Evans TO
Edgar D. Evia FR
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TO/FR: Date: Photof Filef
East Camera Exchang
Harvard Ins of Geo
8 Gatti African Exp
E. L .Heiser














































Chias . A. Farrell
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TO/FR: Date: Photof Filef |
Jim Forsyth FR 11/17/63 1
Jim Forsyth FR 12/05/63 1
Jim Forsyth FR 06/12/64 1
Jim Forsyth TO 03/13/59
Jim Forsyth TO 02/15/60
Jim Forsyth TO 03/09/60
Jim Forsyth TO 03/16/60
Jim Forsyth TO 08/26/60
Jim Forsyth TO 09/26/60
Jim Forsyth TO 03/08/63 1
Jim Forsyth TO 06/12/63 1
Secretary to Forsyth FR 09/14/63 1
Virginia Forsythe TO 07/21/44 2
V. Forsythe FR 2
V. Forsythe FR 08/25/44 2
W.E. Forsythe FR 08/31/42 19
W.E. Forsythe FR 10/12/42 12
W.E. Forsythe FR 06/01/43 12
C. Dudley Foster FR 06/21/50
20th Century Fox TO 04/26/62 10
Jay T. Fox FR 12/15/44 2
Jay T. Fox FR 01/29/45 2
Jay T. Fox FR 02/05/45 2
Jay T. Fox FR 02/21/45 2
Jay T. Fox TO 02/19/45 2
Harry A. Franck FR 06/26/39 29
Harry A. Franck FR 07/08/39 29
Harry A. Franck FR 08/19/39 29
Harry A. Franck TO 06/27/39 29
Harry A. Franck TO 08/18/39 29
Harry A. Franck TO 08/23/39 29
Frank FR 13
Henry Frank FR 07/19/54
Henry Frank FR 02/02/56
Henry Frank FR 02/16/56
Henry Frank TO 11/29/54
Henry Frank TO 02/07/56
H.M. Frankel FR 03/07/39
H.M. Frankel FR 05/08/39
H.M. Frankel TO 03/10/39
H.M. Frankel TO 05/04/39
Margaret B. Franklin FR 10/20/54
F.R. Fraprie FR 11/02/28
F.R. Fraprie FR 01/16/40 22
F.R. Fraprie FR 10/19/41
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TO/FR: Date: Photof Filef
F.R. Fraprie FR 02/20/45
F.R. Fraprie TO 05/01/45
Frayson FR 2
Frayson FR
Frank H . Fraysur FR 11/13/37
Frank H. Fraysur FR 11/22/37
Charles Frederique FR 01/10/56 35
Charles Frederique TO 01/19/56 35
L.D. Freid FR 12/30/41 4
A.B. French FR 11/18/37
A.B. French TO 01/28/38
F.W.C. French FR 07/23/37 1
E.L. Freu TO 08/03/35 1
H.L. Freudenberger FR 02/24/38
Karl Freund FR 01/28/46 21
Karl Freund TO 11/12/58
Charles N. Frey FR 05/06/42
Charles N. Frey FR 07/27/42 4
Charles N. Frey FR 08/07/42
Charles N. Frey TO 07/17/42
Charles N. Frey TO 08/10/42
Louis Frey FR 04/07/37 3
Mel Friedman TO 08/21/57
Melvin A. Friedman FR 05/08/57
Melvin A. Friedman FR 01/27/59
M.A. Friedman FR 04/16/54
Sy Friedman TO
06/19/63 34
Friedman-Abe les FR 04/01/63 34
Friedman-AbeIs TO 10/03/62 34
Michael H. Froelich FR 02/19/54
35
Michael H. Froelich FR 05/20/54
35
Michael H. Froelich FR 06/24/54
35
Frederick W. Frost FR 06/15/62
11
Jean Louis Frost FR
03/24/38
Arthur W. Fuchs FR
07/18/62
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TO/FR: Date: Photof Filef
0. Kline Fulmer FR 04/08/39
0. Kline Fulmer TO 04/06/39
0. Kline Fulmer TO 04/25/39
Leslie Fulton FR 09/29/54 13
Leslie Fulton TO 09/27/54 13
J. Harris Gable FR 08/17/39
J. Harris Gable FR 02/12/40
Fleda Gaiser FR 10/07/65
Arthur L. Gale FR 08/19/38
Evertte Gallert TO 12/28/42 4
Procter & Gamble TO 08/11/42 12
F.W. Gapp FR 05/22/42 1
A.L. Gardner FR 02/14/35 36
James A. Gardner FR 03/17/41 3
James A. Gardner TO 06/07/41 3
Ralph T. Gardner FR 01/13/40
Ralph T. Gardner FR 03/19/41 70
Ralph T. Gardner FR 03/20/41 70
Ralph T. Gardner FR 04/02/41 70
Ralph T. Gardner FR 11/03/41
Ralph T. Gardner TO 11/10/41
Albert B. Garganigo FR 01/06/38
Albert B. Garganigo TO 01/26/38
J.C. Garman FR 05/28/42
Florence Garot FR 11/23/41 5
Florence Garot TO 12/04/41 5
Geo. A. Garoutte FR 06/12/42 1
J.A. Garrett TO 04/03/50 1
Robert C. Garvin FR 05/08/62 45
Robert C. Garvin FR 05/17/62 45
Robert C. Garvin TO 05/01/62 45
Robert C. Garvin TO 05/11/62 45
Robert C. Garvin TO 08/10/62 45
Gates & Gates FR 09/03/37
John B. Geissinger FR 05/05/58 6
John B. Geissinger TO 04/30/58 6
Dorothy S. Gelatt FR 03/08/54
Dorothy S. Gelatt FR 01/03/52
Dorothy S. Gelatt FR 03/05/52
Dorothy S. Gelatt FR 03/05/52
Dorothy S. Gelatt FR 03/07/52
Dorothy S. Gelatt FR 06/25/52
Dorothy S. Gelatt FR 07/31/52
Dorothy S. Gelatt FR 02/13/53
Dorothy S. Gelatt FR 02/20/53 13
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TO/FR: Date: Photof Filef
Dorothy S. Gelatt FR 02/20/53 13
Dorothy S. Gelatt FR 02/20/53 13
Dorothy S. Gelatt FR 02/20/53 13
Dorothy S. Gelatt FR 02/20/53 13
Dorothy S. Gelatt FR 02/20/53 13
Dorothy S. Gelatt FR 02/20/53 13
Dorothy S. Gelatt FR 03/04/53 13
Dorothy S. Gelatt FR 05/11/53
Dorothy S. Gelatt FR 06/22/53
Dorothy S. Gelatt FR 01/20/54
Dorothy S. Gelatt FR 03/15/54 23
Dorothy S. Gelatt FR 03/26/54
Dorothy S. Gelatt FR 04/19/54
Dorothy S. Gelatt FR 07/20/54 50
Dorothy S. Gelatt FR 07/29/54 35
Dorothy S. Gelatt FR 08/12/54 35
Dorothy S. Gelatt FR 08/30/54 35
Dorothy S. Gelatt FR 09/14/54 35
Dorothy S . Gelatt FR 09/17/54 35
Dorothy S. Gelatt FR 09/23/54
35
Dorothy S. Gelatt FR 09/24/54
35
Dorothy S. Gelatt FR 10/05/54
35
Dorothy S. Gelatt FR 10/08/54
35
Dorothy S. Gelatt FR 10/13/54
35
Dorothy S . Gelatt FR
10/21/54 35
Dorothy S. Gelatt FR
10/29/54
Dorothy S. Gelatt FR
11/09/54 35
Dorothy S. Gelatt FR
11/09/54 35
Dorothy S. Gelatt FR
11/10/54 35
Dorothy S . Gelatt FR
11/15/54
Dorothy S. Gelatt FR
11/15/54
Dorothy S. Gelatt FR
11/15/54 35
Dorothy S . Gelatt FR
11/16/54 35
Dorothy S. Gelatt FR
11/16/54 35
Dorothy S. Gelatt FR
11/17/54 13
Dorothy S. Gelatt FR
11/19/54
Dorothy S. Gelatt FR
11/29/54
Dorothy S . Gelatt FR
12/06/54 35
Dorothy S. Gelatt FR
12/09/54
Dorothy S. Gelatt FR
12/27/54
Dorothy S. Gelatt FR
02/02/55 2
Dorothy S. Gelatt FR
02/07/55 35
Dorothy S . Gelatt FR
02/14/55 35
Dorothy S. Gelatt FR
06/20/55 18
Dorothy S. Gelatt FR
06/21/55 18
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TO/FR: Date: Photof Filef
Dorothy S. Gelatt FR 08/16/55 13
Dorothy S. Gelatt FR 08/23/55 13
Dorothy S. Gelatt FR 08/23/55 18
Dorothy S. Gelatt FR 08/31/55 13
Dorothy S. Gelatt FR 09/27/55
Dorothy S. Gelatt FR 10/03/55 35
Dorothy S. Gelatt FR 10/18/55
Dorothy S. Gelatt FR 10/18/55
Dorothy S. Gelatt FR 11/03/55
Dorothy S. Gelatt FR 11/14/55
Dorothy S. Gelatt FR 11/16/55 13
Dorothy S. Gelatt FR 11/25/55
Dorothy S. Gelatt FR 11/25/55
Dorothy S. Gelatt FR 11/28/55
Dorothy S. Gelatt FR 12/09/55 2
Dorothy S. Gelatt FR 12/20/55 35
Dorothy S. Gelatt FR 12/21/55 i
Dorothy s. Gelatt FR 12/27/55 35
Dorothy s. Gelatt FR 01/19/56
Dorothy s. Gelatt FR 01/19/56 35
Dorothy s. Gelatt FR 01/24/56
Dorothy s. Gelatt FR 02/07/56
Dorothy s. Gelatt FR 02/16/56
Dorothy s. Gelatt FR 03/14/56 35
Dorothy s. Gelatt FR 04/06/56 13
Dorothy s. Gelatt FR 10/26/56 13
Dorothy s. Gelatt FR 12/10/56
Dorothy s. Gelatt FR 06/25/57 21
Dorothy s. Gelatt FR 02/26/58
Dorothy s. Gelatt FR 04/04/58
Dorothy s. Gelatt FR 04/29/58 21
Dorothy s. Gelatt FR 10/15/59
Dorothy s. Gelatt FR 02/15/60
Dorothy s. Gelatt FR 08/25/60 13
Dorothy s. Gelatt FR 09/27/61
Dorothy s. Gelatt FR 10/23/62 2
Dorothy s. Gelatt FR 11/12/62 2
Dorothy s. Gelatt FR 11/12/62 2
Dorothy s. Gelatt FR 01/20/63
Dorothy s. Gelatt FR 01/30/63
Dorothy s. Gelatt FR 02/12/63
Dorothy s. Gelatt FR 03/13/63 2
Dorothy s. Gelatt FR 03/19/63
Dorothy s. Gelatt FR 04/22/63 2
Dorothy s. Gelatt FR 05/09/63
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TO/FR: Date: Photof Filef
Dorothy S. Gelatt FR 05/09/63
Dorothy S. Gelatt FR 05/20/63
Dorothy S. Gelatt FR 05/21/63 2
Dorothy S . Gelatt FR 05/27/63 2
Dorothy S . Gelatt FR 06/06/63 2
Dorothy S. Gelatt FR 06/25/63 2
Dorothy S . Gelatt FR 06/27/63
Dorothy S. Gelatt FR 09/23/63
Dorothy S. Gelatt FR 09/23/63
Dorothy S. Gelatt TO 05/12/52
Dorothy S . Gelatt TO 12/01/52
Dorothy S. Gelatt TO 02/18/54 35
Dorothy S. Gelatt TO 02/19/54 35
Dorothy S. Gelatt TO 06/24/54 35
Dorothy S. Gelatt TO 09/16/54 35
Dorothy S. Gelatt TO 10/11/54 35
Dorothy S. Gelatt TO 10/12/54 35
Dorothy S. Gelatt TO 11/09/54
35
Dorothy S. Gelatt TO 11/23/54
13
Dorothy S. Gelatt TO 11/24/54
35
Dorothy S . Gelatt TO 12/10/54
Dorothy S. Gelatt TO 01/28/55
Dorothy S. Gelatt TO
06/16/55 18
Dorothy S. Gelatt TO
07/05/55 18
Dorothy S. Gelatt TO
07/06/55 18
Dorothy S. Gelatt TO
07/07/55 18
Dorothy S. Gelatt TO
10/14/55
Dorothy S. Gelatt TO
10/31/56 13
Dorothy S. Gelatt TO
01/29/58 2
Dorothy S. Gelatt TO
09/30/61
Dorothy S. Gelatt TO
01/21/63
Dorothy S . Gelatt TO
02/27/63
Dorothy S. Gelatt TO
03/11/63
Dorothy S. Gelatt TO
03/25/63
Dorothy S. Gelatt TO
04/01/63
Dorothy S. Gelatt TO
05/15/63
Dorothy S . Gelatt TO
05/16/63
Dorothy S. Gelatt TO
06/06/63
Dorofhy S. Gelatt TO
06/07/63 2
Dorothy S. Gelatt TO
07/03/63
Dorothy S. Gelatt TO
08/01/63
Dorothy S. Gelatt TO
09/24/63
Dorothy S . Gelatt TO
10/22/63
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TO/FR: Date: Photof
.Filef
Everett Gellert FR 04/12/63
Everett Gellert TO 03/19/63
Everette Gellert TO 12/24/42 4
Evertte Gellert TO 12/26/42 4
Wally Gentleman FR 10/30/62
Wally Gentleman TO 09/01/62
Wally Gentleman TO 09/19/62
Wally Gentleman TO 11/01/62
Wally Gentleman TO 11/15/62
E.A. George FR 27.16
James A. Gere FR 12/02/41
James A. Gere TO 12/12/41
James A. Gere TO 12/15/41
Walter J. Gerhardt FR 12/19/36 19
Walter J. Gerhardt FR 01/28/37 19
Walter J. Gerhardt FR 10/21/37 19
Walter J. Gerhardt TO 10/26/37 19
Walter J. Gerhardt TO 02/03/39 19
A. P. Germer TO 01/09/58
A. P. Germer TO 04/10/58
Bob Gessner TO 03/13/62
Robert Gessner FR 03/19/62 17
H.L. Gibson FR 05/29/39
H.L. Gibson FR 10/18/40 23
Lou Gibson FR 12/19/44 2
Lou Gibson FR 02/21/45 2
Lou Gibson TO 12/06/44 2
Lou Gibson TO 03/19/45 2
Lou Gibson TO 04/17/45 2
Anne Giesler TO 12/20/55 35
Edith Gilbert TO 08/16/45 14
John W. Gilles FR 02/25/37
John W. Gilles FR 03/17/37
David J. Gillespie FR 04/05/40
David J. Gillespie TO 05/24/40
Caroline Gilman FR 08/30/55 13
Laura Gilpin FR 07/21/60 22
Laura Gilpin FR 01/22/63 22
Laura Gilpin TO 07/18/62 22
Laura Gilpin TO 07/26/62 22
Arne G. Gittleman FR 02/18/54 35
Arne G. Gittleman FR 03/25/54 35
Arne G. Gittleman TO 07/29/54 35
Ben Glaha FR 04/08/43
Yetta Glazer FR 02/20/46 7
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TO/FR: Date: Photof Filef
Willard E. Goodwin FR 04/06/37
Helen Goodwyn FR 05/06/53
Helen Goodwyn TO 05/11/53
Bill Gordon TO 02/24/66
W.S. Gordon FR 11/01/35 36
Jess Gorkin FR 11/26/43 51
Jess Gorkin FR 09/11/45 14
Jess Gorkin FR 09/27/45 14
Jess Gorkin TO 08/13/45 14
Jess Gorkin TO 09/24/45 14
Wills C. Goss TO 04/09/63
Samuel Gottscho TO 03/19/45 2
Samuel H. Gottscho TO 12/06/44 27
Samuel H. Gottscho TO 06/12/45 27
L.D. Gould FR 06/19/62 16
Symon Gould FR 02/01/37 2
Symon Gould TO 02/16/37 2
Marion L. Govan FR 35
Peter Gowland TO 06/19/62
Joseph Grace FR 10/06/41
Joseph Grace TO 10/08/41
Frank Graham FR 2
Havens Grant FR 04/27/39
L.H. Grant FR 12/14/48
Richard Southall Grant FR 08/22/38 1
Richard Southall Grant TO 09/14/38 1
Edward M. Gray FR 12/23/40 3
Edward M. Gray TO 01/13/41 3
S. McK. Gray FR 03/29/38 102
Clark W. Green FR 02/09/44 12
F.S. Green FR 12/27/40
F.S. Green FR 12/07/41
F.S. Green TO 01/02/41
F.S. Green TO 02/12/41
Ken Green TO 09/19/62 27
Walter Green FR 09/28/42
Walter Green TO 10/22/42
W.W. Green FR 04/01/38 6
C.L. Greene FR
C.L. Greene TO 12/12/41
Nelson L. Greene FR 04/23/30
Crawford H. Greenewalt FR 06/12/62 17
Crawford H. Greenewalt TO 06/06/62 17
Greeny TO 03/21/35
Greeny TO 05/21/35 23
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TO/FR: Date : Photof
_File|
Grant M. Haist TO 05/09/58
Grant M. Haist TO 07/18/58
Grant M. Haist TO 10/10/58
Albert E. Hall FR 12/16/36 19
Cecil E. Hall FR 04/16/42
Cecil E. Hall FR 07/18/62 11
Cecil E. Hall FR 10/06/62 11
Cecil E. Hall FR 10/11/62 11
Cecil E. Hall FR 10/16/62 11
Cecil E. Hall TO 07/12/62 11
Cecil E. Hall TO 09/07/62 11
Don F. Hall FR 07/19/37 19
Don F. Hall FR 11/20/37 19
George H. Hall FR 01/13/37 19
George H. Hall FR 05/26/37 19
George H. Hall FR 10/16/37 19
George H. Hall TO 05/28/37 19
S.G. Hall FR 01/05/42
Kenneth E. Hallman FR 07/09/41
Philippe Halsman FR 26
Philippe Halsman FR 02/15/45 26
Philippe Halsman FR 07/12/45
Philippe Halsman FR 07/23/45
Philippe Halsman FR 08/10/45
Philippe Halsman TO 02/26/45 26
Philippe Halsman TO 03/28/45
Philippe Halsman TO 07/06/45
L. Alton Hamlet FR 12/24/36 19
Arthur T. Hamlin FR 03/14/56 35
Arthur T. Hamlin TO 03/14/56 35
E . C . Hamm TO 10/25/57
E.C. Hamm TO 04/09/58
L.M. Hammerschmidt FR 03/26/42
L.M. Hammerschmidt TO 04/29/42
Wardlaw Hammond FR 04/13/37 50
Stewart M. Hanan FR 12/21/40 1
Dick Hance TO 06/27/62
Eugean A. Hancock FR 10/14/41 6
Eugean A. Hancock TO 10/21/41 6
R.E. Hancock FR 01/10/35 36
August E. Handley FR 06/20/37 19
J.B. Hanly FR 10/04/42
Charles T. Hanna FR 07/27/39
Charles T. Hanna TO 08/08/39
Forman Hanna FR 01/13/37 19
















































Willard D. Morgan Archive
















































































































































Willard P. Morgan Archive















































































































































Willard D. Morgan Archive

























































































































































Willard D. Morgan Archive
















































































































































































Willard D. Morgan Archive

































































































































































































































Willard D. Morgan Archive
TO/FR: Date: Photof Filef
Newton Hockaday TO 05/05/42 4
R.L. Hockley FR 09/09/40 1
R.L. Hockley TO 09/12/40 1
Will iam C. Hodapp FR 05/30/37 4
James G. Hodgson FR 12/04/41 6
James G. Hodgson FR 03/29/43 6
James G. Hodgson TO 04/03/43 6
Bernard Hoffman FR 06/11/41 1
Bernard Hoffman FR 01/04/42 1
Bernard Hoffman FR 10/17/62
Bernard Hoffman TO 10/11/62
Edward H.Hoffman FR 11/22/37 19
Chas . S. Hoffmeier FR 01/14/38 1
Chas . S. Hoffmeier FR 01/26/38 1
Walter F. Hohler FR 01/31/50
Stan ley L. Hoke FR 09/26/41 1
Stanley L. Hoke FR 12/29/41 6
Tim Holden FR 10/26/55
Tim Holden FR 11/17/55 1
Tim Holden TO 10/21/55
Tim T. Holden FR 03/28/41
Tim T. Holden FR 02/26/62
Tim T. Holden TO 02/21/62
T.T. Holden FR 05/06/37 8
T.T. Holden FR 01/25/44 4
T.T. Holden FR 03/01/45 4
T.T. Holden FR 03/10/45 4
T.T. Holden FR 03/24/45 4
T.T. Holden FR 01/05/46 1
T.T. Holden FR 08/07/52
T.T. Holden FR 07/03/58
T.T. Holden FR 01/04/63
T.T. Holden FR 04/06/64
T.T. Holden TO 03/06/45 4
T.T. Holden TO 03/15/54 23
T.T. Holden TO 02/02/55 2
T.T. Holden TO 07/14/58
C.E. Holley FR 03/02/38 19
C.E. Holley TO 02/12/38 19
Technicolor Hollywood TO 01/17/58
J . H . Holmes FR 06/15/62 11
J.H. Holmes FR 06/15/62 11
Stan Holmes FR 03/15/62
Stan Holmes FR 06/25/62
Stan Holmes FR 07/05/62
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TO/FR: Date: Photof Filef
Stan Holmes FR 08/06/62
Stan Holmes FR 08/22/62
Stan Holmes FR 09/05/62 2
Stan Holmes FR 09/12/62
Stan Holmes FR 11/07/62
Stan Holmes FR 11/08/62
Stan Holmes FR 01/10/63
Stan Holmes FR 01/17/63
Stan Holmes FR 02/27/63
Stan Holmes FR 08/09/63 7
Stan Holmes TO 07/18/62
Stan Holmes TO 07/18/62
Stan Holmes TO 08/02/62
Stan Holmes TO 08/12/62
Stan Holmes TO 08/20/62
Stan Holmes TO 08/21/62 17
Stan Holmes TO 08/24/62
Stan Holmes TO 08/27/62 12
Stan Holmes TO 09/04/62 6
Stan Holmes TO 09/29/62
Stan Holmes TO 10/08/62 4
Stan Holmes TO 10/11/62
Stan Holmes TO 10/12/62
Stan Holmes TO 10/16/62
Stan Holmes TO 10/25/62
Stan Holmes TO 11/26/62
Stan Holmes TO 12/10/62
Stan Holmes TO 12/27/62
Stan Holmes TO 12/28/62
Stan Holmes TO 02/01/63
















Ward B. Holt FR
11/10/41 5
Ward B. Holt FR
11/26/42
Ward B. Holt TO
10/14/41 5
Ward B. Holt TO
10/21/41 5
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TO/FR: Date: Photof Filef
C.R. Hooper FR 07/09/65
Dorothy Hoover TO 12/17/37 1
I. Horckitz FR 11/03/44 34
J.W. Home FR 11/12/53 13
Adolph S. Horowitz FR 08/16/37 7
Harold E. Horowitz TO 07/11/51
Justine Horowitz FR 06/22/37 6
Justine Horowitz FR 06/27/37 2
Justine Horowitz TO 06/24/37 6
Justine Horowitz TO 09/02/37 2
Arthur Hough FR 04/10/45
Arthur Hough TO 04/23/45
C.W. Hough TO 04/03/50 1
Verne R. Houghton FR 02/16/55 7
Kenneth Houston FR 12/19/36 75
Mary Howard FR 06/25/64 1
N.R. Howard FR 09/04/42
N.R. Howard FR 09/15/42
N.R. Howard TO 09/08/42
Col. R.S. Howe FR 04/14/39 4
Col. R.S. Howe FR 04/24/39 4
Col. R.S. Howe TO 04/27/39 4
R.S. Howe TO 04/20/39 4
Freeman H. Hubbard TO 07/10/40 16
Philip H. Hubbard FR 04/18/41 5
Booth Hubbell FR 07/03/40 16
Booth Hubbell TO 06/24/40 16
W.L. Huff FR 11/27/37
William Hughes FR 12/04/36 19
George Hukar TO 08/15/40 1
George Hukar TO 03/20/41 1
Wayne M. Hull FR 12/03/54 24
Wayne M. Hull FR 01/26/55 24
Wayne M. Hull FR 09/23/55
Wayne M. Hull TO 01/17/55 24
William C. Hull FR 08/27/43 11
B.E. Humble FR 01/14/31 1
Richard A. Humphrey FR 12/14/59
Philip A. Hunt TO 01/17/58
Philip A. Hunt TO 04/10/58
John R. Hunter FR 11/14/41
Bob Hurst FR 09/11/41 6
Florence Husband FR 04/29/39
Fred L. Hutchins FR 01/01/42
Fred L. Hutchins TO 04/29/42
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TO/FR: Date: Photof Filef
William G. Hyzer TO
Ilford TO
Beckman & Whitley, Inc. TO
Bert Clark Thayer Inc. FR
Burleigh Brooks, Inc. TO
Durst Inc. TO
D.VanNostrand Co. Inc. TO
Ellis & Beller Inc. FR
Flight Research Inc. TO
Friedman - abeles, Inc. FR
Friedman - abeles, Inc. FR
Gamma Agency Inc. FR
Gamma Agency Inc. FR
Gamma Agency Inc. FR
Gamma Agency Inc. FR
Gamma Agency Inc. FR
Gamma Agency Inc. FR
Gamma Agency, Inc. FR
Gamma Agency, Inc. FR
Gamma Agency, Inc. FR
Gamma Agency, Inc. FR
Gamma Agency, Inc. FR
Gamma Agency, Inc. FR
Karl Heitz, Inc. TO
Magnum Photos, Inc. FR
McKesson & Robbins Inc. TO
Meloy Bros, Inc. TO
MGM Inc. TO
Pix, Inc. TO
Press Association, Inc. FR
Press Association, Inc. TO
Quick Set Inc. TO
R.S.T. Associates, Inc. TO
Sarra Inc. TO
Simmon-Omega, Inc. TO
The New Era, Inc. TO
The New Era, Inc. TO
The New Era, Inc. TO
T.J. Maloney Inc. TO
Walt Disney Inc. TO
Ceramic Industry TO
United Nations Info FR
Arthur L. Ingalls FR
Frances E. Ingram FR
William T. Innes FR
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TO/FR: Date: Photof Filef
David E. Ireland FR 08/23/49 75
Gympsey Ison FR 03/18/38 6
Gympsey Ison TO 03/25/38 6
Otis C . Ivy FR 12/08/40 4
I.I.S. TO 07/28/62
Hy Jacknick FR 05/12/52
CD. Jackson FR 06/10/37
CD. Jackson FR 02/05/38 2
CD. Jackson FR 06/27/38
Herbert S. Jackson FR 09/18/37 2
Robert E. Jackson FR 04/06/58 8
Robert E. Jackson FR 04/14/58 8
Robert E. Jackson FR 05/17/58 8
Robert E. Jackson FR 05/26/58 8
Robert E. Jackson TO 04/08/58 8
Robert E. Jackson TO 04/15/58 8
Robert E. Jackson TO 05/15/58 8
Robert E. Jackson TO 05/23/58 8
Torrey Jackson FR 01/26/58 8
Torrey Jackson FR 08/16/62 17
Torrey Jackson FR 08/24/62 8
Torrey Jackson FR 03/26/63 8
Torrey Jackson FR 03/26/63 8
Torrey Jackson FR 05/19/63 8
Torrey Jackson FR 05/29/63 8
Torrey Jackson TO 01/22/58 8
Torrey Jackson TO 03/25/58 8
Torrey Jackson TO 08/04/62 8
Torrey Jackson TO 08/20/62 17
Torrey Jackson TO 05/23/63 8
Torrey Jackson TO 05/31/63 8
Lewis Jacobs FR 03/08/62
Sigmund J. Jacobs TO 04/09/63
S.J. Jacobs FR 04/11/63 47
Rigmor Jacobsen FR 12/08/40 40
Rigmor Jacobsen FR 06/12/41 40
Rigmor Jacobsen TO 04/20/62 40
Irving Jacobson FR 12/16/38 102
Irving Jacobson FR 12/20/38 102
Irving Jacobson FR 12/31/38 102
Irving Jacobson FR 01/09/39 102
Irving Jacobson FR 02/24/39 102
Irving Jacobson FR 03/06/39 102
Irving Jacobson TO 01/05/39 102
Irving Jacobson TO 03/08/39 102
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TO/FR: Pate: Photof Filef
Felix Jager FR 05/26/44 1
Raymond J. Jalbert FR 04/01/41 3
Raymond J. Jalbert TO 04/10/41 3
Dr. T.H. James TO
Dr. T.H. James TO 06/25/60
G. James FR 02/05/38 7
G. James TO 05/08/39 7
O.B. James FR 03/25/43
C.G, Janquary FR 03/11/45
CG. Janquary TO 04/02/45
Herbert W. Janzer FR 04/06/62 1
Margaret Jarden TO 09/29/44 292
Arthur C Jaros TO 01/10/50
Arthur C Jaros TO 02/06/50
Gordon H. Jarrett FR 02/15/38 7
Gordon H. Jarrett TO 05/08/39 7
G. Burling Jarrett FR 01/15/38
G. Burling Jarrett TO 02/15/38
H.B. Jarrett FR 01/09/63
T.A. Jaycocks FR 10/15/36 7
T.A. Jaycocks FR 05/25/37 7
T.A. Jaycocks TO 11/04/36 7
T.A. Jaycocks TO 05/29/37 7
T.A. Jaycocks TO 05/10/39 7
Donna Jean Jean FR 12/20/42
Donna Jean Jean TO 12/29/42
Arthur H. Jenkins FR 11/07/38
Cooper Jenkins FR 07/18/44 1
Cooper Jenkins FR 08/27/44 1
Cooper Jenkins FR 09/19/45
12




Dorothy H. Jenkins FR
11/28/42 2
Dorothy H. Jenkins FR
02/06/45 2
Dorothy H. Jenkins FR
03/11/45 2
Dorothy H. Jenkins FR
03/12/45 2
Dorothy H. Jenkins FR
06/28/45 2
Dorothy H. Jenkins TO
06/21/45 2
Eddy B. Jenner FR
03/01/44
Ben D. Jennings FR
07/05/38
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TO/FR: Pate: Photof Filef
Sted Jones TO
Ralph T. Jope FR
Ralph T. Jope FR
Harold K. Jordan FR
Oscar Jordan FR
The Farm Journal TO




Stanley L. Judkins FR
Stanley L. Judkins FR
Stanley L. Judkins FR
Stanley L. Judkins FR
Stanley L. Judkins FR
Julius TO
Henry F. Jumper FR
Henry F. Jumper FR
Larry June TO
Larry June TO
Val G. Jurgell FR
Val G. Jurgell TO
I. De Kaiser FR
I. De Kaiser FR




Frank L. Kaltman FR
Daniel H. Kane FR
Henry M. Kaplin FR
Edward K. Kaprelian FR












Stanley A. Katcher FR
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TO/FR: Date: Photof Filef
Cle Kinney FR 04/27/62 2
Cle Kinney FR 05/05/62 2
Cle Kinney TO 04/27/62 2
Cle Kinney TO 06/21/62 2
Milton C Kinsler FR 22
Milton C Kinsler FR 22
Milton C Kinsler FR 22
Milton C. Kinsler FR 10/09/62 22
Betty Kirk FR 02/06/37
Bradley H. Kirschberg FR 10/11/40 4
Bradley H. Kirschberg TO 09/26/40 4
Henriette Kish FR 06/29/44 1
L.J. Kitching FR 04/16/45
J.S. Kivett FR 08/09/62 10
Ira Kleiman FR 02/14/38
Otto C. Klein FR 03/18/43 1
Otto C Klein TO 04/17/43 1
E.H. De Kleine TO 12/14/36
E.H. De Kleine TO 12/18/36
Albert Klisto FR 01/06/38 2
Albert Klisto TO 02/12/38 2
F.G. Klock FR 06/06/39
F.G. Klock TO 06/23/39
H. Kloss FR 01/03/42 21
Frederick J. Knaack FR 01/28/39
Frederick J. Knaack TO 02/20/39
Frank R. Knight FR 05/21/62
John Adams Knight FR 06/19/40
Leonard L. Knoet FR 01/30/38 7
Leonard L. Knoet TO 05/09/39 7
Donald Knoob FR 07/05/62 12
Lloyd Knutson FR 03/22/39 6
Lloyd Knutson FR 08/22/39 6
Lloyd Knutson FR 07/01/40 6
Lloyd Knutson FR 09/14/41 6
Lloyd Knutson TO 06/23/39 6
Lloyd Knutson TO 06/14/40 6
Lloyd Knutson TO 09/19/41 6
Lloyd Knutson TO 01/13/42 6
Lloyd E. Knutson TO 02/03/39 19
A. Lawrence Kocher FR 12/12/30 1
George Koether FR 08/11/44 1
George Koether FR 08/18/44 1
G.F. Koether FR 12/20/43 1
Manuel Komroff FR 1
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TO/FR: Date: Photof Filef
Manuel Komroff FR 04/28/39
Richard Kookogey FR 03/02/42
Richard Kookogey TO 03/19/42
H.L. Kooser FR 02/15/30 8
H.L. Kooser FR 04/13/38
Torkel Korling FR 10
Torkel Korling FR 05/28/62 10
Torkel Korling FR 05/08/63 10
Torkel Korling TO 02/08/38
Torkel Korling TO 02/19/63 10
Torkel Korling TO 05/20/63 10
Ralph G. Korteling FR 02/16/51
George Koshollek FR 04/05/58
Kenneth K. Kost FR 09/22/35 36
Constantine Kostich TO 11/14/52
William Kostka TO 07/27/44 2
William Kostka TO 11/06/44
John Koteas FR 10/09/62 3
Howard Kothe FR 12/04/44 14
Fred G. Kraft FR 09/21/53
Fred G. Kraft FR 03/13/54
M.A. Kramer FR 02/14/47
H. Felix Kraus FR 04/16/43
H. Felix Kraus TO 04/22/43
Peter Krause FR 03/11/40 22
Peter Krause FR 05/06/40
Peter Krause FR 04/10/62
Peter Krause FR 05/03/62
Peter Krause FR 06/16/62
Peter Krause FR 07/11/62
Peter Krause FR 11/19/62
Peter Krause FR 06/19/63
Peter Krause TO 05/24/55
Peter Krause TO 04/03/62
Peter Krause TO 05/03/62
Peter Krause TO 07/26/62
Peter Krause TO 08/04/62
Elaine Kraut FR 04/27/59
75
Richard T. Kriebel FR 04/04/41 11
Richard T. Kriebel FR 01/15/43
11
Richard T. Kriebel FR 11/14/40
7
Richard T. Kriebel FR 11/22/40
11
Richard T. Kriebel FR 12/15/42
Richard T. Kriebel FR 01/01/43
11
Richard T. Kriebel FR 01/12/43
11
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TO/FR: Date: Photon Filef
Richard T. Kriebel FR 03/07/44 7
Richard T. Kriebel FR 11/01/49
Richard T. Kriebel FR 09/10/63 12
Richard T. Kriebel FR 09/16/63 12
Richard T. Kriebel FR 09/27/63 12
Richard T. Kriebel TO 11/25/40 11
Richard T. Kriebel TO 12/19/42
Richard T. Kriebel TO 01/17/58
Alec Kritini TO 11/22/37
Carl A. Kroch FR 01/31/55 35
I.H. Krohn FR 02/25/49 7
Robert C Kroll FR 01/02/42
Robert C Kroll FR 01/07/42
Robert C. Kroll FR 01/28/42
Robert C Kroll FR 01/28/42
Robert C Kroll TO
P.A. Krueger FR 01/01/42
P. A. Krueger FR 10/08/42 6
P. A. Krueger FR 11/24/42
P. A. Krueger FR 01/13/43
P. A. Krueger TO 01/01/42
Fred H. Krupp FR 09/25/42
Fred H. Krupp TO 10/02/42
William F. Kruse FR 03/06/63 8
William F. Kruse FR 03/25/63 8
William F. Kruse FR 04/12/63 8
William F. Kruse FR 09/25/63 8
William F. Kruse TO 02/13/63 8
William F. Kruse TO 03/15/63 8
Fred Kugler FR 03/05/38
Milton H. Kuhlman FR 02/01/38 6
Milton H. Kuhlman TO 02/11/38 6
J.F. Kurlander TO 01/23/39 102
J.F. Kurlander TO 03/03/39 102
J.H. Kurlander TO 01/09/38 102
Jack Kuscher FR 01/29/58
Jack Kuscher TO 02/04/58
J.J. Kuscher FR 05/09/42 33
J.J. Kuscher FR 05/13/42 33
Mammoth Cave, KY TO 04/27/62 25
Paragon Testings Labs TO 12/19/40 1
Donald S. Lacroix FR 01/04/37 19
Donald S. Lacroix FR 11/14/38 19
Donald S. Lacroix FR 02/06/39 19
Donald S. Lacroix FR 05/03/39
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TO/FR: Date: Photof Filef
Karl W. Latch TO 04/24/39 4
Karl W. Latch TO 09/06/39 4
A. A. Lausmann FR 09/24/54 35
A. A. Lausmann FR 10/11/54 35
A. A. Lausmann TO 10/05/54 35
Merl LaVoy FR 09/25/45 7
Merl LaVoy TO 10/12/45 7
Bob Leavitt FR 08/09/44 2
Bob Leavitt FR 08/16/44 1
Bob Leavitt TO 08/11/44 1
Mr. Leavitt TO 04/22/39
Arthur W. LeBoeuf FR 01/24/42
Arthur W- LeBoeuf TO 03/09/42
Blackington Lectures FR 03/20/37 19
Dudley P. Lee FR 12/29/43 7
Elmer A. Lee FR 01/15/35 36
Francis Lee FR 5
Francis P- Lee FR 12/27/62
Francis P. Lee FR 02/04/63
Francis P. Lee FR 05/21/63
Francis P. Lee TO 02/09/63 3
Frederick C Lee FR 05/13/42 4
Frederick C Lee TO 05/20/42 4
Frederick C Lee TO 04/29/43 4
Russell Lee FR 19
Russell Lee TO 11/16/38 19
Sawyer Lee FR 02/14/38 2
Patricia Leek FR 07/11/40 23
Patricia Leek TO 07/15/40 23
M.K. Leggett FR 10/13/42
M.K. Leggett FR 10/13/42
M.K. Leggett FR 10/13/42
M.K. Leggett FR 10/19/42
M.K. Leggett FR 10/21/42
M.K. Leggett FR 10/21/42
M.K. Leggett FR 10/23/42
M.K. Leggett TO 10/15/42
M.K. Leggett TO 10/19/42
M.K. Leggett TO 10/19/42
Leitz FR 10/18/55
Ernst Leitz TO 09/09/55
Ernst Leitz TO 09/09/55
E. Leitz FR 06/15/28
E. Leitz FR 03/06/29
E. Leitz TO 05/03/28
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TO/FR: Date: Photof Filef
E. Lei tz TO 11/28/49 14
Guenther Leitz TO 09/09/55
G. Lei tz FR 09/30/55
Ludwig Leitz TO 09/09/55
J. Winton Lemen FR 03/21/35
J. Winton Lemen FR 05/08/35
J. Winton Lemen FR 05/08/35 23
J. Winton Lemen FR 05/15/35
J. Winton Lemen FR 05/15/35 23
J. Winton Lemen FR 05/21/35 23
J. Winton Lemen FR 06/03/35
J. Winton Lemen FR 09/02/35
J. Winton Lemen FR 10/11/35
J. Winton Lemen FR 06/26/39
J. Winton Lemen TO 06/12/35
A.R. I.endner FR 12/29/28 34
Miss L.ennox FR 08/16/37 19
Miss I.ennox TO 08/16/37 19
Herm Iienz TO 11/15/54
Walter Lenz FR 05/16/39
Ida Leon TO 01/29/43
Ida Leon TO 02/12/43
Rene \\f.P. Leonhardt FR 01/19/42
Constantine Leonowich FR 04/08/65
Henry Lester TO 10/10/55
Henry Lester FR 10/10/35
Henry Lester FR 01/18/49
Henry Lester FR 03/21/50
Henry Lester FR 03/13/51
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TO/FR: Date: Photoj Filef
Henry Lester FR 06/16/53
Henry Lester FR 06/17/53
Henry Lester FR 06/22/53
Henry Lester FR 06/29/53
Henry Lester FR 06/30/53
Henry Lester FR 07/13/53
Henry Lester FR 08/03/53
Henry Lester FR 08/07/53
Henry Lester FR 08/21/53
Henry Lester FR 09/08/53
Henry Lester FR 09/11/53
Henry Lester FR 01/21/54
Henry Lester FR 02/25/54
Henry Lester FR 02/25/54
Henry Lester FR 05/05/54
Henry Lester FR 05/06/54
Henry Lester FR 05/06/54
Henry Lester FR 05/10/54
Henry Lester FR 05/10/54
Henry Lester FR 05/18/54
Henry Lester FR 06/03/54
Henry Lester FR 06/03/54
Henry Lester FR 06/09/54
Henry Lester FR 06/30/54
Henry Lester FR 07/06/54
Henry Lester FR 07/12/54
Henry Lester FR 07/17/54
Henry Lester FR 07/28/54
Henry Lester FR 08/09/54
Henry Lester FR 11/22/54
Henry Lester FR 12/06/54
Henry Lester FR 01/17/55
Henry Lester FR 01/26/55
Henry Lester FR 02/07/55
Henry Lester FR 04/22/55
Henry Lester FR 04/22/55
Henry Lester FR 04/25/55
Henry Lester FR 04/27/55
Henry Lester FR 05/24/55
Henry Lester FR 06/20/55
Henry Lester FR 08/15/55
Henry Lester FR 09/07/55
Henry Lester FR 10/20/55
Henry Lester FR 11/08/55
Henry Lester FR 03/24/56
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TO/FR: Date: Photof Filef
Henry Lester TO 09/02/53
Henry Lester TO 09/02/53
Henry Lester TO 09/02/53
Henry Lester TO 09/16/53
Henry Lester TO 09/16/53
Henry Lester TO 02/19/54
Henry Lester TO 03/18/54
Henry Lester TO 03/25/54 35
Henry Lester TO 04/14/54
Henry Lester TO 05/04/54
Henry Lester TO 05/11/54
Henry Lester TO 06/08/54
Henry Lester TO 06/10/54
Henry Lester TO 06/10/54
Henry Lester TO 07/02/54
Henry Lester TO 07/13/54
Henry Lester TO 07/20/54
Henry Lester TO 08/19/54 35
Henry Lester TO 08/23/54 35
Henry Lester TO 09/10/54 35
Henry Lester TO 09/23/54
Henry Lester TO 11/11/54 35
Henry Lester TO 01/14/55
Henry Lester TO 01/26/55
Henry Lester TO 02/18/55
Henry Lester TO 05/17/55
Henry Lester TO 05/18/55
Henry Lester TO 05/20/55
Henry Lester TO 06/22/55 35
Henry Lester TO 09/06/55
Henry Lester TO 09/08/55
Henry Lester TO 09/23/55
Henry Lester TO 09/29/55
Henry Lester TO 09/30/55
Henry Lester TO 10/18/55
Henry Lester TO 10/28/55
Henry Lester TO 12/09/55
Henry Lester TO 03/15/56
Henry M. Lester FR
Henry M. Lester FR 09/03/41
Henry M. Lester FR 09/16/41
Henry M. Lester FR 10/06/41
Henry M. Lester FR 10/27/41
Henry M. Lester FR 10/31/41
Henry M. Lester FR 11/04/41
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Lester FR 08/28/51 13
Lester FR 08/28/51 13
Lester FR 04/30/52 13
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Lester TO 06/20/52 13
Lester TO 06/03/53
Lester TO 03/10/54 50
Lester TO 06/10/54
Lester TO 12/22/54
ter TO 09/27/37 19
Levick FR 11/05/47 5
vin FR 11/19/41
vin TO 12/04/41
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TO/FR: Pate: Photof Filef
Samuel I . Levin FR




Cyril L. Lewey FR
Howard C Lewis TO
Seligsberg & Lewis TO
Seligsberg & Lewis TO
Tom Lewis FR
Chicago Public Library FR
Chicago Public Library TO
Frick Art Library FR
Frick Art Library TO
Long Beach Library FR
Long Beach Library TO
MOMA Film Library TO
US Signal Corp Library TO
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TO/FR: Pate: Photoj Filef
Alden H. Livingston FR 01/07/42 4
A. Kip Livingston FR 09/05/58
A. Kip Livingston TO 05/15/59
Kip Livingston FR 08/31/59
Irving Lloyd TO 01/22/58 6
Irving Lloyd TO 03/25/58 6
Yonkers Savings & Loan TO 10/10/41
Sun Valley Lodge TO 02/28/63 24
Lucian Loeb FR 04/17/41
Carl W. Lofgren FR 01/23/38 1
Jacob Lofman FR 04/02/40
Jacob Lofman TO 04/04/40
Harlan Logan FR 08/30/44 1
Harlan Logan FR 09/21/44 1
Harlan Logan FR 12/21/44 1
Harlan Logan TO 08/15/44 1
Harlan Logan TO 08/21/44 1
John Londergan FR 09/29/40 3
John Londergan TO 10/01/40 3
E. John Long FR 03/11/43 12
E. John Long TO 03/13/43 12
John Long FR 02/20/43 12
John Long TO 03/03/43 12
Lewis M. Longeteig FR 01/03/35 36
Lewis M. Longeteig TO 01/15/35 36
Dan Longwell FR 11/16/36
Dan Longwell TO 11/30/36 2
Dan Longwell TO 02/05/38 2
Editor Longwell TO 08/11/36 19
H.G. Loomer FR 10/30/41
L.J. Loomis FR 03/24/62 17
L.J. Loomis TO 03/13/62 17
Isabel Ely Lord FR 07/29/45
Mary Lothrop FR 02/06/30 8
Lingard Loud FR 03/15/45 2
Lingard Loud TO 03/19/45 2
Lingard Loud TO 04/11/45 2
L. Loud FR 04/25/45
L . Loud TO 07/20/45
L . Loud TO 08/02/45
L . Loud TO 09/14/45 14
L. Loud TO 09/14/45 14
L. Loud TO 09/14/45 14
L. Loud TO 10/01/45 14
L . Loud TO 11/23/45 14
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TO/FR: Date: Photof Filef
Margaret Mead TO 04/23/62
Margaret Mead TO 05/27/62
Margaret Mead TO 06/07/62
Margaret Mead TO 07/28/62
Edmund Meagher FR 07/16/57 13
Edmund Meagher TO 07/17/57 13
James Stanley Meagher FR 05/29/37 6
Joe Mears FR 01/04/37 19
Joe Mears FR 01/25/37 19
I.K. Meginnis FR 01/18/54
I . K. Meginnis TO 01/20/54
Alvin S. Mela FR 03/24/52
Alvin S. Mela TO 12/26/51
Alvin S. Mela TO 01/03/52
Alvin S. Mela TO 03/05/52
Alvin S. Mela TO 03/07/52
Ben Melnitsky TO 11/25/55
William R. Meloy FR 08/15/62 24
William R. Meloy FR 09/10/62 24
William R. Meloy FR 12/07/62 24
William R. Meloy FR 04/01/63 24
William R. Meloy TO 09/01/62 24
Wm.A. Mendelsohn FR 12/22/41 12
S. Mendelson FR 03/11/38
S. Mendelson TO 03/24/38
S. Mendelson TO 02/20/39 io:
Glenn W. Mentch FR 11/28/56
Glenn W. Mentch TO 08/01/60
G.W. Mentch FR 08/29/44 6
Melvin Mercer FR 03/21/43 1
H.E. Merrill FR 04/29/41 5
H.E. Merrill TO 05/14/41 5
H.H. Merrill TO 05/04/39
Edward K. Merritt FR 07/15/37 19
Martin V. Merrittt FR ' 01/05/54
V.M. Meserve FR 11/25/41
Walter F. Messenger FR 04/15/43
Walter F. Messenger TO 05/11/43
Robert A. Messina TO 03/21/45
Fred A. Metlin TO 04/09/63
CA. Daniel Metzger TO 05/22/45
Irwin Metzl FR 04/06/42
Hugo Meyer FR 05/11/42 33
Charles T. Meyers FR 07/09/62
Walter S. Meyers FR 10/08/42 4
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TO/FR: Date: Photof Filef
Frank Meyst FR 06/22/39
Frank Meyst TO 07/11/39
F.J. Meyst TO 06/20/39
Dan Mich FR 10/19/44 2
Dan Mich FR 12/21/44 1
Dan Mich TO 07/20/44 2
Dan Mich TO 07/24/44 2
D.D. Mich FR 08/31/44 1
Mr Mich TO 08/25/44 2
Joseph P. Micone FR 10/06/41
Joseph P- Micone TO 10/10/41
Philip M. Mikoda FR 03/22/62 4
Philip M. Mikoda FR 06/01/62 4
Philip M. Mikoda FR 06/05/62 4
Philip M. Mikoda FR 06/21/62 4
Philip M. Mikoda FR 07/06/62 12
Philip M. Mikoda FR 08/08/62 29
Philip M. Mikoda FR 12/04/62 6
Philip M. Mikoda TO 02/20/62 4
Philip M. Mikoda TO 03/14/62 4
Philip M. Mikoda TO 10/16/62 3
Philip M. Mikoda TO 11/17/62 6
Philip M. Mikoda TO 05/11/63 29
Mrs. Milford TO 01/20/63
Edward Milla FR 07/18/40
O.M. Miller TO 08/14/42
Dolores Miller FR 08/07/41 3
Dolores Miller TO 08/14/41 3
Hugo H. Miller FR 11/10/36 2
Hugo H. Miller FR 11/10/36 2
Leon Miller FR 09/19/36 14
Lloyd G. Miller FR 08/10/39
Lloyd G. Miller FR 06/11/40 8
Lloyd G. Miller FR 06/22/40
8
Lloyd G. Miller TO 07/27/39
Lloyd G. Miller TO 06/17/40
8
Louise E. Miller FR 09/13/49
75
Louise E. Miller TO
12/13/54 75
Philip H. Miller FR
12/05/62
Robert F. Miller FR
06/11/42
Robert F. Miller TO
06/12/42
Robert G. Miller FR 03/09/38







































































Willard P. Morgan Archive
TO/FR: Pate: Photof Filef
Tom Miller FR 01/30/42 1
Tom Miller FR 02/03/42 1
Tom Miller TO 01/31/42 1
Tom Miller TO 02/02/42 1
Tom H. Miller FR 02/08/40
Tom H. Miller FR 03/19/40
Tom H. Miller FR 03/10/41
Tom H. Miller FR 06/27/41
Tom H. Miller FR 06/27/41
Tom H. Miller FR 07/10/41
Tom H. Miller FR 07/29/41
Tom H. Miller FR 08/13/41
Tom H. Miller FR 08/22/41
Tom H. Miller FR 08/28/41
Tom H. Miller FR 09/02/41
Tom H. Miller FR 09/09/41
Tom H. Miller FR 09/24/41
Tom H. Miller FR 10/21/41
Tom H. Miller FR 10/24/41
Tom H. Miller FR 10/29/41
Tom H. Miller FR 10/31/41
Tom H. Miller FR 11/03/41
Tom H. Miller FR 11/05/41
Tom H. Miller FR 11/10/41
Tom H. Miller FR 01/15/42
Tom H. Miller FR 02/23/42
Tom H. Miller FR 03/17/42
Tom H. Miller FR 03/27/42
Tom H. Miller FR 04/21/42
Tom H. Miller FR 04/27/42
Tom H. Miller FR 04/30/42
Tom H. Miller FR 07/15/43
Tom H. Miller TO 04/27/40
Tom H. Miller TO 09/03/41
Tom H. Miller TO 09/16/41
Tom H. Miller TO 10/06/41
Tom H. Miller TO 10/27/41
Tom H. Miller TO 10/31/41
Tom H. Miller TO 11/04/41
Tom H. Miller TO 11/12/41
Tom H. Miller TO 12/22/41
Tom H. Miller TO 03/09/42
Tom H. Miller TO 03/25/42
Tom H. Miller TO 04/25/42
Win. C. Miller FR 10/01/62 4
















































Willard P. Morgan Archive
TO/FR: Pate: Photof Filef
J.I. Milsner TO 03/30/40
Joseph Milton TO 02/07/55 35
Joseph Milton TO 02/14/55 35
E. Minette TO 03/07/39 102
Milton M. Mishara FR 08/29/62 21
J. Missel FR 12/26/42 4
Henry Mitchell TO 04/03/50 1
Herbert Mitchell FR 03/24/50 1
Herbert Mitchell FR 04/10/50 1
H. Ellison Mitchell FR 10/18/37 6
H. Ellison Mitchell FR 10/30/37 6
Marian Mitchell FR 12/26/60 75
Milton Mitchell FR 11/14/36
Pell Mitchell FR 03/02/38 6
Earl J.L. Moberly FR 02/23/43
Earl J.L. Moberly TO 03/16/43
Rudolf Modley FR 05/17/38 1
Lars Moen FR 11/30/46 4
Lars Moen TO 12/04/46 4
William H. Moesel FR 11/01/41 5
Don Mohler FR
102
Don Mohler FR 02/17/39
102
Don Mohler FR 02/20/39
102
Don Mohler FR 03/06/39
102
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Willard D. Morgan Archive
TO/FR: Date: Photof Filef
Alfred A. Monner TO 02/17/38 19
Alfred A. Monner TO 02/03/39 19
R.J. Monner FR 10/04/40 26
Fred C Montgomery FR 10/08/41
Mark Mooney TO 02/20/53 13
RaymondI Mooney FR 12/11/62 19
Raymond1 Mooney TO 01/13/58
Burton E. Moore FR 11/10/36 19
Burton E. Moore FR 07/01/37 19
Burton E. Moore FR 07/17/37 19
Burton E. Moore FR 09/14/37 19
Burton E. Moore TO 11/24/36 19
Burton E. Moore TO 02/15/37 19
Burton E. Moore TO 07/14/37 19
Burton E. Moore TO 07/14/37 19
Burton E. Moore TO 08/17/37 19
Burton E. Moore TO 02/03/39 19
Hector B. Moore FR 11/29/54 2
Hector B. Moore FR 08/27/55 13
Hector B. Moore TO 12/07/54 2
Henry Moore FR 07/22/37 19
Jim Moore TO 04/12/63 3
Kyle C. Moore FR 02/07/37 7
Kyle C Moore FR 03/15/37 7
Kyle C Moore FR 03/20/39 7
Kyle C Moore TO 02/15/37 7
Kyle C Moore TO 02/03/39 7
Kyle C Moore TO 04/25/39 7
Louis M. Moore FR 08/11/36 19
Louis T. Moore FR 02/13/37 2
Louis T. Moore FR 03/10/37 2
Merrill Moore FR 03/28/47 36
Bruce Moran FR 06/20/38 1
F.V. Moran FR 04/27/55 75
F.V. Moran FR 06/07/55 75
Reid Moran FR 04/06/51 36
Reid Moran TO 04/03/50 1
Reid V. Moran FR 1
Reid V. Moran FR 1
Reid V. Moran FR 04/15/50 1
Reid V. Moran TO 04/11/50 1
Reid V. Moran TO 05/08/50 1
Reid V. Moran TO 08/24/50 1
Reid V. Moran TO 12/06/50 1
William G. More FR 10/30/41
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Willard D. Morgan Archive
TO/FR: Date: Photof Filef
Lewis Muscat FR 10/24/29
Lewis Muscat FR 01/23/30
Lewis Muscat FR 03/24/30
Oriental Inst. Museum TO 02/19/63 6
Carl Mydans FR 05/25/39
H.H. Myers TO 01/10/58
Frank Myrick FR 11/29/54 35
Frank Myrick FR 12/10/54
Frank Myrick TO 12/06/54 35
William Nagel FR 04/03/61 4
William Nagel FR 04/04/62 4
William Nagel FR 04/10/62 4
William Nagel FR 04/30/62 4
William Nagel FR 05/04/62 4
William Nagel FR 07/28/62 4
William J. Nagel FR 03/27/62 4
William J. Nagel TO 03/23/62 4
William J. Nagel TO 03/28/62 4
William J. Nagel TO 07/28/62 4
Wesley K. Nash FR
Carl Nater FR 12/18/41 27
Carl Nater FR 01/05/42 27
Norbert H. Nathanson FR 02/12/60
Norbert H. Nathanson TO 02/15/60
Natkin TO 05/27/53
Alvin C Nazdor FR 01/22/37 19
J.H. Nead FR 06/05/44 12
Don Nebbelink FR 05/11/43 1
Don Nebbelink FR 05/21/43 1
C.B, Neblette FR 1
C.B. Neblette FR 09/10/40
C.B. Neblette FR 10/16/40
C.B. Neblette FR 09/29/41 1
C.B. Neblette FR 01/08/42 6
C.B. Neblette FR 10/05/42
C.B. Neblette FR 10/29/63
C.B. Neblette TO 09/05/40
C.B. Neblette TO 10/28/63
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Mt . Wilson Observato
Allan F. Odell
Bruce S . Odom
Bruce S . Odom
Bruce S . Odom
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Willard D. Morgan Archive
TO/FR: Date: Photof Filef
G. Paricio--Fonts FR 01/14/55
G. Paricio--Fonts FR 10/28/55
G. Paricio--Fonts FR 12/09/55
G. Paricio--Fonts FR 03/15/56
G. Paricio--Fonts FR 11/16/56
G. Paricio--Fonts TO 01/18/49
G. Paricio--Fonts TO 03/15/51
G. Paricio--Fonts TO 08/13/51
G. Paricio--Fonts TO 11/02/51
G. Paricio--Fonts TO 03/03/52
G. Paricio--Fonts TO 03/03/52
G. Paricio--Fonts TO 03/05/52
G. Paricio--Fonts TO 04/17/52
G. Paricio--Fonts TO 06/25/52
G. Paricio--Fonts TO 07/31/52
G. Paricio--Fonts TO 09/29/52
G. Paricio--Fonts TO 10/06/52
G. Paricio--Fonts TO 10/18/52
G. Paricio--Fonts TO 10/22/52
G. Paricio--Fonts TO 11/06/52
G. Paricio--Fonts TO 02/13/53
G. Paricio--Fonts TO 06/16/53
G. Paricio--Fonts TO 06/17/53
G. Paricio--Fonts TO 06/22/53
G. Paricio--Fonts TO 06/22/53
G. Paricio--Fonts TO 06/29/53
G. Paricio--Fonts TO 06/30/53
G. Paricio--Fonts TO 07/13/53
G. Paricio--Fonts TO 08/03/53
G. Paricio--Fonts TO 08/07/53
G. Paricio--Fonts TO 08/21/53
G. Paricio--Fonts TO 09/08/53
G. Paricio--Fonts TO 09/11/53
G. Paricio--Fonts TO 01/21/54
G. Paricio--Fonts TO 02/25/54
G. Paricio--Fonts TO 02/25/54
G. Paricio--Fonts TO 05/06/54
G. Paricio--Fonts TO 05/10/54
G. Paricio--Fonts TO 05/10/54
G. Paricio--Fonts TO 05/18/54
G. Paricio--Fonts TO 06/03/54
G. Paricio--Fonts TO 06/03/54
G. Paricio--Fonts TO 07/06/54
G. Paricio--Fonts TO 07/17/54
G. Paricio--Fonts TO 01/17/55
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Willard D. Morgan Archive
TO/FR: Date: Photof Filef
Marion F. Peters FR 03/27/38
Gene Petersen FR 04/12/63 47
Ollis Petersen FR 02/20/63 37
Earle A. Peterson FR 08/30/37 16
Andrew F. Petryn FR 10/01/54 13
Andrew F. Petryn TO 09/17/54 13
Andrew F. Petryn TO 10/11/55 13
S.H. Pew FR 05/15/35 16
E.W. Pfeiffer FR 12/07/36
J.E. Pfeiffer TO 09/17/45
Raymond F. Phaneuf FR 07/05/62 6
Ralph E. Phelps FR 07/14/37
Coles Phillips FR 04/29/40 1
E.N. Phillips FR 10/29/37 2
Lois M. Phillips FR 02/02/45 14
S. Phillips FR 10/16/62 29
Society Photogrammet ry TO 08/28/62 3
FreeLance Photographer TO 03/29/49 14
British Combine Phot*os TO 09/14/45 14
E.E. Pierce TO 08/12/42
Raymond T. Pierce TO 06/25/45
R.T. Pierce FR 11/28/39 6
R.T. Pierce FR 12/14/39 6
R.T. Pierce FR 06/26/45 4
R.T. Pierce TO 11/27/39 6
R.T. Pierce TO 12/12/39 6
Joan M. Pierson FR 05/12/53 75
Arthur C Pillsbury FR 4
Arthur C Pillsbury TO 04/14/42 4
Frank A. Pirkorn FR 01/22/38
Ernest M. Pittaro FR 12/02/56 8
Ernest M. Pittaro TO 12/07/56 8
Harriet Platnick FR 01/04/38 19
Harriet Platnick FR 02/03/39 19
Harriet Platnick TO 02/01/38 19
Rutherford Piatt FR 10/11/44 2
Rutherford Piatt FR 10/20/44 2
Rutherford Piatt FR 12/05/44 2
Rutherford Piatt FR 12/06/44 2
Rutherford Piatt FR 06/11/45
Rutherford Piatt TO 02/19/45 2
Rutherford Piatt TO 02/19/45 2
Rutherford Piatt TO 06/07/45 2
Rutherford Piatt TO 08/01/45
Astrida Plukse FR 07/20/55 75





















































Willard D. Morgan Archive
TO/FR: Date: Photof Filef
Frederick J. Polangin TO 10/23/45 14
Frederick N. Polangin FR 08/31/45 14
Frederick N. Polangin FR 10/24/45 14
Frederick N. Polangin FR 12/15/45 14
Frederick N. Polangin TO 08/29/45 14
Frederick N. Polangin TO 12/20/45 14
Ken Poli TO 08/16/55 13
Kenneth Poli FR 12/22/54
Kenneth Poli FR 05/18/55
Kenneth Poli FR 01/13/56 13
Kenneth Poli FR 02/29/56 13
Kenneth Poli FR 07/07/62 19
Kenneth Poli FR 08/29/62 11
Kenneth Poli FR 08/07/63
Kenneth Poli TO 12/27/54
Kenneth Poli TO 09/09/55
William E. Polley TO 10/20/63 1
Richard Pope FR 04/07/37
Richard Pope FR 04/20/37
Elliot Porter TO 06/06/62 17
Elliot Porter TO 06/06/62 17
Elliot F. Porter TO 12/27/38 102
Paul J. Porter TO 10/25/57
Paul J. Porter TO 04/10/58
Sara Porter FR 10/22/37
Sara Porter FR 11/15/37
Rowland S. Portter FR 02/28/40 22
Helen Post FR 07/21/43 11
Helen Post TO 07/12/43 11
Acting Postmaster FR
06/16/52
Rowland S . Potter TO 12/13/39
4
Rowland S. Potter FR 01/15/40
22
Rowland S. Potter FR 10/03/40
2
Rowland S. Potter FR 08/08/41
4
Rowland S. Potter FR
08/13/41 4
Rowland S. Potter FR
02/03/42 4
Rowland S. Potter TO
01/04/40 4










Claude R. Powe FR
08/07/45





















































Willard P. Morgan Archive
TO/FR: Pate: Photof Filef
Eyre Powell TO 06/19/40 2
Eyre Powell TO 07/17/40 2
Jay Powell FR 05/23/37
Norborne B. Powell FR 10/13/54 17
Norborne B. Powell FR 11/08/54 17
Norborne B. Powell TO 09/20/54 17
Raymond Powell FR 01/02/41
Hannah Powers TO 03/16/38
H.S. Powers TO 08/21/37 16
R.A. Powers FR 08/24/37 2
R.A. Powers TO 08/30/37 2
John Prato FR 11/24/41
P.I. Prentice FR 01/14/37
Stratford Press FR 11/17/41
Ralph C. Preston FR 01/11/54 13
Arthur Price FR 06/21/44 19
Frank W. Price FR 02/14/45 2
J.R. Prichaard FR 06/25/37
Gorman Prince TO 02/08/38
Avery V. Probst FR 02/01/38 19
Avery V. Probst FR 02/28/38 19
Triak Color Processes FR 05/03/39
Harvey Prockwell FR 05/27/41 1
Product ionwise FR
Plymouth Products TO 07/16/62
Isabel Proudfit FR 01/24/49 75
Kathleen Pryor FR 12/02/40
Educational Publishers FR 05/26/49
Educational Publishers FR 05/05/50
U.S. Camera Publishinjg TO
U.S. Camera Publishin;g TO 08/02/39
American Photo Pub. Co . FR 04/01/40
Francis L. Pullen FR 05/06/39
Francis L. Pullen FR 05/12/39
Elnor Purchance FR 07/29/37
R.M. Purinton FR 05/28/40
Reinhold T. Pusch FR 08/26/37
Herb E. Putz FR 03/11/44
Herb E. Putz TO 03/23/45
H.E. Putz TO 05/01/45
P. P.S FR
P.S. A. TO 05/26/62
P.T.N. TO 01/23/54
Robert S. Quackenbush TO 05/24/63 2
Fred Quellmalz FR 02/09/54
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TO/FR: Pate: Photof Filef
Frank Reeves TO 04/13/29
Frank Reeves TO 06/13/29
A. P. Rehbock FR 10/01/37
Russell A. Reid FR 02/01/43
Russell A. Reid TO 02/08/43
Gilbert H. Reiling FR 10/01/62 1
Gilbert H. Reiling FR 11/05/62 1
Gilbert H. Reiling FR 11/27/62 1
Gilbert H. Reiling FR 05/28/63 1
Gilbert H. Reiling TO 10/04/62 1
R.A. Pat Reilly FR 07/03/37
F.J. Reiter FR 03/27/41 3
F.J. Reiter TO 04/16/41 3
Sam Reiter FR 03/17/42 1
Sam Reiter TO 03/19/42 1
F.J. Reiterionysius FR 04/23/41
William H. Resnik FR 10/30/39
William H. Resnik TO 11/02/39
E.J. Reuscher FR 12/05/41
E.J. Reuscher TO 12/15/41
Thomas W. Reynolds FR 06/30/37
Beth Rhodenbaugh FR 08/11/39
Harold Rhodenbaugh FR 12/29/36
Harold Rhodenbaugh FR 06/14/39
Harold Rhodenbaugh FR 10/10/47 14
Harold Rhodenbaugh TO 06/15/39
Harold Rhodenbaugh TO 06/21/39
Harold Rhodenbaugh TO 06/23/39
Hugh S. Rice FR 05/10/62 4
Oscar W. Richards FR 06/19/62 2
Oscar W. Richards FR 06/21/62 2
Oscar W. Richards FR 07/27/62 2
Oscar W. Richards TO 09/17/42
Oscar W. Richards TO 07/19/62 2
Cecil Richardson FR 02/07/46 7
Richardson-Bowlds TO 12/26/62 5
E.S. Richards-Everett FR 02/23/63 13
H.A. Richter FR 11/24/36
Robert Ridman FR 07/31/00
Felix Riesenburg FR 02/05/37
Lillian Rifkin FR / 09/03/37
Charles Rikon TO 11/23/45 14
Thomas J. Riley FR 01/24/63
Thomas J. Riley TO 02/13/63
John Ring FR 10/14/40 7
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TO/FR: Pate: Photof Filef
G.W. Ritchie FR
G.W. Ritchie TO
William A. Ritchie FR
William A. Ritchie TO
William M. Rittase FR
William M. Rittase FR
William M. Rittase TO
George Rittenhouse TO
George Rittenhouse TO
Paul H. Rittenhouse FR
John F. Rivers FR
John F. Rivers TO




Wesley M. Roberds FR
Wesley M. Roberds FR





Mervin F. Roberts TO
Mervin F. Roberts TO














Earl J. Rogers FR
M. Robert Rogers FR
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TO/FR: Date: Photof Filef
Henry Rox TO 06/12/45 2
Alfred Roy FR 09/16/37
L.M.A. Roy FR 01/09/38
L.M. A. Roy FR 01/23/38
L.M. A. Roy FR 11/03/42
L.M. A. Roy FR 12/09/42
L.M. A. Roy TO 01/19/38
L.M. A. Roy TO 01/26/38
Goodyear Tire & Rubbisr TO 05/18/28
Fred Rudge TO 11/12/41
Fred G. Rudge FR 11/28/41
Fred G. Rudge FR 01/22/42
Fred G. Rudge FR 04/14/42
Richard L. Rundle FR 01/10/38 40
Charles E. Rush FR 04/08/32 3
Bill Russ FR 09/02/58
Monique Russ FR 02/27/63
Monique Russ FR 03/11/63
Monique Russ FR 03/25/63
Monique Russ FR 04/01/63
WM. Russ FR 04/30/58 4
WM. Russ FR 06/07/58 4
WM. Russ FR 06/26/58 4
Joseph P. Ryan FR 01/27/38 2
Joseph P. Ryan FR 02/06/38 2
Joseph P. Ryan TO 02/01/38 2
Stan Rychly FR 02/09/37
Stan Rychly FR 12/11/37
Robert J. Sacks FR 07/21/38 6
Kurt S. Safranski FR 12/26/41 6
Levon M. Saghirian FR 01/05/42 4
L.M. Saghirian FR 11/15/41 12
Salisbury TO
02/06/30 8
Clarke Salmon FR 09/08/37 1
Paule Salvan FR 07/16/63
Cornelius Sampson FR 04/26/55
13
Stanley C Samuel FR
09/20/50
Stanley C Samuel FR
05/12/52 13
Stanley C. Samuel FR
11/20/52 13
Stanley C. Samuel FR
03/23/62 1
Stanley C Samuel TO
09/21/50
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TO/FR: Date: Photof Filef
Walter von Schonfeld FR 06/04/58
Walter von Schonfeld TO 06/16/58
Hillard C Schoppe FR 10/09/37
Ruth Schottland FR 03/26/63 9
Ruth Schottland TO 07/17/63 9
Howard Schrader FR 07/21/44 2
Howard Schrader TO 07/19/44 2
E. Peter Schroeder FR 12/31/60
Fred Schroeder FR 04/13/37
Margaret Schuh FR 11/22/40 3
Margaret Schuh TO 12/18/40 3
John H. Schultheis FR 09/12/62
John H. Schultheis FR 10/18/62
John H. Schultheis FR 10/18/62
John C. Schultz FR 04/22/65
R.S. Schultze FR 02/27/63
R.S. Schultze FR 08/01/63
R.S. Schultze TO 05/09/63
John C. Schulz FR 02/10/66
H.A. Schumacher FR 07/13/45
H.A. Schumacher FR 11/30/45 4
H.A. Schumacher FR 02/14/46 14
H.A. Schumacher FR 12/13/46 2
H.A. Schumacher TO 01/10/45
H.A. Schumacher TO 06/15/45
Char!les Schwartz FR 09/08/45
Char;Les Schwartz FR 12/13/45
Char!Les Schwartz TO 09/13/45
Char:Les Schwartz TO 12/20/45
Char:Les W. Schwartz FR 01/02/45 2
Char:Les W. Schwartz FR 06/12/45 2
Char:Les W. Schwartz TO 06/06/45 2
Charles W. Schwartz TO 09/26/45
Morris Schwartz FR 07/19/39 6
Morris Schwartz FR 11/22/44
Morris Schwartz FR 11/22/44
Morris Schwartz FR 07/18/45
Morris Schwartz TO 01/06/39
Morris Schwartz TO 03/22/39 6
Morris Schwartz TO 11/20/44
Ernst Schwarz FR 03/17/39 4
Ernslt Schwarz TO 03/22/39 4
Louis F. Schwarz FR 01/31/40 64
Louis F. Schwarz TO 02/07/40 64
Anna C Scott FR 03/18/42
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TO/FR: Pate: Photoj Filef
A. Scott FR





Ruth Huffman Scott FR
Ruth Huffman Scott TO
Walter D. Scott TO








Beecher L. Scutchfield FR
Beecher L. Scutchf ie Id FR
Beecher L. Scutchf ie Id TO
Beecher L. Scutchf ie Id TO
Charl.es W. Seager FR
C.W. Seager FR
Stewart L. Seaman FR
Stewart L. Seaman FR
Stewart L. Seaman TO
Stewart L. Seaman TO
William H. Seaman FR
Marshall A. Search FR
V.A. Searles FR
Geo. N. Secord FR
Geo. N. Secord FR
Geo. N. Secord TO
Paul Sedgwick TO
Paul J. Sedgwick FR
Paul J. Sedgwick FR
Paul J. Sedgwick FR
Paul J. Sedgwick TO
Paul J. Sedgwick TO
Paul J. Sedgwick TO
Earl C Seigfried FR
Joe Seinmetz FR
Peter Sekaer FR
Lora May Sentell FR
Franklin Printers Serv TO
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TO/FR: Date : Photof Filef
Berkey Photo Service TO 01/17/58
Blackington Service FR 01/26/38 19
Rev. Timothy Seus FR 09/17/40 3
Rev. Timothy Seus TO 09/20/40 3
Rosalie E. Sevcik TO 05/14/41 26
Rosalie E. Sevcik TO 05/16/41 11
Rosalie E. Sevcik TO 05/19/41 70
Derwyn M. Severy FR 05/09/63 47
Derwyn M. Severy TO 04/08/63
A.J. Shaffer FR 06/26/62 11
R.H. Sharp FR 11/22/49
Thomas D. Sharpies FR 02/05/42 1
Thomas D. Sharpies FR 04/06/42 1
Thomas D. Sharpies TO 03/19/42 1
Harry Shaw FR 08/21/44 1
Lloyd Shaw FR 09/22/41 6
Mark Shaw FR 01/22/63 6
Francis J. Shearn FR 03/24/42 7
Francis J- Shearn TO 03/30/42 7
F.J. Shearn FR 04/17/41 3
F.J. Shearn TO 05/02/41 3
D.M. Sheldon FR 05/03/44 12
D.M. Sheldon TO 04/13/44 12
Edward E. Sheldon FR 08/29/35 36
N. Thomas Sheldon FR 04/14/42
N- Thomas Sheldon TO 05/22/42
Emmett Shelley FR 10/08/42
Emmett Shelley TO 10/15/42
CA. Shepard FR 09/26/62 5
CA. Shepard FR 10/11/62 5
CA. Shepard TO 09/17/62 5
Fred G. Sheperd FR 11/19/42
H.M. Sheppard FR 11/30/42 1
H.M. Sheppard TO 11/27/42 1
John D. Sherman FR 01/07/46
Thomas B. Sherman TO 02/16/56
George Sherwin TO 01/20/43
H.K. Shigeta FR 11/11/40
R.B. Shillinger FR
Carl E. Shineman FR 11/04/41
Walter Scott Shinn FR 05/11/62 5
Walter Scott Shinn TO 05/05/62 5
Paul W. Shirley FR 09/19/61
Paul W. Shirley TO 09/22/61
Wiliam S. Shoemaker FR 03/11/60
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Willard D. Morgan Archive
TO/FR: Date: Photof Filef
Lyda Sjoholm FR 06/18/47
Edward L. Slater FR 08/08/56 5
H.H. Slawson FR 06/22/43
H.H. Slawson TO 06/17/43
H.H. Slawson TO 06/24/43
Clarence W.D. Slifer FR 09/13/62
Donald L. Sloan FR 06/18/36 14
William J. Sloan FR 1
William J. Sloan FR 09/03/62 22
William J. Sloan FR 09/28/62 22
William J. Sloan FR 10/09/62 22
William J. Sloan TO 08/27/62 22
William J. Sloan TO 09/24/62 22
Fenwick G. Small FR 04/24/39
Fenwick G. Small FR 03/22/40 1
F.G. Small FR 07/28/42 15
J.W. Small FR 03/21/62 1
Mariner F. Small FR 11/14/41
Donnelly Smith FR 03/07/42
Donnelly Smith TO 03/23/42
Frank Smith FR 11/09/62
Frank Smith TO 10/10/62
Harry D. Smith FR 12/23/42 4
Jesse R. Smith FR 06/08/62
J. Beveridge Smith FR 01/08/38 2
J. Beveridge Smith FR 02/01/38 2
J. Beveridge Smith TO 01/24/38 2
J. Beveridge Smith TO 01/24/38 2
Kidder Smith TO 05/02/62 20
Lester B. Smith TO 12/21/39 22
L.D. Smith FR 07/13/39 6
L.D. Smith FR 09/29/39 6
L.D. Smith FR 11/10/39 2
L.D. Smith FR 01/22/40 14
Murray B. Smith FR 12/15/36 7
Murray B. Smith TO 05/08/39 7
Paul Jordan Smith TO 04/19/65
Ralph L. Smith FR 05/28/42
Ralph L. Smith TO 06/08/42
Robert A. Smith FR 09/01/62 3
Robert C Smith FR 01/25/38
Roland M. Smith TO 09/08/34
Thos. L. Smith FR 04/13/48
Robert C Snider FR 05/21/63 2
Robert C Snider TO 05/27/63 2
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TO/FR: Date: Photof Filef
NY Zoological Society
Royal Photo Society
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Willard P. Morgan Archive
TO/FR: Pate: Photof Filef
George Stone FR 08/14/40
George Stone FR 09/19/40
George Stone FR 06/25/61
George Stone FR 08/21/61
George Stone FR 09/04/61
George Stone FR 08/22/62
George Stone TO 06/27/40
George Stone TO 08/30/40
George E. Stone TO 09/22/42 26
George E. Stone TO 09/24/42 26
H.E. Stone FR 11/15/28
H.E. Stone FR 01/15/29
H.E. Stone FR 01/29/29
H.E. Stone FR 03/04/29
H.E. Stone FR 04/09/29
H.E. Stone FR 04/11/29
H.E. Stone FR 04/20/29
H.E. Stone FR 05/13/29
H.E. Stone FR 08/29/29
H.E. Stone FR 11/07/29
H.E. Stone FR 11/14/29
H.E. Stone FR 12/26/29
H.E. Stone FR 01/08/30
H.E. Stone FR 01/10/30
H.E. Stone TO 01/22/29
H.E. Stone TO 03/09/29
H.E. Stone TO 04/28/29
H.E. Stone TO 05/20/29
H.E. Stone TO 06/12/29
H.E. Stone TO 07/17/29
H.E. Stone TO 12/04/29
H.E. Stone TO 02/27/30
H.E. Stone TO 05/09/30
H.E. Stone TO 06/13/30
Kreiman's Book Store FR 07/07/65
Dona Id D. Storing TO 01/02/58
Donald D. Storing TO 04/04/58
A.S. J. Stovall FR 03/24/38
Ursa,1a Strahlmann FR 10/14/41
Paul M. Strain FR 12/23/41
Paul M. Strain TO
12/29/41
Doro thy Strauss FR
12/04/42
Doro thy Strauss TO
12/10/42
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C.E. de M. Tascherea
C.E. de M. Taschereau
H.S. Tasker
Chester Van Tassel

















Calif. Inst, of Tech.
Maximilian Tech.







































































































Willard P. Morgan Archive
TO/FR: Pate: Photof Filef
Sue Thalberg FR
Alton A. Thayer FR 1
Don 0. Thayer FR 03/05/63 1
C Theisen FR 10/25/40 7
C Theisen TO 10/29/40 7
Earl Theisen FR 03/25/42 6
Earl Theisen FR 07/17/42 6
Earl Theisen FR 04/14/43 12
Earl Theisen FR 04/22/43 12
Earl Theisen FR 05/03/43 12
Earl Theisen FR 05/19/43 11
Earl Theisen FR 09/01/43
Earl Theisen TO 03/27/42 6
Earl Theisen TO 06/26/42 4
Earl Theisen TO 04/26/43 12
Earl Theisen TO 01/21/42 6
Norma L. Thiemann FR 03/12/47
Jean Thomas FR 04/13/37
Jean Thomas TO 04/23/37 2
J. A. Thomas FR 10/12/42 6
Ralph M. Thomas FR 11/22/42
Ralph M. Thomas TO 11/27/42
Ruth S. Thomas TO 09/26/45
Arthur T. Thompson FR 04/11/40 1
A.R. Thompson FR 10/29/45
Eldon L. Thompson TO 02/22/62
Helen Thompson FR 1
H.A. Thompson FR 08/21/41 15
J.G. Thompson FR 07/30/56
J.G. Thompson TO 08/31/56
Lawrence S. Thompson FR
Leonard K. Thompson TO 02/27/47
Violet M. Thompson FR 12/05/45
Violet M. Thompson TO 12/11/45
E.R. Thornally FR 04/27/51
Merle Thorpe TO 10/31/38
Len Thurston FR 07/04/62 12
Carl Thusgaard FR 01/27/43 11
Carl Thusgaard TO 03/23/43 11
W.E. Thwing FR 01/18/45 14
Percival S. Tice FR 12/02/37 1
Percival S. Tice FR 08/13/38 1
Percival S. Tice TO 02/15/38 1
P.S. Tice FR 06/02/38 50
P.S. Tice FR 11/12/38 50
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Lloyd E. Varden FR
Lloyd E. Varden FR
Lloyd E. Varden FR
Lloyd E. Varden FR
Lloyd E. Varden FR
Lloyd E. Varden FR
Lloyd E. Varden FR
Lloyd E. Varden TO
Lloyd E. Varden TO
Maud B. Varden FR
L.R. van de Velde FR






















































































































































Willard P. Morgan Archive
TO/FR: Pate: Photof Filef
A. Quirin Vogel TO 01/14/38 19
Lynn Vogel FR 01/16/58
Lynn Vogel TO 04/07/58
Von Ogden Vogt FR 11/05/36
V. Volmar TO 04/14/36 14
H.E. Vroman FR 03/18/43 12
John J. Vrooman FR 09/23/54 12
John J. Vrooman FR 10/01/54 12
John J. Vrooman TO 09/18/54 12
John J. Vrooman TO 09/24/54 12
John H. Waddell FR 28
John H. Waddell FR 02/27/63 28
John H. Waddell FR 10/17/63 28
John H. Waddell TO 09/01/62 28
John H. Waddell TO 11/28/62 28
John H. Waddell TO 02/13/63 28
John H. Waddell TO 02/25/63 28
F.A. Wagner FR 11/23/42
F.A. Wagner TO 12/14/42
Al Waldron FR 14
Gertrude Walker FR 04/17/50 75
Russell W. Walker FR 11/14/42
Russell W. Walker TO 11/19/42
R.V. Wall FR 03/31/47
Dorothy Wallace FR 08/28/44 1
Leroy E. Wallis FR 09/23/61
Sara O'Neil Wallis FR 12/03/66 1
Les Walsh FR 01/21/63 16
Les Walsh TO 11/09/62 16
Les Walsh TO 01/25/63 16
Pat Walsh FR 05/03/62
Pat Walsh FR 09/17/62 17
W.T. Walsh FR 05/27/37 12
Jane H. Walter FR 09/30/52 18
Howard Walton TO 06/02/43 13
J. Charles Wanamaker FR 05/02/58 6
J. Charles Wanamaker TO 04/30/58 6
Cary C. Ward FR 08/30/56
Cary C. Ward TO 09/10/56
Georg;e Ward FR 04/04/62 3
Georg;e Ward TO 04/16/62 3
Georg;e Ward TO 06/18/62 3
Georg;e Ward TO 11/19/62 3
Georg;e Ward TO 02/26/63 3
Tom Ward FR 04/24/63 12
















































Willard P. Morgan Archive
TO/FR: Pate: Photof Filef
Tom Ward FR 06/03/63
Tom Ward FR 07/30/63 6
Tom Ward FR 08/19/63 7
Tom Ward FR 08/23/63 7
Tom Ward TO 04/12/63
Tom Ward TO 04/19/63 12
Tom Ward TO 04/30/63
Tom Ward TO 04/30/63
Tom Ward TO 05/20/63 12
Tom R. Ward FR 05/16/62 26
Tom R. Ward FR 06/20/62 26
Tom R. Ward FR 05/14/63
Tom R. Ward TO 05/21/62 26
Davis Polk Wardwell FR 09/30/35
Davis Polk Wardwell FR 09/30/35
Roland G. Ware FR 11/30/36 2
C.S. Warren TO 06/19/45 4
H.M. Warren TO 01/07/58
H.M. Warren TO 04/07/58
Bradford Washburn TO 04/24/62 8
Henry Washburn FR 09/01/36 13
Joseph Washburn TO 03/29/41 14
Joseph H. Washburn TO 08/17/62
J.H. Washburn FR 05/16/42 12
J.H. Washburn FR 10/03/42 24
George Waters FR 03/19/38 19
George Waters TO 04/12/38 19
E.C Watson FR 05/09/62
E.C Watson FR 10/08/62
E.C. Watson FR 10/30/62

















Lewis P- Watson FR
12/08/44 2
Lewis P. Watson FR
01/05/45 2
Lewis P- Watson FR
02/03/45 2
Lewis P. Watson FR
02/27/45 2
Lewis P- Watson FR
08/22/45
Lewis P. Watson TO
01/03/45 2
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Willard D. Morgan Archive
TO/FR: Date: Photof Filef
Charles G. Wilson FR
Joseph C Wilson FR
J.C. Wilson FR
J.R. Wilson FR






































Andy A. Wollensak FR
A. A. Wollensak TO
A. A. Wollensak TO





























































































































Willard D. Morgan Archive
TO/FR: Date: Photof Filef
Lieut. Norton E. Wood TO 09/14/45 14
N.E. Wood FR 07/10/45 7
William L. Woodburn TO 09/17/45
William C Woodward FR 05/29/42
William C Woodward TO 06/26/42
Everett L. Woodworth FR 05/11/39 1
Wm.L. Worchester FR 03/26/37
Wm.L. Worchester TO 04/05/37
Dept . of Public Works TO 05/22/45
Elwood Pattern Works TO 09/15/62 14
R.E. Worstell FR 12/09/38 102
R.E. Worstell FR 01/16/39 102
R.E. Worstell FR 02/01/39 102
R.E. Worstell FR 03/02/39 102
R.E. Worstell TO 12/02/38 102
R.E. Worstell TO 12/27/38 102
R.E. Worstell TO 01/09/39 102
R.E. Worstell TO 01/20/39 102
R.E. Worstell TO 01/23/39 102
R.E. Worstell TO 02/03/39 102
R.E. Worstell TO 03/01/39 102
Alice Morgan Wright FR 11/17/40 7
Charles A. Wright FR
Charles A. Wright FR
Charles A. Wright FR 02/12/37
Charles A. Wright TO 02/24/37
Charles A. Wright TO 11/18/37
Frank Lloyd Wright FR 02/08/32
1
Frank Lloyd Wright FR
02/19/32 1
Frank Lloyd Wright FR
03/09/32 1




George B. Wright FR
07/16/43
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